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The mission of The Old Globe is to preserve, strengthen, and advance American theatre by: creating theatrical experiences 
of the highest professional standards; producing and presenting works of exceptional merit, designed to reach current 
and future audiences; ensuring diversity and balance in programming; providing an environment for the growth and 
education of theatre professionals, audiences, and the community at large.
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The Old Globe believes that theatre matters. Our commitment is to make it matter to more people. 

The values that shape this commitment are:

TRANSFORMATION
Theatre cultivates imagination and empathy, enriching our humanity and connecting us 
to each other by bringing us entertaining experiences, new ideas, and a wide range of 
stories told from many perspectives.

INCLUSION
The communities of San Diego, in their diversity and their commonality, are welcome and 
reflected at the Globe. Access for all to our stages and programs expands when we engage 
audiences in many ways and in many places.

EXCELLENCE
Our dedication to creating exceptional work demands a high standard of achievement in 
everything we do, on and off the stage.

STABILITY
Our priority every day is to steward a vital, nurturing, and financially secure institution 
that will thrive for generations.

IMPACT
Our prominence nationally and locally brings with it a responsibility to listen, collaborate, 
and act with integrity in order to serve.

MISSION STATEMENT

STATEMENT OF VALUES

Welcome to The Old Globe and this production of Ebenezer Scrooge’s BIG San Diego Christmas Show. Our goal is to serve 
all of San Diego and beyond through the art of theatre. Below are the mission and values that drive our work. We thank you 
for being a crucial part of what we do.

WELCOME
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PRODUCTION SPONSORS
MARSH & MCLENNAN AGENCY 
A leading professional service firm, Marsh & McLennan Agency (MMA) has been a generous 
supporter of The Old Globe for over 20 years. Today, the company is a collaboration of 
unique businesses dedicated to building personal client relationships, all while giving back 
to the communities and cultures that have helped propel MMA into the service-oriented 
organization it is now. MMA colleagues have served on The Old Globe’s Board of Directors and 
have supported Globe arts engagement programs and productions such as Guys and Dolls, Rain, 
and Kiss Me, Kate.

U.S. BANK 
For more than 22 years, U.S. Bank has been a stalwart supporter of The Old Globe’s artistic 
and arts engagement programs for students and adults. U.S. Bank has long been a Production 
Sponsor of plays, including The Absolute Brightness of Leonard Pelkey, Constellations, The Royale, 
and last year’s The Wanderers. U.S. Bank’s philosophy of work, home, and play is reflected in 
its funding of the priority areas of education, economic opportunity, and artistic and cultural 
enrichment. Music, art, sports, and educational opportunities all improve a community, which 
is why U.S. Bancorp, the parent company of U.S. Bank, proudly supports many such related 
organizations, which in turn enhances the quality of life across America. The Old Globe thanks 
U.S. Bank for its generous and steadfast support, and expresses its gratitude to Scott Schmid, 
Market Leader for The Private Client Reserve, for his service as a member of The Old Globe’s 
Board of Directors.

PRODUCTION SPONSORS

ARTIST SPONSOR
Artist Sponsors for Robert Joy (as Ebenezer Scrooge) 

LYNNE AND STEVE WHEELER
Lynne and Steve Wheeler have loved and supported theatre all their lives. Their daughters Jennifer Wheeler Kahn and Jessica 
Wheeler Bailey both graduated from the University of Southern California with Theatre degrees, and both have theatre-related 
careers. Lynne and Steve have previously sponsored Kiss Me, Kate; Kyle Selig in 2016’s October Sky; and Aaron C. Finley in Clint 
Black’s Looking for Christmas.

— $25 million and higher —
Donald* and Darlene Shiley

 
— $11 million and higher —

Conrad Prebys* 
City of San Diego Commission for Arts 

and Culture

— $9 million and higher —
Karen and Donald Cohn

— $8 million and higher —
Sheryl and Harvey White

— $7 million and higher —
Kathryn Hattox* 
Viterbi Family and  

The Erna Finci Viterbi Artistic Director 
Fund

— $4 million and higher —
Audrey S. Geisel*

The James Irvine Foundation

— $3 million and higher —
David C. Copley Foundation 

County of San Diego
The Shubert Foundation

— $1 million and higher —
Mary Beth Adderley

Bank of America
Diane and John Berol

Stephen & Mary Birch Foundation, Inc.
California Cultural & Historical Endowment

J. Dallas and Mary Clark* 
Joseph Cohen and Martha Farish

Peter Cooper and Erik Matwijkow
Valerie and Harry Cooper
Elaine and Dave Darwin

Ann Davies
Helen Edison*

Pam Farr and Buford Alexander
Globe Guilders

Joan and Irwin Jacobs
The Kresge Foundation

The Lipinsky Family
Estate of Beatrice Lynds*

National Endowment  
for the Arts

Victor H.* and Jane Ottenstein
Qualcomm

Paula & Brian Powers
Estate of Dorothy S. Prough*

Jeannie and Arthur Rivkin
Jean and Gary Shekhter

Theatre Forward
Gillian and Tony Thornley

Wells Fargo
Carolyn Yorston-Wellcome

Anonymous (1)

*In memoriam

Since the founding of The Old Globe in 1935, heroic leadership has made the theatre a cultural icon in San Diego and a leader in the American 
theatre. The following individuals and organizations, recognized for their tremendous cumulative giving, comprise a special group of friends 
who have played leading “behind-the-scenes” roles, helping to create productions on our three stages and our programs in the community.

EXTRAORDINARY LEADERSHIP

PUBLIC SUPPORT

For national, state, and county: 
www.usa.gov/elected-officials

For San Diego:
www.sandiego.gov/city-hall

For County of San Diego:
www.sandiegocounty.gov/content/ 

sdc/general/bos.html

Financial support is provided by The City of San Diego.

The Old Globe is funded by the County of San Diego.

Special thanks to the County of San Diego  
Board of Supervisors.

Cultural Arts Chula Vista.

We thank all our generous patrons and supporters—including government funders—who help make theatre matter to more people. All 
public funding represents less than three percent of our annual budget, but that support, especially from The City of San Diego, is crucial.  

Please tell your local and state representatives that theatre matters to you.  
If you support public funding for the arts, as the majority of Americans does*, contact them today. 

*Source: Americans for the Arts 2018 public opinion poll.

Aetna
American Express
The Augustine Foundation
Mitchell J. Auslander
Bank of America
Bloomberg Philanthropies
BNY Mellon
Steven and Joy Bunson
Citi
Cognizant
DELL
Paula A. Dominick

Dorsey and Whitney LLP 
The Estée Lauder Companies Inc.
Bruce R. and Tracey Ewing
EY
Pamela Farr and Buford Alexander
Fischer Jordan LLC
Goldman, Sachs & Co. 
KLDiscovery
Marsh & McLennan  

Agency
Jonathan Mauer and  

Gretchen Shugart

Maurer Family Foundation
MetLife
Morgan Stanley
Lisa Orberg
Pfizer, Inc.
Presidio
RBC Wealth Management
Patti and Rusty Rueff Foundation
S&P Global
The Schloss Family Foundation
Raja Sengupta

Daniel A. Simkowitz  
and Mari Nakachi

Southwest Airlines
TD Charitable Foundation
Evelyn Mack Truitt
James S. and Lynne P. Turley 
UBS
Wells Fargo
Willkie Farr & Gallagher
Isabelle Winkles

Theatre Forward advances the American theatre and its communities by providing funding and other resources to the country’s leading 
nonprofit theatres. Theatre Forward and our theatres are most grateful to the following funders ($10,000 and above):

THEATRE FORWARD
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†Charter Sponsor since 1995
*In memoriam

†

TERRY ATKINSON  
AND KATHY TAYLOR

PETER COOPER AND  
ERIK MATWIJKOW

ANN DAVIES PAMELA FARR AND  
BUFORD ALEXANDER

HAL AND PAM FUSON

KAREN AND  
STUART TANZ 

DEBRA TURNER VICKI AND CARL ZEIGER

The Old Globe is deeply grateful to our Artistic Angels and Benefactors, whose vital support of the Annual Fund  
helps us make theatre matter to more people. For additional information on how to support the Globe at these 

extraordinary levels, please contact Llewellyn Crain at (619) 684-4141 or lcrain@TheOldGlobe.org.

OUR THANKS

Benefactors ($100,000 to $199,999)

Artistic Angels ($200,000 and higher annually)
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KAREN AND DONALD COHN† ELAINE AND DAVE DARWIN UNA DAVIS AND JACK MCGRORY SILVIJA AND BRIAN DEVINE 

AUDREY S. GEISEL* PAULA AND BRIAN POWERS JEAN AND GARY SHEKHTER DARLENE MARCOS SHILEY† 
In memory of Donald Shiley 

THE ERNA FINCI VITERBI
ARTISTIC DIRECTOR FUND 

In memory of Erna Finci Viterbi 

SHERYL AND HARVEY WHITE
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Last year the Globe conducted a programming 
experiment by activating the Sheryl and Harvey 
White Theatre at Christmastime, a period during 
which the space had customarily been on hiatus. 
Dr. Seuss’s How the Grinch Stole Christmas! next door 
was what usually kept the lights on around here 
during the holidays, and the break in the White 
gave us the breathing room to attend to things like 
maintenance, training, advance prep for the winter 
crunch, and even scheduling some much-deserved 
time off for our amazing production staff. But last  
year we decided that 250 theatre seats were 
more exciting filled than empty, and that our 
stages are happiest when alive with stories that 
delight and move our audiences. We produced 
Clint Black’s world premiere musical Looking for 
Christmas, and it proved to be a popular and critical 
success that vindicated our sense that two Globe 
stages at Christmas were better than one. We’ve 
resolved to continue presenting holiday fare in 
the White, and tonight’s hilarious play is our 2019 
offering to audiences looking for a fun winter’s  
night out.

Ebenezer Scrooge’s BIG San Diego Christmas Show is, in 
a word, a hoot. It tells the familiar story of Charles 
Dickens’s A Christmas Carol, with its Cratchit family 
and three time-spanning Spirits of Christmas, and of 
course with its resonant cries of “Bah, humbug!” And 
in its fealty to Dickens, the show does all the things 
that we want from his great story. It asks us to think 
about our lives in this season of giving, and to ponder 
our connections, or their lack, to our families, our 
communities, and our own hearts. It reminds us of 
the frailty of human life, and of the indispensability 
of kindness, not only when December 25 comes 
around, but every day. So durable is Dickens’s fable 
that even when artists who adapt it put their tongues 
firmly in their cheeks, the very architecture of the 
story itself, its deep, inner structure, touches us and 
proves most moving.

But Gordon Greenberg, Steve Rosen, and their cohort 
of fabulous designers and multitalented actors do 
indeed have their tongues pointed cheekward. And 
they bring to this eternal tale a sense of humor that’s 
loopy and loony and loose. Gordon and Steve’s great 

interpretive coup is to place Scrooge and Tiny Tim 
and all the rest right here in our own hometown, 
America’s Finest City. Their simple conceit—that 
Ebenezer Scrooge saw California real estate at the 
turn of the 20th century as the place he’d make his 
fortune—sets the story on a trajectory that begins 
in giggles and ends on a note of inspired lunacy that 
brings Christmas past, present, and future right 
here to Balboa Park. And that’s all I can say without 
spoilers!

I got to know this piece a few years ago when the 
Globe began a conversation with Gordon Greenberg 
that climaxed in his wonderful 2018 production 
of The Heart of Rock & Roll, the Huey Lewis 
songbook musical that set box-office records here. 
Gordon’s maintained a writing career alongside his 
flourishing directing work. He sent me his Scrooge 
play, customized at that time for a small town in 
Pennsylvania, and that about did me in. When he 
proposed revising it for San Diego and told me how 
he and his brilliantly gifted partner Steve planned 
to make it work here, I said simply, “Let’s do it.” 
The time since has been marked by all the laughter 
and warmth I’ve come to associate with these two 
superbly imaginative artists. Tonight you get to 
share in their great wit and rich humanity, and that’s 
about as good a Christmas present as I can imagine. 
I thank Gordon and Steve for bringing this show to 
the Globe, and I tip my hat to the entire company 
of artists, who have infused the stage of the White 
Theatre with a dazzling holiday light.

Bah, humbug? Not this time. Hip hooray is more  
like it. 

Thanks for coming. Enjoy the show.

FROM BARRY

Any feedback on tonight’s show or any of the Globe’s work?  
Email Barry at HiBarry@TheOldGlobe.org and he’ll get back to you!

Welcome to The Old Globe!

While the Globe has long been the 
holiday domain of a certain mean, green 
character just across the plaza, we’re 
thrilled to bring even more seasonal 
cheer to San Diego with Ebenezer 
Scrooge’s BIG San Diego Christmas Show. 
What a fun way to bring the family 
together and make your spirits bright. 

Have a wonderful time with this San Diego–inspired, hilarious trip 
through Dickens’s beloved classic!

As you may know, the impact of The Old Globe extends far beyond 
the stages and seats in our three theatres. Four years ago we 
launched our Department of Arts Engagement, which has since 
become a core part of the Globe: we are committed to making 
theatre matter to more people. Our talented and dedicated arts 
engagement staff has introduced life-changing programs that 
bring theatre to communities across San Diego County. 

Whether we are working with children and students through 
our Teaching Artists or bringing Shakespeare to incarcerated 

populations, we are daily witnesses to the transformative power of 
theatre art to improve the quality of life, inspire people to achieve, 
and develop new and lasting connections between individuals and 
communities. 

We need your help—not just to create the beautiful plays, 
musicals, and classics you see onstage here, but also to continue 
making a difference in the lives of people who might not otherwise 
experience the wonder of theatre. I am honored to support the 
Globe, and I invite you to join us as a donor. Fantastic benefits 
and special experiences await, but most of all, you will help make 
theatre matter to more people. 

I hope you will connect with me and let me know what you think 
about this play and any others you see at the Globe. Please email 
me directly at nclay@TheOldGlobe.org. 

Thank you for coming to The Old Globe—enjoy the show! 

Nicole A. Clay 
Chair, Board of Directors

Nicole A. Clay† 

CHAIR

Ann Davies†

INCOMING CHAIR 
Paula Powers† 

SECRETARY
Anthony S. Thornley† 

TREASURER

BOARD OF DIRECTORS

In recognition of their unique contribution to the growth of The Old Globe and their special talent, we take great pride and pleasure in  
acknowledging as Associate Artists the following individuals who have repeatedly demonstrated, by their active presence on our stages and in our 
shops, that wherever else they may work, they remain the heart and soul of the Globe.

William Anton 
Gregg Barnes
Jacqueline Brookes* 
Lewis Brown*
Victor Buono* 
Wayland Capwell* 
Kandis Chappell 
Eric Christmas* 
Patricia Conolly
George Deloy
Tim Donoghue 
Richard Easton 

Tovah Feldshuh 
Monique Fowler 
Robert Foxworth
Ralph Funicello 
Lillian Garrett-Groag 
Harry Groener 
A.R. Gurney* 
Joseph Hardy 
Mark Harelik
Bob James
Charles Janasz
Peggy Kellner* 

Tom Lacy 
Diana Maddox 
Nicholas Martin*
Dakin Matthews 
Deborah May 
Katherine McGrath* 
John McLain 
Jonathan McMurtry* 
Stephen Metcalfe 
Robert Morgan 
Patrick Page
Ellis Rabb* 

Steve Rankin 
William Roesch
Robin Pearson Rose
Marion Ross 
Steven Rubin 
Ken Ruta 
Douglas W. Schmidt 
Seret Scott 
Richard Seer
David F. Segal
Richard Seger* 
Diane Sinor*

Don Sparks 
David Ogden Stiers* 
Conrad Susa* 
Deborah Taylor 
Irene Tedrow* 
Sada Thompson* 
Paxton Whitehead 
James Winker 
Robert Wojewodski 
G. Wood* 

*In memoriam

ASSOCIATE ARTISTS OF THE OLD GLOBE

†Executive Committee 
member

°Past Chair *In memoriam

OUR THANKS THE PLAY

DIRECTORS
Mary Beth Adderley
Sean T. Anthony
Jules Arthur
Terry Atkinson†

Stephanie R. Bulger, Ph.D.†

Donald L. Cohn†°
Ellise Coit
Peter J. Cooper†

Elaine Bennett Darwin†°
George S. Davis†

Mark Delfino
Silvija Devine
Richard J. Esgate
Pamela A. Farr†

Robert Foxworth
Harold W. Fuson Jr.†°
Jack Galloway

Nishma Held
Susan Hoehn
Ruben Islas
Daphne H. Jameson
Jo Ann Kilty
Evelyn Olson Lamden†

Stella Larsen
Jacqueline Lewis
Sheila Lipinsky
Keven Lippert
Thomas Melody
Kim Neapole
Noelle Norton, Ph.D.
David Jay Ohanian
Sandra Redman
Sue Sanderson†

Scott W. Schmid
Karen L. Sedgwick

Jean Shekhter†

Karen Tanz†

Michael Taylor
Rhona Thompson
Evelyn Mack Truitt
Debra Turner
Jordine Von Wantoch
Pamela J. Wagner
Reneé Wailes
Muffy Walker
Lynne Wheeler
Sheryl White†°
Karin Winner
Vicki L. Zeiger†°

HONORARY  
DIRECTORS

Mrs. Richard C. Adams* 
Clair Burgener*
Mrs. John H. Fox*
Audrey S. Geisel* 
Paul Harter* 
Gordon Luce* 
Dolly Poet*
Deborah Szekely 
Hon. Pete Wilson

EMERITUS  
DIRECTORS

Garet B. Clark 
J. Dallas Clark*
Bea Epsten
Sally Furay, R.S.C.J. °*
Kathryn Hattox °*
Bernard Lipinsky* 
Delza Martin*
Conrad Prebys*
Darlene Marcos Shiley
Patsy Shumway
Carolyn Yorston-Wellcome
Harvey P. White°
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PRESENTS

EBENEZER 
SCROOGE’S 

BIG SAN DIEGO 
CHRISTMAS SHOW

Barry Edelstein
ERNA FINCI VITERBI ARTISTIC DIRECTOR

Timothy J. Shields
MANAGING DIRECTOR

Sheryl and Harvey White Theatre
Conrad Prebys Theatre Center

November 23 – December 29, 2019

Adam Koch
SCENIC DESIGN

David Israel Reynoso
COSTUME DESIGN

Amanda Zieve 
LIGHTING DESIGN

Bart Fasbender
SOUND DESIGN

Orville Mendoza
MUSIC DIRECTOR 

David Huber
DIALECT COACH

Tara Rubin Casting/
Merri Sugarman, CSA

CASTING 

Anjee Nero 
PRODUCTION STAGE 

MANAGER

BY 

GORDON GREENBERG  
AND STEVE ROSEN

DIRECTED BY 

GORDON GREENBERG

CAST
(in alphabetical order)

EBENEZER SCROOGE .................................................................................................Robert Joy
BOB CRATCHIT, JACOB MARLEY,  
CHARLES, MR. FEZZI, ETC. .............................................................................. Orville Mendoza
FRED, YOUNG SCROOGE,  
MEDIUM SCROOGE, TINY TIM, ETC. .....................................................................Dan Rosales
PRUDENCE SAINT, LAVINIA,  
GHOST OF CHRISTMAS PRESENT, ARCHIBALD, ETC. .............................. Cathryn Wake
GERTRUDE SAINT, GHOST OF CHRISTMAS PAST,  
MRS. CRATCHIT, JENNIE, ETC.  ............................................................................. Jacque Wilke

Production Stage Manager ............................................................................................ Anjee Nero

SETTING
San Diego, California.

There will be no intermission. 

PRODUCTION STAFF
Assistant Director ...............................................................................................Aaron Simon Gross
Assistant Scenic Design ............................................................................................Eileen McCann
Assistant Costume Design ...................................................................................Charlotte Devaux
Production Assistant .......................................................................................................... Kira Vine

The Actors and Stage Manager employed in this production are members of Actors’ Equity Association,  
the union of Professional Actors and Stage Managers in the United States. 

Si desea una sinopsis de esta obra en Español o en Inglés, favor de pedírsela al acomodador que le entregó este programa.
If you would like a synopsis of this production in English or Spanish, please request it from an usher.

Based on A Christmas Carol by Charles Dickens
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THE PLAY

What inspired you to tackle this adaptation? Has A 
Christmas Carol always had a particular meaning or 
resonance for you? 

A Christmas Carol is one of the most enduring narratives in the 
world. I first discovered it via Mister Magoo’s Christmas Carol 
when I was a kid, and I was engaged enough to dig into the 
original Dickens at the local library. (This was back in the stone 
ages, when we had to go to a library to find a book!) Though 
I was initially drawn to the ghost story, it was the core idea 
of repentance that made me a believer. This is a story about 
waking up, literally and figuratively. 

It comforted me to think that anyone was capable of change, 
even bullies like Scrooge. Since then I have followed the many 
adaptations over the years with great interest. I even did a riff 
on it for Disney a few years back, called Believe, using their 
characters and music, and although it wasn’t set at Christmas, 
the DNA of the story itself was very powerful. It is so well 
constructed that characters can be transposed into different 
contexts without sacrificing weight or relevance. In every 
iteration, from the original to The Muppets, it is the simple yet 
profound idea that we are all capable of change that fuels this 
great story. 

What made you approach the adaptation in this way?

It takes a sturdy narrative to withstand the level of playful, 
abstract storytelling Steve Rosen and I love most: the anarchic 
story theatre that the Royal Shakespeare Company made 
popular decades ago with Nicholas Nickleby, another Dickens 

novel. And since A Christmas Carol provides us with a similarly strong and clear spine, we knew this form of theatre would make 
a great match. Embracing the cast as storytellers, narrating as they slip in and out of specific roles, would remind the audience 
that they were watching an act of great daring, vulnerability, and creative spark, that this is theatre from the heart. That sense of 
spontaneity allows us to be as silly as we wish and still hold onto the humanity at the story’s center. As we focused on the idea of 
community in A Christmas Carol, it soon occurred to us that this could become an origin story for the very space in which it was 
being performed and, moreover, a love letter to theatre in general. 

What were the challenges of bringing the show to San Diego?

For starters, snow! There isn’t much of it. Of course, we soon realized it was that very fact that would make for a terrific and rare 
event in the play: snow in San Diego! It happens, but not often. This would take place during one such winter. The next question 
was time period, since the original Dickensian Victorian era, which is full of so many delicious details, was still a nascent period 
for San Diego. Fast forward 20 years, though, and you are in the midst of one of the biggest growth periods in American history. 
We decided to make Scrooge a British émigré who moved to San Diego to seek his fortune in serving the financial needs of the 
Panama–California Exhibition. The rest unfolded from there, allowing us to set the entire play right here in Balboa Park and the 
surrounding communities, and then to skip back in time to Scrooge’s childhood in Victorian England. We ended up with the best 
of both worlds, the new and the old.

What is unique about sitting in the seat of both adaptor and director at the same time? 

Thankfully I have an amazing collaborator in Steve Rosen. Writing with Steve is an exercise in self-restraint. If we’re not careful, 
we end up spending the day telling stories, playing word games, and making each other laugh. Come to think of it, that’s basically 
what we do. But we funnel it all into the work. I suppose we trick ourselves into letting our imaginations flow freely, so as not to 
self-edit, and then somehow find the sense to organize it into a dramaturgical bento box that creates a narrative shape. (In the case 
of Scrooge, we had a great shape to start with.) As we dream up a script, I try to imagine the staging opportunities for our various 
flights of fancy. Frequently, the more implausible something seems, the more fun it will be to stage. We like to play with ideas like 
impossibly fast character and location changes, odd conveyances of information, music, magic, and character doubling, tripling, 
etc. But we always begin with the idea that drives the play. Why this story? Why these characters? Why now? In the case of Scrooge, 
it was and will always be redemption. And in this adaptation, the healing power of a shared theatrical experience. If it’s an idea 
that is meaningful and rich to you, then it becomes a well you can access whenever you reach an impasse in the story or in a scene. 

When it came to casting the show, what were you looking for in the performers?

This is a tough show to cast. The fewer actors you use, the more each one has to be able to do. We are asking a group of five actors 
to play over 50 roles, with varying dialects, temperaments, and even genders, in addition to singing, dancing, and playing musical 
instruments. Oh yeah, and they all have to be funny. And different from each other. And preferably with some connection to San 
Diego. What you are seeing on stage is the result of many months of casting, both in San Diego and New York. And this is a group 
of theatrical athletes; heroes, each and every one. I am in awe of what they do!

What did you feel the physical production, particularly sets and costumes, needed to achieve? 

The toughest part of creating this sort of hyper-theatricalized work is boiling down your physical production to its essence. In 
other words, “essentializing.” It’s a deceptively rigorous and lengthy process. You know how when you pack at the last minute, 
you always pack too much? This is similar. It takes a lot of planning to essentialize what exactly we will need to tell the story in the 
most elegant, economical fashion. That applies to set pieces as well as costumes and sound. Every element needs to be carefully 
chosen and thought through, both for character and for pragmatism. It’s a long process of spewing ideas and then vetting them 
one by one. Being concise is a lengthy affair! As the French philosopher Blaise Pascal said, “If I had more time, I would have written 
a shorter letter.” 

What kind of experience do you hope the audience has with this show?

Joyful! This is a show that celebrates family, community, and theatre itself.  

The Hilarious Heart of A Christmas Carol
Co-writer and director Gordon Greenberg discusses bringing Charles Dickens’s classic  

to zany life at The Old Globe.

Interview by Danielle Mages Amato

Co-writer and director Gordon Greenberg
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THE PLAY

A Christmas Carol has come a long way since its 1843 debut as a novella. The story has been adapted hundreds of times for stage and 
screen, and those adaptations have ranged from the faithful to the satirical, the political to the musical, and from the heartwarming to 
the hilarious. Despite being more than 170 years old, the story of Ebenezer Scrooge’s transition from miser to philanthropist retains 
its contemporary relevance and, as a result, the narrative has consistently proven to be a valuable source text. In some cases, these 
adaptations have stayed faithful to the original, while others have used the story as a starting point for parody, satire, or political 
commentary. Given just how many adaptations have been created, it would be impossible to describe them all, but several adaptations 
are particularly noteworthy.

Almost immediately after its publication, dramatic adaptations of A Christmas Carol began to spring up around London. This led to 
Edward Stirling’s 1844 play, the only dramatic adaptation at the time officially sanctioned by Charles Dickens. Stirling was a well-known 
and respected director at the time who adapted a number of Dickens’s novels for the stage. The work, a faithful representation of the 
novella, premiered in February 1844 at the Adelphi Theatre in London.

Several years later, Dickens himself performed a public reading of A Christmas Carol on December 27, 1852. This reading was his first 
of many public readings of his work, and when he performed a second reading three days later, he noted that the work had been well 
received by the working-class audience. He subsequently continued to edit and adapt the novella to be more suitable for a listening 
audience, and he included excerpts in his public readings until his death in 1870.

The screen debut of A Christmas Carol took place as a silent film directed by Walter R. Booth in 1901. Titled Scrooge, or, Marley’s Ghost, the 
film was primarily based on a stage adaptation by J.C. Buckstone rather than on the novella itself. At the time, the film was considered 
particularly ambitious, as the entire story was condensed down to approximately six minutes and the special effects used for the ghosts 
were impressive for the period. This silent film was the first to use intertitles, facilitating the storytelling in such a short format. Sadly, 
much of the footage has been lost; only roughly three and a half minutes remain, preserved in the British Film Institute.

As the 20th century continued, a wide range of adaptations appeared, including animated versions such as Bugs Bunny’s Christmas Carol 
and Mickey’s Christmas Carol. As a result of these new tellings, some of the best-known actors in history have played Scrooge. Lionel 
Barrymore played the role for more than 20 years, beginning in 1934 when he joined Orson Welles for “The Campbell Playhouse” radio 
adaptation. Other historic Scrooges have included F. Murray Abraham, Patrick Stewart, Terrence Mann, Tony Randall, Tim Curry, and 
Kelsey Grammer.

There have also been many parodies, and many works that give a nod towards the Dickensian source text before heading in a very different 
direction. Many television shows have dedicated an episode to A Christmas Carol in some way, including “Sanford and Son,” “Beavis and 
Butt-Head,” “Family Ties,” and “Epic Rap Battles of History.” There have even been versions with Muppets (The Muppet Christmas Carol), 
animals (An All Dogs Christmas Carol), zombies (I Am Scrooge: A Zombie Story for Christmas), and Klingons (A Klingon Christmas Carol). 

From novels to comic books, stage to screen, and Earthlings to aliens, A Christmas Carol has shown serious staying power and the ability 
to inspire and delight audiences in past, present, and future. 

1860

1880

1900

1920

1940

1960

1980

2000

1844: Edward Stirling’s production  
premieres in London.

1878: A pantomime 
adaptation called 

The Miser plays on 
a double bill with 

a production of 
Humpty Dumpty’s 

Dream, running 
from May 21 to 

June 5.

1916: The first feature-length film adaptation, The Right 
to Be Happy, premieres, directed by and starring Rupert 

Julian.

1934: Lionel Barrymore 
and Orson Welles join 

forces for “The Campbell 
Playhouse” radio series.

1964: Tim Deitlein’s stage adaptation of A Christmas Carol 
premieres.

1974: Guthrie Theater in Minneapolis, Minnesota 
premieres their stage version of the story.

1980: Jerry Patch’s adaptation, directed by John-David 
Keller and starring Hal Landon Jr. as Scrooge, premieres at 

South Coast Repertory in Costa Mesa, California.

1988: Patrick Stewart’s one-man performance premieres in 
London, subsequently moving to Broadway.

1994: A Christmas Carol: The Musical, a Broadway 
adaptation with music by Alan Menken and lyrics by 

Lynn Ahrens, premieres at the Theatre at Madison Square 
Garden.

1852: Charles Dickens’s first public reading took place in 
Birmingham.

1901: Walter R. Booth’s silent film adaptation premieres.

1921: A Christmas Carol: Suite for Piano in Two Parts 
premieres.

1938: MGM’s film adaptation, 
starring Reginald Owen as  
Scrooge, is first shown.

1970: Scrooge, a musical film adaptation starring Albert 
Finney as Scrooge and Alec Guinness as Marley’s Ghost, 
premieres.

1979: Bugs Bunny’s Christmas Carol, an animated adaptation 
starring Looney Tunes characters, first airs.

1983: The Walt Disney Company releases Mickey’s Christmas 
Carol, an animated featurette.
1992: The Muppet Christmas Carol, featuring Jim Henson’s 
Muppets, is released.

2007: A Klingon Christmas Carol, a stage adaptation set in 
the Star Trek fictional universe on the Klingon homeworld 
of Qo’nos, premieres in St. Paul, Minnesota.

2010: The Christmas special of “Doctor Who” features the 
Eleventh Doctor confronting a miserly man inspired by 
Scrooge.

2015: Tim Dietlein’s stage adaptation celebrates 50 years of 
consecutive shows at the Glendale Centre Theatre.

2009: I Am Scrooge: A Zombie Story for Christmas, a 
post-apocalyptic novel adaptation by Adam Roberts, is 

published.

2011: 3 Ghosts, a steampunk-inspired stage adaptation by 
PiPE DREAM theatre, premieres at the Beckett Theatre at 

Theatre Row in New York.

A Brief History of the Many Adaptations of the Charles Dickens Classic
By Kristen Tregar
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ROBERT JOY 
(Ebenezer Scrooge) has played principal 
roles on Broadway in The Nerd, Hay Fever, 
Shimada, Abe Lincoln in Illinois, and Side 
Show, and he will appear in the upcoming 
Broadway production of Girl from the North 
Country. He won a Drama-Logue Award for 

his performance as Mercutio in Romeo and Juliet at La Jolla 
Playhouse. His other Shakespeare roles include Prospero in The 
Tempest (Theatre By The Bay in Barrie, Canada), roles in The 
Taming of the Shrew, As You Like It, and A Midsummer Night’s 
Dream (New York Shakespeare Festival), Polonius in Hamlet 
(Shakespeare Theatre Company), and Malvolio in Twelfth Night 
(The Old Globe). His recent stage credits include the title role 
in King Charles III, as well as The Public Theater’s productions 
of Socrates, Girl from the North Country, and Head of Passes. 
In film, Mr. Joy has worked with Louis Malle, Miloš Forman, 
Woody Allen, George A. Romero, and Lasse Hallström, among 
many other fine directors. Most recently, he played Welty in The 
Goldfinch. He has acted in over 200 television episodes, comedic 
and dramatic, including eight seasons as Sid Hammerback, the 
medical examiner on “CSI: NY.” robertjoy.info.

ORVILLE MENDOZA 
(Bob Cratchit, Jacob Marley, Charles, 
Mr.  Fezzi,  etc.; Music Director) made 
his Globe debut last year in The Heart of 
Rock  & Roll. San Diego audiences may 
have seen him at La Jolla Playhouse in 
The Wiz directed by Des McAnuff and The 

Orphan of Zhao directed by Carey Perloff (co-production 
with American Conservatory Theater). He has appeared on 
Broadway in Peter and the Starcatcher and the Roundabout 
Theatre Company revival of Pacific Overtures. Most 
recently, he played Buffalo Bill Cody in Annie Get Your Gun 
at Bay Street Theater directed by Sarna Lapine, and Nicely-
Nicely Johnson in Guys and Dolls at The Muny directed by 
Gordon Greenberg. His Off Broadway credits include Found 
(Atlantic Theater Company), Passion directed by John Doyle 
(Classic Stage Company), and Romeo and Juliet directed by 
Michael Greif, Timon of Athens directed by Barry Edelstein, 
and Road Show directed by John Doyle (The Public Theater/
New York Shakespeare Festival). Mr.  Mendoza’s regional 
credits include Kansas City Repertory Theatre, East 
West Players, Goodspeed Musicals, and The 5th Avenue 
Theatre. He has done some television shows, several cast 
albums, and many commercials. Mr. Mendoza is a Drama 
Desk Award nominee and a Barrymore Award winner.  
orvillemendoza.com.

DAN ROSALES 
(Fred, Young Scrooge, Medium Scrooge, 
Tiny Tim,  etc.) is a Thousand Oaks 
native and is excited to be in his home 
state for this wonderful production. He 
was recently seen as Harold in the Off 
Broadway production of Dogman (Lucille 

Lortel Theatre). He is most known for originating the titular 
role of Lin-Manuel Miranda in the critically acclaimed Off 

Broadway production of Spamilton; the parody ran for 
over 500 performances Off Broadway and had subsequent 
productions in Chicago, Los Angeles, and London’s Menier 
Chocolate Factory. His other credits include Daniel in You 
Are Here and Nick in Come from Away (Goodspeed Musicals), 
the titular role in Peter Pan 360 (national tour), and Palmer 
in Wringer (New York City Center). Mr.  Rosales can also 
be heard as Harlin on the animated series “Yu-Gi-Oh! 
VRAINS.” He is a proud graduate of Boston Conservatory 
at Berklee College of Music. danrosales.net, @danrosales.

CATHRYN WAKE 
(Prudence Saint, Lavinia, Ghost of 
Christmas Present, Archibald,  etc.) has 
appeared on Broadway in Natasha, Pierre & 
The Great Comet of 1812 and Off Broadway 
in The Other Josh Cohen, The Fantasticks, 
and the world premiere of The Hello Girls. 

Her regional credits include The Glass Menagerie (Pittsburgh 
Public Theater), the world premiere of Well-Intentioned 
White People (Barrington Stage Company), The Second Girl 
(Contemporary American Theater Festival), Loch Ness 
(The Rev Theatre Company), The Other Josh Cohen (Paper 
Mill Playhouse), the world premiere of The Seedbed (New 
Jersey Repertory Company), The Enlightenment of Percival 
von Schmootz (Adirondack Theatre Festival), and the world 
premiere of Agent 355 (Chautauqua Theater Company). 
Ms.  Wake’s television credits include “Madam Secretary,” 
“Glee,” “Unbreakable Kimmy Schmidt” (as featured 
vocalist), “America’s Got Talent,” “The Today Show,” “Good 
Morning America,” and “The 71st Annual Tony Awards.” 
She also appears on two original cast albums where she 
is credited as both cast/vocalist and musician: Natasha, 
Pierre  & The Great Comet of 1812 and The Hello Girls. 
Ms. Wake received her B.F.A. from Pace University, and she 
is an alumna of London Academy of Music & Dramatic Art. 
@CathrynWake.

JACQUE WILKE 
(Gertrude Saint, Ghost of Christmas Past, 
Mrs.  Cratchit, Jennie,  etc.) was recently 
seen as Lizzy in Pride and Prejudice at 
Cygnet Theatre Company. Her regional 
credits include Moon Over Buffalo, The 
Father, Unnecessary Farce, Lend me a Tenor, 

Don’t Dress for Dinner, and Mistletoe, Music, and Mayhem 
(North Coast Repertory Theatre), Stupid F***ing Bird, The 
Importance of Being Earnest, Travesties, and Mistakes Were 
Made (Cygnet Theatre Company), The Happiest Place on 
Earth, Ballast, The Divine Sister, The Further Adventures of 
Hedda Gabler, Scrooge in Rouge, Next Fall, Fair Use, The New 
Century, and Anita Bryant Died for Your Sins (Diversionary 
Theatre), Ironbound and Or, (MOXIE Theatre), Abundance 
(Backyard Renaissance Theatre Company), Honky (San 
Diego Repertory Theatre; Craig Noel Award for Outstanding 
Featured Performance in a Play), Yoke/The Car Plays (La 
Jolla Playhouse), and The Winter’s Tale and All My Sons 
(Intrepid Theatre Company). Ms. Wilke is a graduate of The 

American Academy of Dramatic Arts and a recipient of the 
Charles Jehlinger Award for Best Actress. 

GORDON GREENBERG 
(Co-Writer, Director) returns to The Old Globe, where he 
adapted and directed Working and directed The Heart of 
Rock & Roll. His other work includes directing the acclaimed 
West End revival of Guys and Dolls, starring Rebel Wilson, 
which received six Olivier Award nominations (Savoy 
Theatre, Phoenix Theatre, Chichester Festival Theatre); the 
Broadway stage adaptation of Irving Berlin’s Holiday Inn (also 
co-writer; Roundabout Theatre Company, Universal Stage 
Productions, PBS’s “Great Performances”); Piaf/Dietrich in 
Toronto (Mirvish Productions), Barnum in London (Menier 
Chocolate Factory); Terms of Endearment starring Alfred 
Molina and Calista Flockhart (Geffen Playhouse); The Secret 
of My Success (also co-writer; Universal Stage Productions, 
Paramount Theatre); Mystic Pizza (also co-writer; MGM); 
Dracula: A Comedy of Terrors (Chicago Shakespeare Theater, 
Maltz Jupiter Theatre); Jacques Brel Is Alive and Well and 
Living in Paris (The Zipper Factory; Drama Desk, Drama 
League, and Outer Critics Circle Award nominations); 
Working (59E59 Theaters, Broadway in Chicago; Drama 
Desk Award); Tangled (Disney Theatrical Productions); 
Pirates! (co-created with Nell Benjamin); Single Girls Guide 
(Ars Nova); and Meet Me in St.  Louis (new book writer; 
The Muny 100th anniversary). Mr.  Greenberg’s regional 
credits include Williamstown Theatre Festival, Paper 
Mill Playhouse, Huntington Theatre Company, Signature 
Theatre, Dallas Theater Center, TheatreWorks Silicon 
Valley, Asolo Repertory Theatre, New York Stage and Film, 
and Bucks County Playhouse. He has also written for 
Disney Channel and Nickelodeon. He trained at Stanford 
University, New York University, and Royal Academy of 
Dramatic Art. 

STEVE ROSEN 
(Co-Writer) is currently co-writing the book of the musical 
The Secret of My Success with Gordon Greenberg for NBC/
Universal Stage Productions, and it will have its world 
premiere at The Paramount Theatre in Chicago in February. 
He has also collaborated with Mr.  Greenberg on Dracula: 
A Comedy of Terrors (Maltz Jupiter Theatre), as well as 
this show, which will also be produced this year at Bucks 
County Playhouse. Mr.  Rosen has written extensively 
with David Rossmer, notably The Other Josh Cohen, which 
was nominated for six Drama Desk Awards (including 
Outstanding Musical, Book of a Musical, Music, and Lyrics) 
and a Lucille Lortel Award for Outstanding Musical; as well 
as the Off Broadway sensation Don’t Quit Your Night Job. He 
and Mr. Rossmer are currently writing the book, music, and 
lyrics for Broadway Vacation, based on the classic National 
Lampoon characters. They also have several television 
projects in development. As an actor, Mr. Rosen currently 
plays recurring roles on “Law and Order: Special Victims 
Unit” and “The Resident.” On Broadway he originated roles 
in Spamalot, The Farnsworth Invention, and the 2009 revival 
of Guys and Dolls. @stevierosen on Instagram and Twitter.

ADAM KOCH 
(Scenic Design) designed the immersive outdoor 
productions of Carousel, Miss Saigon, and Titanic at Serenbe 
Playhouse in Atlanta. He also designed Dreamgirls in 
Seoul. His U.S. credits include productions at Goodspeed 
Musicals, Ford’s Theatre, Westport Country Playhouse, 
The Repertory Theatre of St. Louis, Paper Mill Playhouse, 
Baltimore Center Stage, Maltz Jupiter Theatre, Geva 
Theatre Center, Cincinnati Playhouse in the Park, Tuacahn 
Center for the Arts, Great Lakes Theater, Lyric Theatre 
of Oklahoma, Ogunquit Playhouse, Syracuse Stage, and 
Portland Stage. Mr.  Koch was nominated for the Helen 
Hayes Award for Kiss of the Spider Woman (Signature 
Theatre) and for Bat Boy (First Stage) in Washington DC. 
He studied at Carnegie Mellon University. For the past six 
years Mr. Koch and Steven Royal have worked jointly as 
Adam Koch Associates. adamkochassociates.com.

DAVID ISRAEL REYNOSO 
(Costume Design) is an internationally renowned scenic 
and costume designer who has designed the Globe’s 
productions of As You Like It, The Tempest, The Wanderers, 
Red Velvet, The Blameless, tokyo fish story, Constellations, 
Twelfth Night, Arms and the Man, Water by the Spoonful, 
Time and the Conways, Double Indemnity, and Be a Good Little 
Widow. Mr. Reynoso is the Obie Award–winning costume 
designer of Punchdrunk’s Sleep No More (New York and 
Shanghai) and creator/director of Las Quinceañeras and 
Waking La Llorona (Optika Moderna). He is recognized 
for his widespread work with theatres such as La Jolla 
Playhouse, American Conservatory Theater, American 
Repertory Theater, Arena Stage, Finnish National Ballet, 
Portland Center Stage, Milwaukee Repertory Theater, 
Seattle Repertory Theatre, Cincinnati Playhouse in the 
Park, Commonwealth Shakespeare Company, Gloucester 
Stage Company, and The Lyric Stage Company of Boston, 
among others. His scope of work extends beyond theatre 
to exhibit designs such as PostSecret and Living with 
Animals for San Diego Museum of Man. Mr. Reynoso is the 
recipient of the Creative Catalyst grant, an Elliot Norton 
Award, and multiple Craig Noel, Helen Hayes, IRNE, and 
BroadwayWorld Award nominations. davidreynoso.com,  
@designreynoso on Instagram.

AMANDA ZIEVE 
(Lighting Design) is delighted to be back at The Old Globe, 
having previously designed Tiny Beautiful Things, Barefoot 
in the Park, Native Gardens, The Wanderers, and Rich Girl. 
She recently designed Put Your House in Order (La Jolla 
Playhouse), Rock of Ages (Cygnet Theatre Company), 
Sweeney Todd and Roof of the World (Kansas City Repertory 
Theatre), and Billy Elliot: The Musical and Titanic (Signature 
Theatre Company). Her associate credits include The Heart 
of Rock & Roll, Bright Star, and Allegiance (The Old Globe) 
and Escape to Margaritaville, Hollywood, The Hunchback of 
Notre Dame, and Chasing the Song (La Jolla Playhouse). 
She enjoys a career in both San Diego and New York 
City, where she had the privilege of working on her 
17th Broadway production this spring. One of her most 
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rewarding experiences has been assisting on Hamilton. 
She received her B.A. in Theatre from CSU Northridge.  
amandazieve.com.

BART FASBENDER 
(Sound Design) recently designed David Henry Hwang 
and Jeanine Tesori’s Soft Power (The Public Theater), Steve 
Rosen and David Rossmer’s The Other Josh Cohen (Off 
Broadway), Accidentally Brave directed by Kristin Hanggi 
(DR2 Theatre), Million Dollar Quartet (Idaho Shakespeare 
Festival, Lake Tahoe Shakespeare Festival, Great Lakes 
Theater, The Repertory Theatre of St.  Louis, Cincinnati 
Playhouse in the Park, Bucks County Playhouse), and David 
Cale’s Harry Clarke (Audible, Vineyard Theatre). His other 
New York credits include Bloody Bloody Andrew Jackson 
on Broadway, as well as Playwrights Horizons, Brooklyn 
Academy of Music, The Public Theater, Atlantic Theater 
Company, The Play Company, Cherry Lane Theatre, and 
Primary Stages. Mr.  Fasbender’s regional credits include 
The Old Globe, Guthrie Theater, Williamstown Theatre 
Festival, New York Stage and Film, Geva Theatre Center, 
Great Lakes Theater, Philadelphia Theatre Company, Center 
Theatre Group, American Conservatory Theater, American 
Repertory Theater, and Two River Theater. He also did 
sound design for the film My Name Is David and the podcast 
“Steal the Stars.” He is a proud member of USA 829 and 
Theatrical Sound Designers and Composers Association.

DAVID HUBER 
(Dialect Coach) has worked as a dialect, voice, and text 
coach on over 40 Globe productions since 2014; highlights 
include Noura, Romeo and Juliet, The Underpants, As You 
Like It, What You Are, They Promised Her the Moon, The 
Tempest, A Thousand Splendid Suns, The Wanderers, The 
Importance of Being Earnest, Hamlet, Picasso at the Lapin 
Agile, Sense and Sensibility, Camp David, Rain, and Bright 
Star. He has also served as a dialect/voice coach at La 
Jolla Playhouse, Diversionary Theatre, and Scripps Ranch 
Theatre. His regional theatre acting credits include The Old 
Globe, Actors Theatre of Louisville, Cincinnati Playhouse 
in the Park, The Repertory Theatre of St. Louis, Pittsburgh 
Playhouse, PCPA Theaterfest, Texas Shakespeare Festival, 
Center REPertory Company, Lookingglass Theatre 
Company, Odyssey Theatre Ensemble, and Opera Pacific, 
among many others. Mr.  Huber coaches voice, speech, 
and acting privately and often at several local colleges and 
schools, and he also works with special-needs clients. He is 
a graduate of the Graduate Voice Teacher Diploma Program 
at York University in Toronto and an M.F.A. graduate of 
The Old Globe and University of San Diego Shiley Graduate 
Theatre Program.

TARA RUBIN CASTING 
(Casting) has cast the Globe’s productions of The Tale of 
Despereaux, Ken Ludwig’s The Gods of Comedy, Life After, 
The Heart of Rock  & Roll, Much Ado About Nothing, The 
Tempest, Guys and Dolls, Othello, The Two Gentlemen of 
Verona, Dog and Pony, A Room with a View, and others. Their 
select Broadway credits include Ain’t Too Proud—The Life 

and Times of The Temptations, King Kong, The Band’s Visit, 
Summer: The Donna Summer Musical, Prince of Broadway, 
Bandstand, Indecent, Sunset Boulevard, Miss Saigon, Dear 
Evan Hansen, A Bronx Tale The Musical, Cats, Falsettos, 
Disaster!, School of Rock, Gigi, Bullets Over Broadway, 
Aladdin, Les Misérables, The Heiress, How to Succeed in 
Business Without Really Trying, Billy Elliot: The Musical, Shrek 
The Musical, Young Frankenstein, Mary Poppins, Spamalot, 
The 25th Annual Putnam County Spelling Bee, The Producers, 
Mamma Mia!, Jersey Boys, and The Phantom of the Opera. 
Their Off Broadway credits include Gloria: A Life; Smokey 
Joe’s Cafe; Clueless, The Musical; The Band’s Visit; Here Lies 
Love; and Love, Loss, and What I Wore. They have also cast 
regionally for McCarter Theatre Center, Yale Repertory 
Theatre, La Jolla Playhouse, Paper Mill Playhouse, Berkeley 
Repertory Theatre, and more.

ANJEE NERO 
(Production Stage Manager) has previously worked on 
The Old Globe’s world premiere musicals Almost Famous, 
Clint Black’s Looking for Christmas, The Heart of Rock  & 
Roll, Benny & Joon, October Sky, Bright Star, Dog and Pony, 
Allegiance, A Room with a View, and Kingdom. Some of 
her additional credits include Life After; The Tempest; The 
Wanderers; Picasso at the Lapin Agile; Kiss Me, Kate; The 
Winter’s Tale; Be a Good Little Widow; and Richard O’Brien’s 
The Rocky Horror Show. Ms. Nero worked on the Broadway 
production of Bright Star and launched the first national 
tour. Her select La Jolla Playhouse credits include Sideways 
directed by Des McAnuff, Ruined directed by Liesl Tommy, A 
Midsummer Night’s Dream directed by Christopher Ashley, 
Herringbone directed by Roger Rees and starring BD Wong, 
and Fly directed by Jeffrey Seller (upcoming). Ms. Nero has 
worked with several prominent regional theatres including 
The Kennedy Center, Center Theatre Group, Hartford 
Stage, SITI Company, Huntington Theatre Company, and 
Berkeley Repertory Theatre, to name a few.

BARRY EDELSTEIN 
(Erna Finci Viterbi Artistic Director) is 
a stage director, producer, author, and 
educator. He has directed over half of the 
Bard’s plays. His Globe directing credits 
include The Winter’s Tale, Othello, The 
Twenty-Seventh Man, the world premiere of 

Rain, Picasso at the Lapin Agile, Hamlet, the world premiere 
of The Wanderers, the American premiere of Life After, and 
Romeo and Juliet. He also directed All’s Well That Ends Well 
as the inaugural production of the Globe for All community 
tour. In January he oversaw the Globe’s inaugural Classical 
Directing Fellowship program, and last November he 
directed The Tempest with the Los Angeles Philharmonic at 
Walt Disney Concert Hall. As Director of the Shakespeare 
Initiative at The Public Theater (2008–2012), Edelstein 
oversaw all of the company’s Shakespearean productions 
as well as its educational, community outreach, and artist-
training programs. At The Public, he staged the world 
premiere of The Twenty-Seventh Man, Julius Caesar, The 

This theatre operates under an agreement 
between the League of Resident Theatres 
and Actors’ Equity Association, the union of 
professional actors and stage managers in the 
United States.

The Directors are members of the Society  
of Stage Directors and Choreographers,  
an independent national labor union.

This Theatre operates under an Agreement  
with the International Alliance of Theatrical 
Stage Employees Local No. 122.

The Scenic, Costume, Lighting and Sound  
Designers in LORT Theatres are represented  
by United Scenic Artists Local USA-826, IATSE.

Support for open captioning is provided in 
part by TDF. This project is supported in part 
by an award from the National Endowment for 
the Arts.

CASTING
Tara Rubin Casting 

Tara Rubin, CSA; 
Merri Sugarman, CSA; Laura Schutzel, CSA; 

Kaitlin Shaw, CSA; Claire Burke, CSA; Peter Van Dam, CSA 
Felicia Rudolph, CSA; Xavier Rubiano, CSA; 

Louis DiPaolo; Kevin Metzger-Timson; Juliet Auwaerter

Merchant of Venice, Timon of Athens, and Steve Martin’s 
WASP and Other Plays. He was also Associate Producer of 
The Public’s Broadway production of The Merchant of Venice 
starring Al Pacino. From 1998 to 2003 he was Artistic 
Director of Classic Stage Company. His book Thinking 
Shakespeare, which was rereleased in a second edition in 
June, is the standard text on American Shakespearean 
acting. He is also the author of Bardisms: Shakespeare for 
All Occasions. He is a graduate of Tufts University and the 
University of Oxford, where he studied as a Rhodes Scholar.

TIMOTHY J. SHIELDS 
(Managing Director) is very pleased to 
have joined the ranks of the Globe’s staff 
in October of 2017. He brings to San Diego 
many decades of theatrical experience. 
Most recently, he was Managing Director 
at Princeton, New Jersey’s McCarter 

Theatre Center from 2009 to 2017. His professional 
experience includes serving as Managing Director at 
Milwaukee Repertory Theater for 10 years, and as Managing 
Director at Geva Theatre Center in Rochester, New York, 
for six. He has held administrative positions at Children’s 
Theatre Company in Minneapolis, Denver Center Theatre 
Company, and McCarter Theatre Center in an earlier period 
of his career. In service to the field, he was the President of 
the League of Resident Theatres (LORT) for six years and 
was the Chair of the ArtPride NJ board. He has also served 
on the boards of Theatre Communications Group (Vice 
President), Milwaukee’s Latino Arts Board, the Cultural 
Alliance of Greater Milwaukee, and Theatre Wisconsin 
(Founder/President). Over the years he has been a panelist, 
panel chair, and on-site reporter for the theatre program at 
the National Endowment for the Arts. He holds a B.F.A. in 
Drama Production from Carnegie-Mellon University in his 
hometown of Pittsburgh, Pennsylvania.

JACK O’BRIEN
(Artistic Director Emeritus) served as Artistic Director of 
The Old Globe from 1981 to 2007. His Broadway credits 
include All My Sons, Carousel, Charlie and the Chocolate 
Factory, The Front Page, It’s Only a Play, Macbeth, The Nance, 
Catch Me If You Can, The Coast of Utopia (Tony Award), 
Dirty Rotten Scoundrels (Tony nomination), Henry IV (Tony 
Award), Hairspray (Tony Award), Imaginary Friends, The 
Invention of Love (Tony nomination), The Full Monty (Tony 
nomination), Two Shakespearean Actors (Tony nomination), 
Porgy and Bess (Tony nomination), and many more. He has 
also directed for national tours, the West End, New York’s 
Metropolitan Opera, and San Diego Opera, as well as six 
movies for PBS’s “American Playhouse.” He was inducted 
into the Theatre Hall of Fame in 2008. Jack Be Nimble: 
The Accidental Education of an Unintentional Director, his 
memoir about the early years of his career, was released in 
2013.

CRAIG NOEL
(Founding Director, 1915–2010) was a theatre legend 
who was instrumental in cultivating the San Diego arts 
community. Beginning in 1939, he directed more than 200 
Globe productions of all styles and periods and produced 
an additional 270 shows. His vision for The Old Globe 
resulted in the establishment of the Shakespeare Festival 
and San Diego Junior Theatre in the ’40s, the expansion 
to two theatres in the ’50s, and the founding of The Old 
Globe/University of San Diego Graduate Theatre Program 
in the ’80s. Described by Variety as the éminence grise 
of San Diego theatre, Noel is one of the few San Diegans 
both to have had an entire year (1987) proclaimed in 
his honor, and to be named one of San Diego’s “Living 
Treasures.” He was also a founder of the California 
Theatre Council and a former vice president of the  
California Confederation of the Arts. Noel received many 
awards and honors during his lifetime, including the 2007 
National Medal of Arts, the nation’s highest honor for 
artistic excellence.
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TAKING PHOTOS IN THE THEATRE
Audience members may take photos in the theatre 

before and after the performance and during intermis-
sion. If you post photos on social media or elsewhere, 

you must credit the production’s designers by including 
the names below.

Adam Koch (Scenic Design)
www.adamkochassociates.com 

David Israel Reynoso (Costume Design) 
      @designreynoso

Amanda Zieve (Lighting Design) 
www.amandazieve.com

Bart Fasbender (Sound Design)

Please note: Photos are strictly prohibited during the 
performance. Photos of the stage are not permitted if 

an actor is present. Video recording is not permitted at 
any time in the theatre.

ARTISTS

LET’S ALL DO OUR PART!
We are proud that this program, as with all our pro-
grams year-round, is made with paper from wood in 
regrowth areas that are specially planted for use in 

the printing industry, making the process sustainable, 
renewable, and safe for our environment.

 
As you exit the theatre, feel free to leave your gently 
used program on the program stand for future audi-

ences to use. Or you can put it in any of the recycle bins 
in the lobby or on our plaza.

Wow, it’s been four years since the Department of Arts Engagement (AE) started its grand endeavor 
of making theatre matter to more of our neighbors. Every day we ask ourselves, “How are we doing?” 
It’s the spark that drives us. What is the best way to convey all that’s happening here at the Globe and 
around San Diego? How are we sharing our story? Even for some of you who are subscribers or regular 
ticket buyers, staying informed of all the Globe is doing here in Balboa Park and across San Diego can 
be challenging. So we decided to write our first year-end review to celebrate our community and to 
thank you all for making 2019 such a magical time to be at the Globe!

Our 10-minute playwriting program Community Voices (CV) took center stage in 2019, kicking 
off the Powers New Voices Festival. Several writers from San Diego had their work developed by our 
Teaching Artists (TA) and presented by professional actors. Miki Vale, a former CV participant and 
current TA, spoke about her classes, saying, “Things got pretty emotional, the tissue box was passed 
around. Classmates were very supportive of each other.” This year we offered CV at nearly a dozen 
different locations throughout San Diego as a service to our community.

Even though AXIS, the Globe’s free performing arts series on Copley Plaza, started the year very wet 
with rain during performances such as I Love Africa!, the sun came out (this is San Diego), and people 
were in great spirits. We had huge participation in the workshops and crafts. Highlights from the year 
were Disco Manila Fever, an ABBA-influenced band from the Philippines, and our annual family-
friendly event Happy Birthday, Mr. Shakespeare!

Over 3,000 people attended Globe for All, our free tour of plays from our mainstage and Shakespeare. 
We visited 25 locations throughout San Diego, our largest touring year ever. This year’s production of 
The Winter’s Tale was directed by Daniel Jáquez of TuYo Theatre. 2019 might also be looked at as 
the year of Daniel, who was part of the inaugural Classical Directing Fellowship here at the Globe, 
in addition to writing Hermanas (Sisters) for our coLAB Day of the Dead Celebration event in City 
Heights.

coLAB, our community-centered and artist-driven collaboration, kicked off the summer season 
with The Ruby in Us, a new musical featuring participants from the Fourth District Seniors Resource 
Center. The musical was inspired by the Norman Rockwell painting The Problem We All Live With and 
stories from the women of the Fourth District who lived through the terror of Jim Crow segregation. 
Meanwhile, Pasajes/Passages, a bilingual play, interwove the stories of four women from the South 
Bay, tested by a fast-changing world.

As always, young people were a huge part of what happens at the Globe. This year 5,000 students 
visited our theatres as part of our Free Student Matinee program. Some even took part in the annual 
Pam Farr Summer Shakespeare Studio. This year’s production took place in our indoor theatre 
with a thrilling performance filled with solid Shakespeare, self-reflections, and original music and lyrics 
co-written by a wonderful ensemble of teens. Our partnership with School in the Park continues to 
blossom as students from Rosa Parks Elementary School in City Heights are now discovering why 
theatre matters through exploration of Shakespeare scenes, projects, and performances.

“Learning isn’t only for young people” could be the motto for Globe Learning. In 2019 we offered 
over a half dozen opportunities for our community of theatre makers, educators, and artists to expand 
their tool kits through workshops like Spanish for Teaching Artists and Monologue Coaching 
and Audition Bootcamp, led by industry professionals.

Finally, our nationally respected Reflecting Shakespeare program continues to transform lives 
of participants and practitioners. A newly launched Reflecting Shakespeare Teaching Artist 
Training and Curriculum Development Program, funded by the California Arts Council, Arts in 
Corrections, began in October. Five TAs were trained in the methodologies of the program and best 
practices for working in correctional facilities.

AE ended 2019 actively meeting community-based organizations and government officials in the area 
of criminal justice, discussing future programs that could support people exiting incarceration as well 
as youth at the threshold of becoming justice-involved, and asking them how can we be of service.

In short, not a bad year for San Diego. Thank you all for supporting the Globe, San Diego—without 
you there would be no us. 

ARTS ENGAGEMENT

2019 YEAR IN REVIEW
BY FREEDOME BRADLEY-BALLENTINE

REFLECTING SHAKESPEARE

PAM FARR SUMMER 
SHAKESPEARE STUDIO

AXIS EVENT: I LOVE AFRICA!

POWERS NEW VOICES FESTIVAL

TICKET SERVICES HOURS 
Monday: Closed 
Tuesday – Sunday: 12:00 noon – last curtain 
Hours subject to change. Please call ahead. 
PHONE  (619) 23-GLOBE (234-5623) 
FAX  (619) 231-6752 
EMAIL  Tickets@TheOldGlobe.org or Info@TheOldGlobe.org 
WEBSITE www.TheOldGlobe.org

ADMINISTRATION HOURS  
Monday – Friday: 9:00 a.m. – 5:00 p.m. 
PHONE (619) 231-1941 
WEBSITE www.TheOldGlobe.org 
ADDRESS The Old Globe 
 P.O. Box 122171 
 San Diego, CA 92112-2171

ORDERING TICKETS/CHANGE OF ADDRESS
The Old Globe accepts Visa, Discover, MasterCard, and American 
Express. Phone orders for non-subscribers are subject to a $3.00-per-
ticket service charge. Ticket exchanges are subject to a service charge for 
non-subscribers. If you have moved, please notify the Ticket Services 
Office to update our records. Call (619) 234-5623 during Ticket Services 
hours, mail your change of address to the Ticket Services Office, or 
email Tickets@TheOldGlobe.org.

UNABLE TO ATTEND?
If you find you are unable to use your tickets, please give them to a 
friend, or turn them in to the Ticket Services Office and receive a tax 
receipt for your donation. Tickets must be received by show time.

RESTROOMS
Restrooms are located in the lower lobby of the Old Globe Theatre, 
the lobby of the Sheryl and Harvey White Theatre, and adjacent to the 
Lowell Davies Festival Theatre.

SEATING OF LATECOMERS
Although we understand parking is often at a premium, the seating of 
latecomers is extremely disruptive. Latecomers may be given alternative 
seating and will be seated at an appropriate interval.

YOUNG CHILDREN
Children under five years of age will not be admitted to performances. 
(Children age three and up are admitted to Dr. Seuss’s How the Grinch 
Stole Christmas!)

ASSISTED LISTENING SYSTEM
For the convenience of our hard-of-hearing and hearing-impaired 
patrons, The Old Globe has an Assistive Listening System in all three 
theatres: the Sheryl and Harvey White Theatre, the Old Globe Theatre, 
and the Lowell Davies Festival Theatre. A limited number of the 
lightweight headsets, as well as induction neck loops, may be obtained 
from the house manager prior to performances. 

PUBLIC TOURS
Go behind the scenes at The Old Globe to learn about the history, three 
stages, shops and craft areas. Open tours: most Saturdays and Sundays 
at 10:30 a.m. Groups by reservation. $5 adults; $3 seniors and students. 
Call (619) 238-0043 x2145 for information/reservations.

LOST AND FOUND
If you have misplaced a personal item while at the theatre, please 
contact the Ticket Services Office or Security as soon as possible. If we 
are unable to locate your item, we’ll happily take down your contact 
information and a description of the item and contact you if it is found.  
The Old Globe does not assume liability for items left behind on the 
premises. 

NATURAL HERB COUGH DROPS—COURTESY OF 
RICOLA USA, INC.—ARE AVAILABLE UPON REQUEST. 
PLEASE ASK AN USHER.

PATRON INFORMATION
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OUR THANKS

CORPORATE DONORS

Founder Circle ($5,000 to $9,999)

Nordson Corporation Foundation
Sycuan Casino Resort
Viking Cruises
Wateridge Insurance Services

The Old Globe invites your company to become a Corporate Partner and make theatre matter to more people while 
receiving exclusive benefits. Contact Kristina Keeler at (619) 684-4140 or kkeeler@TheOldGlobe.org.  

Artistic Angels  
($200,000 and higher annually)

Benefactors  
($100,000 to $199,999)

Ovation Circle  
($60,000 to $99,999)

Producer Circle ($30,000 to $59,999)

Craig Noel Circle ($2,500 to $4,999)

AdvicePeriod
California Coast Credit Union
Caterpillar Corporation
First Republic Bank

Holland America Line
Mister A’s
Parc Bistro-Brasserie
Sam Mitchell, Wealthcheck, LLC

Champions ($1,000 to $2,499)

Catering Solutions
The Corner Drafthouse

The French Gourmet
Higgs Fletcher & Mack
Hirsch Pipe & Supply Co. Inc.

La Jolla Kiwanis Foundation
Modern Times Beer
Sabuku Sushi

Artist Circle ($25,000 to $29,999)

Director Circle ($10,000 to $24,999)

ANNUAL FUND DONORS
The Old Globe’s ability to maintain the highest standard of excellence, while keeping ticket prices affordable, is due in large part to the 
financial support of more than 2,000 individuals, businesses, foundations, and government agencies. Please join us in giving warm 
thanks and recognition to these leaders who have made tonight and our other performances possible. The Old Globe appreciates the 
support of those who have stepped into the spotlight.

Benefactors ($100,000 to $199,999)

Terry Atkinson and Kathy Taylor
Peter Cooper and Erik Matwijkow
Ann Davies ♥

Pamela Farr and Buford 
Alexander ♥

Hal and Pam Fuson ♥

Globe Guilders
Price Philanthropies Foundation
Karen and Stuart Tanz

Debra Turner
Vicki and Carl Zeiger ♥

Ovation Circle ($60,000 to $99,999)

Diane and John Berol
California Arts Council,  

A State Agency
Nikki and Ben Clay ♥

The Joseph Cohen and Martha 
Farish New Play  
Development Fund ♥

Joan and Irwin Jacobs Fund 
of the Jewish Community 
Foundation

Elaine Lipinsky Family 
Foundation

Rhona Thompson
Gillian and Tony Thornley
Pamela J. Wagner and Hans 

Tegebo

Artistic Angels ($200,000 and higher annually)

The City of San Diego 
Commission for Arts and 
Culture

Karen and Donald Cohn ♥
Elaine and Dave Darwin

Mr. and Mrs. Brian K. Devine ♥
Entravision
Audrey S. Geisel*/Dr. Seuss Fund 

at The San Diego Foundation
The James Irvine Foundation

Una Davis and Jack McGrory
Paula and Brian Powers ♥
Jean and Gary Shekhter ♥
Darlene Marcos Shiley, in 

memory of Donald Shiley

The Shubert Foundation
The Erna Finci Viterbi Artistic 

Director Fund ♥
Sheryl and Harvey White 

Foundation

Artist Circle ($25,000 to $29,999)

Jacquie and Michael Casey
Ellise and Michael Coit
Arlene and Richard Esgate
Gail and Doug Hutcheson

Jo Ann Kilty
Sandy and Arthur Levinson
Peggy and Robert Matthews 

Foundation

Patrons of the Prado
Lori and Bill Walton
Mandell Weiss Charitable Trust

Dr. Steve and Lynne Wheeler
Brent Woods and Laurie Mitchell

Producer Circle ($30,000 to $59,999)

Mary Beth Adderley
Richard and Cheryl Binford
California Department of 

Corrections and Rehabilitation
County of San Diego

Leonard Hirsch, in memory of 
Elaine Hirsch

Daphne H. and James D. 
Jameson

Jeffrey and Sheila Lipinsky 
Family Foundation

National Endowment for the Arts
Sahm Family Foundation
Sanderson Family Foundation
Ms. Jeanette Stevens
Theatre Forward's Advancing 

Strong Theatre Program

Evelyn Mack Truitt
Reneé and Bob Wailes
June E. Yoder Family
Anonymous

Director Circle ($10,000 to $24,999)

Maggie Acosta and Larry 
Shushan

Jules and Michele Arthur ♥
Jan and Rich Baldwin
Melissa Garfield Bartell and 

Michael Bartell
Joan and Jeremy Berg
The Sheri and Les Biller Family 

Foundation
Charles and Ruth Billingsley 

Foundation
The Bjorg Family
Dee Anne and Michael Canepa
Barbara and Ric Charlton
Valerie and Harry Cooper
David C. Copley Foundation
Carlo and Nadine Daleo
George Davis

Nina and Robert Doede
Dan and Phyllis Epstein
Susanna and Michael Flaster
Elaine Galinson and Herb 

Solomon
Donna and Jack Galloway
Drs. Tom and Jane Gawronski
Carol L. Githens
Diana R. Glimm
Lee and Frank Goldberg
Laurie Gore and Julie Osman
Granada Fund
George C. Guerra
Deborah A. and David A. 

Hawkins
Laurie Sefton Henson
Teresa and Harry Hixson, Jr.
Susan and Bill Hoehn

Jerri-Ann and Gary Jacobs
Robert J. Kilian and Kathleen M. 

Slayton
Brooke and Dan Koehler
Bob* and Laura Kyle ♥
Dr. William and Evelyn Lamden
Peter and Michelle Landin
Carol Ann and George W. 

Lattimer
Don and Judy McMorrow ♥
Rebecca Moores
Caroline and Nicolas Nierenberg
Polly and Greg Noel
The Kenneth T. and Eileen L. 

Norris Foundation
Jerry and Phyllis Olefsky
Tom and Lisa Pierce

Peggy and Peter Preuss
Allison and Robert Price Family 

Foundation Fund of the Jewish 
Community Foundation

Sing Your Song, Inc.
Rivkin Family Fund I at The San 

Diego Foundation
The Harold and Mimi Steinberg 

Charitable Trust
Jordine Skoff Von Wantoch
Muffy Walker
Chris and Pat Weil
James E. and Kathryn A. 

Whistler Fund at The San Diego 
Foundation

Aubree and Billy Wickline
Karin Winner



22 PERFORMANCES MAGAZINE PERFORMANCES MAGAZINE 23

OUR THANKS

Founder Circle ($5,000 to $9,999)

Alicia and Jonathan Atun  •  Karen and Jim Austin  •  Arthur and Barbara Bloom Foundation  •  Elizabeth and Steven Bluhm  •  Dr. Herman 
and Irene Boschken  •  Robert and Pamela Brooks  •  Mary-Kay Butler  •  Harry and Sandra Carter  •  Greg and Loretta Cass  •  Carol and 
Jeff Chang  •  Tevelson Living Trust  •  Colwell Family Charitable Giving Fund at Schwab Charitable  •  R. Patrick and Sharon Connell  •  
Bernard J. Eggertsen and Florence Nemkov  •  Marion Eggertsen  •  Barbara and Dick* Enberg  •  Carol Spielman-Ewan and Joel Ewan  •   
Dr. Ben and Susan Frishberg  •  Bill and Judy Garrett  •  Norm Hapke and Valerie Jacobs Hapke  •  Gordon and Phyllis Harris  •  Hitz 
Foundation  •  Thao and Jeff Hughes  •  Drs. Sonia and Andy Israel  •  Webster B. and Helen W. Kinnaird  •  Cindy and John Klinedinst  •   
Jean* and David Laing ♥  •  Linda Lasley, in memory of Elizabeth Lasley  •  Pamela Hamilton Lester  •  Paul Levin and Joanna Hirst  •   
LYRASIS Performing Arts Readiness Project  •  Susan and John Major  •  Peter Manes and Yoko Sakaguchi  •  Diane McKernan and Steve 
Lyman  •  Paul and Maggie Meyer  •  Judith Morgan  •  Darrell Netherton and Robert Wheeler  •  Susan Parker  •  Bernard Paul and 
Maria Sardina  •  Christopher and Angela Peto  •  John and Marcia Price Family Foundation  •  Chrissy and Roger* Roberts  •  The Sapp 
Family Fund at the Rancho Santa Fe Foundation  •  Jackie Schoell  •  Robert and Lisa Shaw  •  Dee E. Silver, M.D.  •  Dolores and Rodney 
Smith  •  Miriam and Gene Summ  •  Sycuan Resort & Casino  •  Deborah Szekely  •  Jack Thomas  •  Greta and Stephen Treadgold  •  
C. Anne Turhollow and Michael J. Perkins  •  Carol Vassiliadis  •  Carol and Larry Veit  •  Sue and Bill Weber  •  Shirli Weiss and Sons  •   
Stephen and Joy Weiss  •  Wilkinson Family Charitable Fund  •  Emma and Leo Zuckerman  •  Tatiana Zunshine and Miles Grant  •   
Anonymous (3)

Craig Noel Circle ($2,500 to $4,999)

Mr. and Mrs. David C. Ailor ♥  •  Angelson Family Foundation  •  Drs. Gabriela and Michael Antos  •  Judith Bachner and Eric Lasley  •  David A. 
and Jill Wien Badger  •  Bobbie Ball  •  Jan Bart  •  Mr. and Mrs. Bear  •  Linda S. and Robert L. Bernstein  •  Pat and Carol Bivens  •  Paul Black  •  
Gary and Barbara Blake Family Fund of the Jewish Community Foundation  •  Barbara Bolt  •  Beth Bowman and Dave Cortney  •  Bea and Bill 
Briggs  •  Glenn and Jolie Buberl  •  Dr. Stephanie Bulger  •  Anita Busquets and William Ladd  •  Peter and Joan Camana  •  Robert Caplan and Carol 
Randolph  •  Edward and Pamela Carnot  •  George* and Ellen Casey  •  Chortek Family Fund of the Jewish Community Foundation  •  Doris and 
Wayne Christopher  •  Jan and Tom Ciaraffo  •  City of Chula Vista Performing and Visual Arts Grant  •  Garet and Wendy Clark ♥  •  Linda Claytor  •   
Ms. Heidi Conlan/The Sahan Daywi Foundation  •  Richard and Stephanie Coutts  •  Susan B. Cowell  •  Jane Cowgill  •  Gigi Cramer, in memory of Ed 
Cramer  •  Darlene G. Davies, in memory of Lowell Davies  •  Andrew M. DeCaminada  •  Angie DeCaro  •  Irene and Fred Defesche  •  Mrs. Philip H. 
Dickinson  •  Marguerite Jackson Dill ♥  •  Jim and Sally Ditto  •  Vicki and Chris Eddy  •  Hilit and Barry Edelstein  •  Dieter Fischer/Dieter's Mercedes 
Service Inc.  •  Mary and David Fitz  •  Jean and Sid* Fox  •  Samuel I. and John Henry Fox Foundation at Union Bank of California  •  Charles Freebern  •   
Joy and Dr. Fred Frye  •  Joyce Gattas  •  Teresa George ♥  •  Mr. Jarrod Gerardot and Mr. Joel Pasion  •  Arthur Getis and Roberta King  •  Gilcrest 
Family: Andy, Karen, A.J., and Tommy  •  Wendy Gillespie  •  Robert Gleason and Marc Matys ♥  •  Fred and Lisa Goldberg  •  Cathryn Golden ♥  •  
Edry Goot  •  Sheila and Tom Gorey  •  Charles Gyselbrecht and Eric Taylor  •  Dean J. Haas  •  Thomas and Cristina Hahn ♥  •  Ms. Cheryl Haimsohn  •   
Guy and Laurie Halgren  •  Julia Carrington Hall  •  Pat and Rick Harmetz  •  Patrick Harrison and Eleanor Lynch  •  Nishma and John Held  •  
Liz and Gary Helming  •  Bill and Nancy Homeyer  •  Gary and Carrie Huckell  •  Dea and Osborn Hurston  •  Gail and Ken Ivary  •  The Jasada 
Foundation  •  Jerry* and Marge Katleman  •  Dr. Gerald and Barbara Kent  •  Edythe Kenton  •  Warren and Karen Kessler  •  Ken and Sheryl King  •   
Jane and Ray* Klofkorn ♥  •  Curt and Nancy Koch  •  Bill and Linda Kolb ♥  •  Regina Kurtz, in loving memory of Al Isenberg  •  Veronica and 
Miguel Leff  •  Terry and Mary Lehr  •  The Leist Family ♥  •  Ronald and Ruth W. Leonardi  •  Judith and Jack Lief  •  Robin J. Lipman  •  Barbara 
and Mathew Loonin  •  Jackie and Charlie Mann Fund of the Jewish Community Foundation  •  Lois Marriott  •  Marcia A. Mattson  •  Dr. Ted and 
Marcy Mazer  •  Oliver McElroy and Karen Delaurier  •  Dr.* and Mrs. M. Joseph McGreevy  •  Elizabeth and Edward McIntyre  •  Thomas and Randi 
McKenzie  •  Judi Menzel ♥  •  Elizabeth B. Meyer  •  Dr. Howard and Barbara Milstein  •  Charles and Ilene Mittman  •  Ursula and Hans Moede  •  
Akiko Charlene Morimoto and Hubert Frank Hamilton, Jr.  •  Nancy and James Mullen  •  Elspeth and Jim Myer  •  Joyce Nash  •  Lyn Nelson  •  
Lawrence Newmark  •  Mark C. Niblack, M.D.  •  Noelle Norton and Erwin Willis  •  Mr. and Mrs. Thomas C. Pastore  •  Barbara Petersen  •  Gale and 
James Petrie  •  Col.* and Mrs. Ben Pollard  •  Bill and Mo Popp  •  Dr. Daniel Porte, Jr. and Mrs. Sally DuBois  •  Dr. Julie A. Prazich and Dr. Sara 
Rosenthal  •  Joan and Richard Qualls  •  Sarah B. Marsh Rebelo and John G. Rebelo  •  Joseph and Sara Reisman Fund of the Jewish Community 
Foundation  •  John and Josette Rekettye  •  Ann and Tim Rice  •  Nancy J. Robertson  •  Dr. Eugene and Jennifer Rumsey  •  Ms. Gail Rutherford  •   
Julie and Jay Sarno  •  Scarano Family Foundation at the San Diego Foundation  •  In memory of Axel  •  Lari Sheehan  •  Timothy J. Shields  •   
Drs. Joseph and Gloria Shurman ♥  •  Alan and Esther Siman  •  Cheryl Smelt  •  Dave and Phyllis Snyder  •  Elyse Sollender, Knapp 
Charitable Foundation  •  Marisa SorBello and Peter V. Czipott  •  Nancy and Alan Spector and Family  •  Kathleen A. and Thomas E. Stark  •   
Kathleen and Al Steele ♥  •  Nancy Steinhart and Rebecca Goodpasture  •  Bob* and Mike Stivers  •  Eric L. Swenson  •  Dr. Paula Tallal and Lark 
Bearden  •  Linda Tallian  •  Karen and Don Tartre  •  William and Eva Fox Foundation (administered by Theatre Communications Group)  •  Tim 
and Judy Tillyer  •  Cherie Halladay Tirschwell  •  Brenda and Robert Tomaras  •  Ric Torres  •  Suzanne Poet Turner and Michael T. Turner  •  Susan 
and Larry Twomey ♥  •  Stanley and Anita Ulrich  •  Gayle and Peter Vander Werff  •  Karen Walker  •  Peggy Ann Wallace  •  Judith A. Wenker 
Charitable Fund at The San Diego Foundation  •  Ruth and Stanley Westreich  •  Rick Wilson  •  AC and Dorothy Wood  •  Chester Yamaga and Jean 
Samuels  •  Anonymous (9) ♥

Champion ($1,000 to $2,499)

Mrs. Marilyn Adams  •  In loving memory of Stanley E. Anderson  •  Jeff and Donna Applestein  •  Sondra and Robert Berk Fund of the Jewish 
Community Foundation  •  Sally and John Berry  •  Norma and Craig Blakey  •  Deb and Brand Brickman  •  Janet and Maarten Chrispeels  •  
Richard Clampitt and Rachel Hurst  •  Ronald D. Culbertson  •  Drs. Charles Davis and Kathryn Hollenbach  •  James and Mary Dawe  •  Dean and  
Mrs. Michael H. Dessent  •  Jacqueline and Stanley Drosch  •  Berit and Tom Durler  •  Sister RayMonda Duvall  •  John and Barbara Edgington  •  
Joanne Morrison Ehly  •  Bill Eiffert and Leslie Hodge  •  James and Ann Marie Elliff  •  Aileen and Dan Emer  •  Arthur Engel  •  Richard and Beverly 
Fink Family Fund  •  Cheryl and Steven Garfin  •  Norman and Patricia Gillespie  •  The Thornton S. Glide, Jr. and Katrina D. Glide Foundation  •  
Mr. William and Dr. Susan Glockner  •  Geraldo and Scarrain Gomes Fund  •  Louise and Doug Goodman  •  Jeff Goyette  •  Judy Gradwohl  •  Chris 
Graham and Michael Albo  •  Robert Halleck and Della Janis  •  Richard and Linda Hascup  •  Jamie Henson and Robert Houskeeper  •  Peggy and 
John Holl  •  Bruce and Jane Hopkins  •  Joe and Phyl Ironworks  •  Dr. Jim Jaranson Fund of The Minneapolis Foundation  •  Peter Jensen  •  Janis 
Jones  •  Kenneth and Marilyn Jones  •  David K. Jordan  •  Peter and Beth Jupp  •  David and Susan Kabakoff  •  Mel and Linda Katz  •  Robert P. 
Kull and Jo Ann Curcia-Kull  •  James and Janice LaGrone  •  Katharine K. Cline and Michael A. Lee  •  Jeffrey and Hillary Liber Fund of the Jewish 
Community Foundation  •  Mary Lyman  •  Sally and Luis Maizel  •  Jasna Markovac and Gary Miller  •  Eileen Mason  •  Peggy Matarese  •  Connie 
Matsui and William Beckman  •  Robert McCommins  •  Dennis A. McConnell  •  Mim and Bill McKenzie  •  Nathan Meyers and Vicki Righettini  •   
Rena Minisi and Rich Paul  •  Laurie D. Munday  •  Geri Musser  •  Marsha J. Netzer  •  Mikki Nooney  •  Virginia Oliver  •  Morgan Dene and Elizabeth 
Oliver Family Foundation  •  Dr. David and Elizabeth Ostrander  •  Barbara Oswalt  •  Christopher and Susan Pantaleoni  •  Lori Partrick  •  In Memory 
of Margaret Peninger  •  Anita Pittman  •  Pratt Memorial Fund  •  Dr. Adele Rabin and Mr. Stephen Cohen*  •  Cameron Jay and Kathleen Rains  •   
Linda Rankin and Rodney Whitlow  •  Martha Ranson  •  Robert and Doris Reed  •  Dr. Robert Reese  •  Michael Robertson and Dale Johnston  •  Lynne 
and Glenn Rossman  •  Joy Rottenstein  •  Christine Rounsavell  •  Dawn and Phil Rudolph  •  Mr. and Mrs. Todd Ruth  •  Susan Salt  •  Rhonda and 
Scott Schmid  •  Kathy Schneider  •  Linda J. Seifert  •  Barbara Bry and Neil Senturia  •  Susan and Gerald Slavet  •  Madeline Spencer  •  Ted Steuer  •   
Arthur T. Stillwell  •  Louise and Jack Strecker  •  Richard S. Studer  •  Clifford and Kay Sweet  •  Diane Szekely  •  Jacob Szekely  •  Joshua Szekely  •   
Casey and Julie Tibbitts  •  Doris Trauner, M.D. and Richard Stanford  •  Natalie C. Venezia and Paul A. Sager  •  The Ward Family Charitable Fund  •   
Ray and Abby Weiss  •  Drs. Christine White and Joseph Traube  •  Robert S. White  •  The Gray White Family Fund  •  Duke Wichelecki Family Trust  •   
Colleen and Dennis Williams  •  Dennis and Carol Wilson  •  Diana (DJ) Barliant and Nowell Wisch Endowment Fund of the Jewish Community 
Foundation  •  The Witz Family  •  Joseph and Mary Witztum  •  Howard and Christy Zatkin  •  Helene and Allan Ziman Fund of the Jewish 
Community Foundation  •  Anonymous (6)

Advocate ($500 to $999)

Margaret and Tony Acampora  •  B.J. Adelson  •  Sherri and Ron Adler in honor of Eugene Weston III  •  Mrs. Cyla Andrus and Mr. Darrell Mead  •  
Lynell Antrim  •  Helen Ashley  •  Katherine Austin  •  Axel Coaching, LLC  •  Saam Azar  •  Francis and Linda Bardsley  •  Helene Beck  •  Bruce and 
Patricia Becker  •  Edgar and Julie Berner  •  Mrs. Lazare F. Bernhard  •  Giovanni and Carolyn Bertussi  •  Charles and Charlotte Bird  •  Bob and 
Joyce Blumberg  •  Gaylyn Boone and James Dorcy  •  Terri Bryson  •  Evan Centala and James Reid  •  Stephen and Carol Center  •  Jill and Dr. Hank 
Chambers  •  Ms. Lisa Churchill and Dr. Susan Forsburg  •  Phillip Cole  •  Pam Cooper  •  Jerry and Leslie Coughlan  •  Charley and Barb Crew  •   
Fred Cutler  •  Steve and Susan Davis  •  Caroline DeMar  •  Hon. Vincent Di Figlia  •  Nate and Margaret Englund  •  George Fern  •  In memory 
of Pauline and Sidney Forman  •  Friedel Family Fund of the Jewish Community Foundation  •  Rev. Charles Fuld  •  Doug Gillingham and Dana 
Friehauf  •  Carol K. Green  •  Euvoughn L. Greenan  •  Gary and Anne Grim  •  Mr. Robert Gross  •  Emily and Stewart Halpern  •  John Hanson  •  Gail 
and Richard Harriss  •  Hatchell-Viviani Family  •  Diana and Jim Hatfield  •  Kaaren Henderson  •  Gerald M. Hermanson and Donna L. Buckner  •   
Sarah and Chris Herr  •  Suzanne Hess  •  Donald J. Hickey  •  Cathy Hirsch  •  Dana Hosseini and Stacie Young  •  Stephanie and Carl Hurst  •   
Dr. Steven Jaeger and Joe Zilvinskis  •  Nancy Janus  •  Dr. and Mrs. Clyde W. Jones  •  Jane Ann and John Jonkhoff  •  Natasha Josefowitz, Ph.D.  •   
Leonard and Cynthia* Kanarvogel  •  Wilfred Kearse and Lynne Champagne  •  Dr. Marvin M. Kripps  •  B. Leonard Levy  •  Marshall and Judy Lewis Fund 
of the Jewish Community Foundation  •  Zita Liebermensch  •  Littman Family Fund of the Jewish Community Foundation  •  Eric and Lori Longstreet  •   
Dianne and Tom Lookabaugh  •  Robin B. Luby  •  Dr. and Mrs. David D. Lynn  •  Carl Maguire and Margaret Sheehan  •  Mr. Neil A. Malmquist  •  
Rev. Stephen J. Mather  •  Ronald McCaskill and Robyn Rogers  •  James and Estelle Milch Fund of the Jewish Community Foundation  •  Dr. and 
Mrs. Robert F. Morrison  •  Mimi and Ernie Mortensen  •  Charles and Susan Muha  •  Linda Mulcahy  •  Karen and Clay Myers-Bowman  •  Joan 
and Charles Neumann  •  Jan and Mark Newmark  •  William Norcross  •  Rich and June Nygaard  •  Thomas and Tanya O'Donnell  •  Linda and 
Larry Okmin  •  Carol Pastor  •  Mary and Tom Payne  •  Jon and Janie Pollock  •  Ellen Quigley and Ted Seay*  •  Dianne and Bruce Ramet  •  Alice 
Robison  •  Thomas and Lezli Rogers  •  Rowling Family Charitable Fund of the Jewish Community Foundation  •  Rose Marie and Allan Royster  •   
Dr. Norman and Barbara Rozansky  •  Rich and Christy Scannell  •  Hermeen Scharaga  •  In loving memory of Judie McDonald  •  Tim and Luci 
Serlet  •  Richard Shapiro and Marsha Janger  •  William and Lynn Shotts  •  Michele and John Shumate  •  Anne and Ronald Simon  •  Malcolm E. 
Smith  •  Mr. William D. Smith and Dr. Carol Harter  •  Norman and Judith Solomon  •  Steve Steinke  •  Lisa Striebing  •  Ronald and Susan Styn  •   
John and Margery Swanson  •  John and Gail Tauscher  •  Anne Taylor  •  Jennifer Tipton  •  Jeffrey and Sheila Truesdell  •  Laurel Trujillo and 
Dennis MacBain  •  Susan and Joseph Valentino  •  Helen Wagner  •  Anne Walter  •  Rex and Kathy Warburton  •  Ken and Susan Watson  •  Susan 
Chortek Weisman and Eric S. Weisman Fund of the Jewish Community Foundation  •  Cass Witkowski Family  •  Chuck and Curry Wolfe  •   
Dr. Joseph Yedid and Joy Wasserman  •  Anonymous (11)

*In memoriam
♥ Globe Sustainers: donors who have pledged multiyear gifts

This list is current as of October 7, 2019.
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Freedome Bradley-Ballentine · Director of Arts Engagement
Llewellyn Crain · Director of Development

Robert Drake · Senior Producer
Dave Henson · Director of Marketing and Communications

Sandy Parde · Director of Human Resources
Jesse Perez · Director of Professional Training

Michelle Yeager · Director of Finance

ARTISTIC
Travis LeMont Ballenger, Justin Waldman ·  

Associate Artistic Directors
Danielle Mages Amato · Literary Manager/Dramaturg

Lamar Perry · Artistic Associate
Ngozi Anyanwu, Jessica Hilt, Jiréh Breon Holder,  

JC Lee, Justin Levine, Mona Mansour, Laura Marks, 
Jonathon Mello, Mike Sears, Gill Sotu,  

Karen Zacarías · Commissioned Artists
Camryn Burton · Artistic Projects Coordinator

Ryann Woods · Artistic Intern

PRODUCTION
Benjamin Thoron · Production Manager

Leila Knox · Associate Production Manager  
and Production Stage Manager 

Debra Pratt Ballard · Producing Associate
Ron Cooling · Company Manager

Carol Donahue · Production Coordinator
Jennifer Watts · Assistant Company Manager  

TECHNICAL
Joe Powell · Technical Director

Wendy Berzansky · Associate Technical Director
Adina Weinig · Assistant Technical Director
Eileen McCann · Resident Design Assistant

Diana Rendon · Scenery Office Assistant/Buyer
Kurtis Weichers · Master Stage Carpenter/Head Rigger

Gillian Kelleher · Master Carpenter
Jack Hernandez · Master Carpenter, Festival   

Amanda Barnes, Chris Chauvet, Jason Chohon,  
Keri Ciesielski, Sloan Holly, Mark Soares,  

J. Michael Stafford, Evelyn Walker · Carpenters 
Francisco Ramirez · Scene Shop Operations Assistant

Carole Payette · Charge Scenic Artist
W. Adam Bernard · Lead Scenic Artist

Jessica Amador, Erica Gavan,  
Hannah Murdoch · Scenic Artists

Kendell Northrop, Val Philyaw · Run Crew, Globe
Taylor Sanit · Scenic Artist Intern

COSTUMES
Stacy Sutton · Costume Director

Charlotte Devaux Shields · Resident Design Associate
Lisa Sanger-Greshko · Assistant to the Director

Shelly Williams · Design Assistant/Shopper
Katie Knox · Design Assistant
Wendy Miller · Draper/Tailor

Erin Cass · Draper
Anne Glidden Grace,  

Nicole Sukolics Christianson · Assistant Cutters
Mary Miller · Tailoring/Construction

Heather Premo · Stitcher
Kristin Womble · Craft Supervisor/Dyer/Painter

Stephanie Parker · Craft Artisan
Michael King · Wig and Makeup Supervisor 

Jimmy Masterson · Interim Assistant Wig and Makeup Supervisor
Stephanie Kwik, Alison Reyes · Wig Assistants
Beth Merriman · Interim Wardrobe Supervisor
Anna Campbell · Wardrobe Crew Chief, Globe

Sunny Haines,  
Erica Reyes-Burt · Wig Running Crew, Globe

Terrie Cassidy, Jazmine Choi,  
Kelly Marie Collette-Sarmiento,  

Raven Winter · Wardrobe Crew, Globe
Anna Campbell · Wardrobe Crew Chief, White

Vanessa Reyes · Wardrobe Crew, White
Marie Jezbera · Rental Agent

PROPERTIES
David Buess · Properties Director

Kristin Steva Campbell · Associate Properties Director
Savannah Moore · Properties Buyer

Rory Murphy · Lead Artisan
Jacob Sampson · Prop Shop Foreman

Andrew Recker · Property Master, Globe
Richard Rossi · Stage and Property Master, White

Eszter Julian · Property Master, Festival
Kyle Melton · Properties Carpenter

Jeff Rockey · Properties Artisan

LIGHTING
Shawna Cadence · Lighting Director

Heather Reynolds · Assistant Lighting Director
Ryan Osborn · Master Electrician, Globe

Areta MacKelvie · Master Electrician, White
Stephen Schmitz · Lighting Assistant

Sarah Gonzalez, Michelle Luongo · Follow Spot Operators, Globe
Michelle Aguilar, Valeria Aviña, Jasmyne Birdsong,  

Perla Bshara, Jerry Crum, Sarah Gonzalez, Jasmin Guldner, 
Natalie Honn, Stephanie Lasater, Michelle Luongo,  

Amber Montoya, Kevin Orlof, Michael Rathbun,  
Victor Reveles, Ginnie Rinehart, Samuel Rodriguez,  

Robert Thoman · Electricians

SOUND
Paul Peterson · Sound Director

Jeremy Nelson · Master Sound Technician, Globe
Alex Heath · Master Sound Technician, White
RJ Givens · Master Sound Technician, Festival

Brooke Rains · Deck Audio, Globe
Jessica Jakes · Deck Audio, Festival
Kevin Anthenill, Daniel Bentz,   

Heidi Gaare, Jeremy Siebert · Sound Technicians

ADMINISTRATION
Alexandra Hisserich · Interim Director of Administration

Carolyn Budd · Assistant to the Artistic and Managing Directors

INFORMATION TECHNOLOGY
Dean Yager · Information Technology Director

John Ralston · Information Technology Assistant Manager
Brittany Summers · Information Technology Assistant

HUMAN RESOURCES
Manny Bejarano · Human Resources Coordinator

MAINTENANCE
Crescent Jakubs · Facilities Director

Johnny Kammerer · Custodial Supervisor
Violanda Corona, Kenia Garfias, Roberto Gonzalez, 

Bernardo Holloway, Carolina Lopez de Orellana,  
Jason McNabb, Victor Quiroz, Vicente Ramos,  

Andrey Repetskiy · Building Staff

PROFESSIONAL TRAINING
Shana Wride · Program Coordinator

Amanda Banks, Brian Byrnes, Cynthia Caywood,  
Ray Chambers, Gerhard Gessner, Jan Gist,  

Scott Ripley, Fred Robinson, Abraham Stoll,  
Eileen Troberman · M.F.A. Faculty

Corey Johnston, Dana McNeal, Nate Parde,  
Nicole Ries, Robin Roberts · M.F.A. Production Staff

ARTS ENGAGEMENT
Vietca Do, Katherine Harroff, Erika Phillips,  

Laura Zablit · Arts Engagement Programs Managers
Lisel Gorell-Getz, James Pillar · Master Teaching Artists 

M. Nasim Abbas Sharifi ·  
Arts Engagement Operations Coordinator  

Diana Cervera, Leticia De Anda, Kendrick Dial,  
Randall Eames, Gerardo Flores, Monique Gaffney,  

Jasmin Haddad, Jason Heil, Dairrick Khalil Hodges, 
Kimberly King, Erika Malone, Niki Martinez, Crystal 

Mercado, Jake Millgard, Tara Ricasa, Catherine Hanna 
Schrock, Arielle Siler, Gill Sotu, Skyler Sullivan,  

Miki Vale, Valeria Vega, Taylor Wycoff · Teaching Artists
Sarah Lujan ·  AXIS Production Assistant
Rio Villa ·  Community Tour Coordinator

FINANCE
Cindy Hunt · Senior Accountant

Mai Nguyen · Payroll Coordinator/Accounting Assistant
Trish Guidi · Accounts Payable/Accounting Assistant

Asia Amic · Accounts Payable Assistant
Tim Cole · Receptionist

DEVELOPMENT
Kristina Keeler · Deputy Director of Development

Bridget Cantu Wear · Associate Director, Strategic Partnerships
Keely Tidrow · Associate Director, Major Gifts and Stewardship 
Matthew Richter · Associate Director, Major Gifts and Research

Eileen Prisby · Events Director
Derek Legg · Donor Engagement Manager

Matthew B. Lovegood · Development Communications Manager
Janet Myott · Development Administrator

Rico Zamora · VIP Services and Ticketing Coordinator
Kaitlin Heller · Senior Grant Writer

Angelica Leyva · Grant Writer
Caren Dufour · Development Assistant

DONOR SERVICES
Jyothi Doughman, Anthony Hackett,  

Jerilyn Hammerstrom, David Hanson,  
Helene Held, Barbara Lekes, David Owen,  

Stephanie Reed · Suite Concierges

MARKETING
Susan Chicoine · Public Relations Director

Ed Hofmeister · Associate Director of Marketing
Mike Hausberg · Communications Manager

Lucia Serrano · Public Relations Associate
Chanel Cook · Digital and Print Publications Designer

Eve Childs · Marketing Assistant
Carolann Malley · Distribution Staff

SUBSCRIPTION SALES
Scott Cooke · Subscription Sales Manager

Arthur Faro, Janet Kavin,  
Pamela Malone, Yolanda Moore,  Ken Seper,  

Cassandra Shepard, Jerome Tullmann,  
Grant Walpole · Subscription Sales Representatives

TICKET SERVICES
Bob Coddington · Ticket Services Director

Marsi Bennion · Ticket Operations Manager
Cristal Salow · Group Sales Manager
Kathy Fineman, Caryn Morgan ·  
Lead Ticket Services Representatives 

Kari Archer, Amanda King, Korrin Main, Lauren Mezta, 
Oceana Morisoli, Victor Salazar, Dominica Savant-Bunch, 
April Smitley, Elizabeth Snell,  Michelle Wiegand, Krista 

Wilford, Jessica Williams · Ticket Services Representatives 

PATRON SERVICES
Brian Davis · Patron Services Director
Allison Dorantes, Cynthia Ochoa,  

Laura Rodriguez, Mary Taylor · House Managers
Angela Montague Kanish · Front of House Assistant

Jeff Sims · Pub Manager
Patrice Aguayo, Scott Fitzpatrick,  

Deborah Montes, Stephanie Passera · Pub Shift Supervisors
Christian Castro, Allyson Doan, Alexis Duran,  
Lela Hale, Curstin McAfee, Nambreza Miller,  

Rashad Williams · Pub Staff
Linda Bahash, Barbara Behling, Allison Dorantes,  

Stephanie Rakowski · Gift Shop Supervisors

SECURITY/PARKING SERVICES
Dulani Jackson · Security Manager

Andrew Brown, Karen Cole, Erik Hamby, Timothy Aaron 
Hardin, Shea Husted, Joseph Lapira, Janet Larson,  
Dana L. Matthews, David Olson, Eleuterio Ramos,  

Jeffery Visounnaraj · Security Staff

Jack O’Brien · Artistic Director Emeritus
Craig Noel · Founding Director

Barry Edelstein, Erna Finci Viterbi Artistic Director Timothy J. Shields, Managing Director


