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The mission of The Old Globe is to preserve, strengthen, and advance American theatre by: creating theatrical experiences 
of the highest professional standards; producing and presenting works of exceptional merit, designed to reach current 
and future audiences; ensuring diversity and balance in programming; providing an environment for the growth and 
education of theatre professionals, audiences, and the community at large.
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The Old Globe believes that theatre matters. Our commitment is to make it matter to more people. 

The values that shape this commitment are:

TRANSFORMATION
Theatre cultivates imagination and empathy, enriching our humanity and connecting us 
to each other by bringing us entertaining experiences, new ideas, and a wide range of 
stories told from many perspectives.

INCLUSION
The communities of San Diego, in their diversity and their commonality, are welcome and 
reflected at the Globe. Access for all to our stages and programs expands when we engage 
audiences in many ways and in many places.

EXCELLENCE
Our dedication to creating exceptional work demands a high standard of achievement in 
everything we do, on and off the stage.

STABILITY
Our priority every day is to steward a vital, nurturing, and financially secure institution 
that will thrive for generations.

IMPACT
Our prominence nationally and locally brings with it a responsibility to listen, collaborate, 
and act with integrity in order to serve.

WELCOME

MISSION STATEMENT

STATEMENT OF VALUES

Welcome to The Old Globe and this production of The Importance of Being Earnest. Our goal is to serve all of San Diego 
and beyond through the art of theatre. Below are the mission and values that drive our work. We thank you for being a 
crucial part of what we do.
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PRODUCTION SPONSORS PRODUCTION SPONSORS

For additional information on how to support the Globe at these extraordinary levels, 
please contact Llewellyn Crain at (619) 684-4141 or lcrain@TheOldGlobe.org.
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Since the founding of The Old Globe in 1935, heroic leadership has made the theatre a cultural icon in San Diego and a leader in the 
American theatre. The following individuals and organizations, recognized for their tremendous cumulative giving, comprise a special 
group of friends who have played leading “behind-the-scenes” roles, helping to create productions on the three stages and programs in 
the community.

EXTRAORDINARY LEADERSHIP

NIKKI AND BEN CLAY 
Nikki and Ben Clay are passionate about San Diego and are active countywide. They cofounded 
government and community relations firm Carpi & Clay with Washington, DC, Sacramento, and San 
Diego offices; while Nikki ran the San Diego office, Ben led Sacramento. Now, Nikki provides strategic 
counsel for Clay Company and sits on multiple boards, including The Old Globe, The San Diego Chamber 
of Commerce as co-chair of LEAD, and The Campanile Foundation at San Diego State University. Ben is a 
board member and past president of the San Diego Symphony; chairs the San Diego River Conservancy; 
and is a past president of the San Diego Rotary. This year, the Globe welcomes Nikki Clay as the new Chair 
of our Board of Directors.

DARLENE MARCOS SHILEY 
Darlene Marcos Shiley has been a dedicated supporter of The Old Globe for more than three decades, 
along with her late husband Donald. Darlene’s love of theatre and the arts stems from her early years 
acting in Northern California, where she met the love of her life, Donald P. Shiley. The Shileys’ lead gift of 
$20 million to the Globe’s Capital and Endowment Campaign marks the largest individual contribution 
in the Globe’s history. The Shileys’ generosity has helped fund many Globe projects, including the 
Shiley Artist-in-Residence program; the Shiley Terrace Apartments, which provide much-needed local 
housing for Globe artists; and an endowment that underwrites two full scholarships in The Old Globe 
and University of San Diego Shiley Graduate Theatre Program. Darlene continues to serve as one of the 
leading underwriters of the annual Globe Gala. In honor of their enduring support, the stage of the Old 
Globe Theatre was named the Donald and Darlene Shiley Stage.

UNITED 
United Airlines and United Express operate an average of 5,055 flights a day to 373 airports across 
six continents. In 2016, United and United Express operated nearly two million flights carrying 138 
million customers. United is proud to have the world’s most comprehensive route network, including 
U.S. mainland hubs in Chicago, Denver, Houston, Los Angeles, New York/Newark, San Francisco, and 
Washington, DC. United operates more than 700 mainline aircraft, and this year the airline anticipates 
taking delivery of 34 new Boeing aircraft, including the 787-9 and the 737-900ER. United is also 
welcoming 49 new Embraer 175 aircraft to United Express. The airline is a founding member of Star 
Alliance, which provides service to 193 countries via 27 member airlines. More than 84,000 United 
employees reside in every U.S. state and in countries around the world. The Old Globe salutes United 
for its outstanding generosity and for caring for Globe staff and theatre-artist flight needs year-round.

THE ERNA FINCI VITERBI ARTISTIC DIRECTOR FUND 
In 2016 Andrew J. Viterbi and his family created The Erna Finci Viterbi Artistic Director Fund in memory 
of their beloved mother and wife. This generous and visionary gift is helping sustain The Old Globe for 
many years as it encourages others to contribute to the theatre’s long-term stability. The Viterbi family’s 
passion for philanthropy is inspiring, and The Old Globe is proud to have been a beneficiary of their 
largesse for years, including a leadership gift of $2 million to the Capital Campaign in 2006. Erna loved 
the arts, and theatre in particular, and her magnanimous spirit and considerable warmth touched many. 
The Old Globe believes it is fitting that her name is now attached to the values of the Globe’s artistic 
output while the theatre’s body of work honors her blessed memory. 

ANN DAVIES 
Born and raised in England, Ann Davies moved to San Diego after living in Canada. She was married to 
the late John Davies, son of Lowell Davies, in whose honor the Festival Theatre is named. Following an 
elementary school teaching career, Ann now focuses much of her volunteer work on children’s charities. 
She has been involved with Junior League, St. Germaine Auxiliary, and Voices for Children. She served 
on the board of the Child Abuse Prevention Foundation and is a former board president of the San Diego 
Museum of Art. Currently, Ann delivers for Meals on Wheels and serves on the boards of The Old Globe 
and The Parker Foundation. She has enjoyed theatre at the Globe for many years and has sponsored 
Othello, Twelfth Night, Love’s Labor’s Lost, and last year’s Guys and Dolls.

SILVIJA AND BRIAN DEVINE 
For Silvija and Brian Devine supporting the performing arts is a lifelong endeavor. Having lived all over 
the country, their regional theatre history spans the nation and includes San Francisco’s American 
Conservatory Theater, New York’s Roundabout Theatre Company, and Washington, DC’s Arena Stage, 
where they saw The Great White Hope with James Earl Jones and Jane Alexander before its Broadway 
debut. Shortly after moving to San Diego in 1990, the Devines became involved with San Diego Repertory 
Theatre, La Jolla Playhouse, and The Old Globe, where Silvija joined our Board of Directors in 2012. In 
addition to theatre, Silvija and Brian ardently support live music of all genres—including at La Jolla 
Music Society, on whose board Silvija also serves—as well as multiple charities for education. In 2016, 
Brian retired as Chairman of the Board of Petco, and the Devines remain strong advocates for animal 
welfare organizations, including the San Diego Humane Society and SPCA.

JEAN AND GARY SHEKHTER 
Jean and Gary Shekhter came to the United States from the Soviet Union in the late 1970s. Grateful for 
all that their new country and community provided them, the Shekhters have been generous supporters 
of many charitable institutions. Jean has served on the Globe’s Board since 2008 and serves on the 
Executive and Development Committees. Gary and Jean reside in Rancho Santa Fe. They have sponsored 
The Twenty-seventh Man, Rain, Picasso at the Lapin Agile, and Ken Ludwig’s Robin Hood!, and they are 
honored to sponsor The Importance of Being Earnest.
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The vital support of the Globe’s Artistic Angels and Benefactors sustains and expands the Globe’s artistic excellence and 
helps make theatre matter. In 1995, The Old Globe introduced its sponsorship program, and ever since, philanthropic-
minded individuals and organizations have provided critical support to the theatre’s annual fund while enjoying 
opportunities to interact with a production of their choice on an intimate level. The quality and artistry our audiences 
have come to expect are deeply impacted by these generous donors, whose commitment and vision are unmatched in  
San Diego.

For additional information on how to support the Globe at these extraordinary levels, 
please contact Llewellyn Crain at (619) 684-4141 or lcrain@TheOldGlobe.org.

2018 Artistic Angels ($200,000 and higher annually)
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KAREN AND DONALD COHN† ELAINE AND DAVE DARWIN SILVIJA AND BRIAN DEVINE

KAREN AND STUART TANZ SHERYL AND HARVEY WHITE VICKI AND CARL ZEIGER 

2018 Benefactors (continued) ($100,000 to $199,999)
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*In memoriam
†Charter Sponsor since 1995

†

2018 Ovation Circle ($60,000 to $99,999)

NIKKI AND BEN CLAY VALERIE AND  
HARRY COOPER

JOAN AND IRWIN JACOBS 

RHONA AND RICK THOMPSON GILLIAN AND TONY THORNLEY

AUDREY S. GEISEL PAULA AND BRIAN POWERS JEAN AND GARY SHEKHTER

DARLENE MARCOS SHILEY† 
In memory of Donald Shiley

THE ERNA FINCI VITERBI 
ARTISTIC DIRECTOR FUND 

In memory of Erna Finci Viterbi 

MARY BETH ADDERLEY TERRY ATKINSON PETER COOPER 

2018 Benefactors ($100,000 to $199,999)

ANN DAVIES PAM FARR AND  
BUFORD ALEXANDER

HAL AND PAM FUSON CONRAD PREBYS* AND  
DEBRA TURNER
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Many years ago I directed Arthur Miller’s All My  
Sons, a play I revere as an enduring masterpiece. 
When people asked my impressions of it, I would 
answer, “When humankind builds a theatre on the 
moon, All My Sons will be produced there.” That 
fantastical notion set me thinking, and one day I 
compiled a list I called “Now Playing at the Repertory 
Theatre of the Moon.” I still have it in an old 
notebook. It is a list of the classics so indisputably 
indispensable that they will be performed forever, 
even when there’s a theatre on the Final Frontier. 
Hamlet is on that list, as is The Misanthrope,  
A Raisin in the Sun, Oklahoma!, and others.

So is The Importance of Being Earnest.

In my life as a producer, I keep chipping away at the 
titles on my Moon List, and in the five years since 
my arrival at The Old Globe, I’ve been looking for 
an opportunity to produce this great play. It gives 
me immense delight to do so at last. This will be the 
Globe’s fourth production of Earnest—the previous 
ones were in 1938, 1961, and 1982—giving it a 
vaunted status in the history of this company. Only 
a handful of Shakespeare masterpieces have been 
produced here that many times. (I conclude from 
this that Craig Noel also considered this a play for 
the Repertory Theatre of the Moon.) It certainly 
merits the repeat attention.

Earnest is one of the funniest plays ever written 
in English. Charming and effervescent and 
peopled by a gallery of characters overflowing 
with vitality and comic idiosyncrasy, it is a riotous 
entertainment that works on many levels. It’s a 
satire on Victorian manners and the preposterous 
and repressive self-seriousness of the English upper 
classes. It’s a subversive and joyous celebration of 
style triumphing over substance. It’s an expertly 
constructed farce whose dramatic design satisfies 
blissfully as event tumbles into event with almost 
architectural precision. 

Most of all—and this is what for me earns Earnest 
its place in the lunar repertoire—it displays an 
incandescent wit. Its dialogue brims with brilliant 
epigrams and breathtaking bons mots. The 
distinctive comic texture of Earnest’s language—
pithy and quotable, delicious and astonishing—is 
its true joy. If “Wildean” has become a synonym 
for “memorably and effortlessly witty,” then this 

play is the reason. Listening to it is a sheer delight, 
an almost sensual pleasure, combining giddiness 
and intellectual exhilaration in equal measure.  
W. H. Auden found a great phrase to describe 
what’s so special and rare about Earnest’s language, 
dubbing the play “the only pure verbal opera in 
English.” It delivers word music of the highest order.

The Globe has assembled an unusually talented 
group of artists to assay this masterpiece. The 
company is led by the hugely gifted and exceedingly 
winning Maria Aitken, who in her acting career 
appeared in the play more than once and who is 
now one of the leading directors of high comedy 
in the English-speaking theatre. We’re honored to 
welcome her for her Globe debut. The designers who 
join her to ravish our eyes and ears are also at the 
top of their game, and their artistry is in support 
of an ensemble of comic talents who are truly first 
rate. The entire company is doing wonderful work 
on this play, honoring its spirit of smart silliness 
and graceful high style. I know you’ll love what 
they’ve done.

That Earnest was the last play that Wilde completed 
is bittersweet. Even as we luxuriate in its brightness, 
we recall the potent dark forces that laid its author 
low. Shortly after the play’s premiere, Wilde’s 
secret double life was revealed as he was tried and 
convicted for “gross indecency.” His incarceration 
brought grief and ill health, and his few remaining 
years after his release were scarred by desperation 
and loneliness. That the bigotry that destroyed 
Wilde still exists in the world is an enormous 
sadness. I believe that one sure way to combat it is 
through his own legacy: the enduring brilliance of 
plays like this one. The beauty and joy that artistic 
endeavor can achieve—the fabulous iridescence 
of Wilde’s output—remind us of all that’s good in 
humanity. In its name I pray that by the time there’s 
a theatre on the moon, and perhaps even sooner, 
that goodness will have prevailed over its opposite. 

Thanks for coming. Enjoy the show.

FROM BARRY

Welcome back to The Old Globe! 2018 
promises to be a fantastic year of 
theatre, and I love that we are kicking it 
off with one of the most delightful and 
charming plays ever written. This is the 
Globe at its best—period costumes, 
witty humor, and top talent both on 
and offstage!

It has been a true honor to serve as 
Board Chair of this beloved San Diego 

theatre for the past two years. As a lifelong San Diegan, I am 
deeply honored to have played a leadership role at the Globe. It 
is an extraordinary theatre cherished by not only San Diegans 
but by people all over our state, and admired by theatre lovers 
throughout the country. 

The Old Globe is experiencing a moment of tremendous growth 
and change as it becomes even more central to our community. I 
have been privileged to work with the best Board of Directors in 
San Diego and our visionary Erna Finci Viterbi Artistic Director 
Barry Edelstein. Last summer we hired our new Managing 
Director, Timothy J. Shields, who will help us become even better 
at what we already do so well. The Globe’s dedicated and talented 
staff works tirelessly every day to engage you, our devoted 
patrons, in theatre that matters.

During the run of The Importance of Being Earnest, Nicole A. Clay 
will become the Chair of this amazing organization, and I will 
transition to Immediate Past Chair. Nikki, with whom I have long 
served on the Globe’s Board of Directors, will be an energetic, 
dynamic leader who will take the Globe to new heights. When 
you see her at shows or events, please join me in congratulating 
her and supporting her success.

I look forward to seeing many more great shows, experiencing 
more unparalleled theatrical experiences, and continuing to help 
make theatre matter.

Thank you for coming to see The Importance of Being Earnest at 
The Old Globe. Enjoy the show!

Vicki L. Zeiger 
Chair, Board of Directors

D
O

U
G

LA
S 

G
AT

ES

Any feedback on tonight’s show or any of the Globe’s work?  
Email Barry at HiBarry@TheOldGlobe.org and he’ll get back to you!

DIRECTORS
Mary Beth Adderley
Terry Atkinson 
R. Morgan Busalacchi
Stephanie R. Bulger, Ph.D. 
Donald L. Cohn†°
Ellise Coit
Elaine Bennett Darwin†°
George S. Davis
Silvija Devine
Stephen P. Embry†

Pamela A. Farr†

Robert Foxworth 
Harold W. Fuson, Jr.†°
Jack Galloway 
Patricia A. Hodgkin 
Daphne H. Jameson

Jo Ann Kilty
Evelyn Olson Lamden
Sheila Lipinsky 
Keven Lippert
Thomas Melody
Kim Neapole
Noelle Norton, Ph.D.
David Jay Ohanian
Sandra Redman
Sue Sanderson
Karen L. Sedgwick
Jean Shekhter†

Ann Steck†

Steven J. Stuckey
Karen Tanz†

Michael Taylor
Dean H. Thompson 

Rhona Thompson 
Evelyn Mack Truitt
Debra Turner 
Jordine Von Wantoch 
Pamela J. Wagner 
Reneé Wailes
Lynne Wheeler
Sheryl White†°
Karin Winner†

†Executive Committee 
member 
*In memoriam
°Past Chair

HONORARY DIRECTORS
Mrs. Richard C. Adams* 
Clair Burgener*
Mrs. John H. Fox*
Audrey S. Geisel 
Paul Harter 
Gordon Luce* 
Dolly Poet*
Deborah Szekely 
Hon. Pete Wilson

EMERITUS DIRECTORS
Garet B. Clark 
J. Dallas Clark*
Bea Epsten
Sally Furay, R.S.C.J.*°
Kathryn Hattox*°
Bernard Lipinsky* 
Delza Martin*
Conrad Prebys*
Darlene Marcos Shiley
Patsy Shumway
Carolyn Yorston-Wellcome
Harvey P. White°

Vicki L. Zeiger† 

CHAIR
Nicole A. Clay† 

INCOMING CHAIR
Peter J. Cooper†

VICE CHAIR, ARTS ENGAGEMENT

Ann Davies†

VICE CHAIR, NOMINATING 
Paula Powers† 

SECRETARY
Anthony S. Thornley† 

TREASURER

BOARD OF DIRECTORS

In recognition of their unique contribution to the growth of The Old Globe and their special talent, we take great pride and pleasure in 
acknowledging as Associate Artists the following individuals who have repeatedly demonstrated, by their active presence on our stages and 
in our shops, that wherever else they may work, they remain the heart and soul of the Globe.

William Anton 
Gregg Barnes
Jacqueline Brookes* 
Lewis Brown*
Victor Buono* 
Wayland Capwell* 
Kandis Chappell 
Eric Christmas* 
Patricia Conolly
George Deloy

Tim Donoghue 
Richard Easton 
Tovah Feldshuh 
Monique Fowler 
Robert Foxworth
Ralph Funicello 
Lillian Garrett-Groag 
Harry Groener 
A.R. Gurney* 
Joseph Hardy 

Mark Harelik
Bob James
Charles Janasz
Peggy Kellner* 
Tom Lacy 
Diana Maddox 
Nicholas Martin*
Dakin Matthews 
Deborah May 
Katherine McGrath 

John McLain 
Jonathan McMurtry 
Stephen Metcalfe 
Robert Morgan 
Patrick Page
Ellis Rabb* 
Steve Rankin 
William Roesch
Robin Pearson Rose
Marion Ross 

Steven Rubin 
Ken Ruta 
Douglas W. Schmidt 
Seret Scott 
Richard Seer
David F. Segal
Richard Seger* 
Diane Sinor*
Don Sparks 
David Ogden Stiers 

Conrad Susa* 
Deborah Taylor 
Irene Tedrow* 
Sada Thompson* 
Paxton Whitehead 
James Winker 
Robert Wojewodski 
G. Wood* 

*In memoriam

ASSOCIATE ARTISTS OF THE OLD GLOBE
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THE IMPORTANCE OF 
BEING EARNEST 

PRESENTS

Barry Edelstein
ERNA FINCI VITERBI ARTISTIC DIRECTOR

Timothy J. Shields
MANAGING DIRECTOR

The Importance of Being Earnest is supported in part by the Jean and Gary Shekhter Fund for Classic Theatre.

Donald and Darlene Shiley Stage
Old Globe Theatre

Conrad Prebys Theatre Center

January 27 – March 4, 2018

DIRECTED BY 

MARIA AITKEN

BY 

OSCAR WILDE

Hugh Landwehr
SCENIC DESIGN

Fabio Toblini 
COSTUME DESIGN

Philip S. Rosenberg
LIGHTING DESIGN

Fitz Patton
ORIGINAL MUSIC AND  

SOUND DESIGN

David Huber
VOICE AND DIALECT COACH

Caparelliotis Casting
CASTING 

Anjee Nero
PRODUCTION

STAGE MANAGER

*Member of Actors’ Equity Association, the union of Professional Actors and Stage Managers in the United States. 

†Student in The Old Globe and University of San Diego Shiley Graduate Theatre Program.

Si desea una sinopsis de esta obra en Español o en Inglés, favor de pedírsela al acomodador que le entregó este programa.
If you would like a synopsis of this production in English or Spanish, please request it from an usher.

CAST
(in alphabetical order)

THE HON. GWENDOLEN FAIRFAX .........................................................................Kate Abbruzzese*
MERRIMAN ........................................................................................................................Sam Avishay†

LADY BRACKNELL ........................................................................................................... Helen Carey*
CECILY CARDEW ....................................................................................................... Helen Cespedes*
ALGERNON MONCRIEFF ..........................................................................................Christian Conn*
THE REV. CANON CHASUBLE ................................................................................ Rodney Gardiner*
LANE, MOULTON .......................................................................................................... Daniel Harray*
MISS PRISM ........................................................................................................................ Jane Ridley*
JOHN WORTHING ...................................................................................................... Matt Schwader*

UNDERSTUDIES ............................................................... for The Rev. Canon Chasuble – Sam Avishay†;  
for John Worthing – Daniel Ian Joeck†; for Merriman, Lane, Moulton – Jose Martinez†; for Algernon 
Moncrieff – Renardo Charles Pringle Jr.†; for Lady Bracknell, Cecily Cardew – Larica Schnell†;  
for The Hon. Gwendolen Fairfax, Miss Prism – Samantha Sutliff†

Production Stage Manager ..................................................................................................Anjee Nero*
Assistant Stage Manager .......................................................................................... Amanda Salmons*

SETTING

Act I: Algernon Moncrieff’s flat in Half-Moon Street, W.
Act II: The garden at the Manor House, Woolton.
Act III: The library at the Manor House, Woolton. 

 There will be one 15-minute intermission.

PRODUCTION STAFF

Assistant Director ............................................................................................................... Jacque Wilke
Assistant Scenic Design ...................................................................................................Eileen McCann
Resident Associate Costume Design ...........................................................................Charlotte Devaux
Assistant Lighting Design ................................................................................................ Brandon Rosen
Dance Consultant ............................................................................................................ Annette Nixon  
Stage Management Intern .......................................................................................... Hsiu-l Chiquita Lu
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Have you directed The Importance of Being Earnest before?

No, but I’ve acted in it quite often. 

Which roles have you played?

I played Cecily when I was at school, and professionally twice. I’ve played Gwendolen twice, and I’ve played Miss Prism. 
I’ve never played Lady Bracknell, although I was offered it at The Old Vic in a wonderful production, which I subsequently 
saw, with somebody who was far better than I would have been! But I quailed at Lady Bracknell, so I am so pleased to have 
found such a wonderful actress to do it for me in Helen Carey.

What do you like best about the play?

It is an extraordinarily elegant and unusual play. It’s sui generis; nothing else is like it. It is built on paradox. It probably 
ought to be called The Unimportance of Being Earnest, because that’s really what it’s about. I think that there is a sort of 
modern relevance to it, because it’s about hypocrisy and the kind of hypocrisy that is fashionable.

Are there things about the play you find particularly challenging, or that make it difficult to produce?

Wilde has his entirely own idiosyncratic way of talking, and the music is on the page if you can hear it. But actors can’t 
necessarily do that; it really depends on what they’ve been brought up to read or to hear. I am extraordinarily lucky—and 
I was very diligent—in getting a cast that knows what the tune of Oscar Wilde is, because not everybody does.

What skills did you feel your actors needed to make this piece work?

With period plays I always think the great skill is to make the language, however formal, sound as if you just thought of 
it. It’s about understanding the rhythms so profoundly that you can remake them in your own image. And they did, they 
do, they all do. I’ve got a terrific group.

When you were casting Helen Carey as Lady Bracknell, what were you looking for?

Well, the role is always defined by the woman who plays it, like the chicken and the egg, but I would say Helen is a scimitar 
rather than a tank. Those are probably the two main directions you could take, before you start getting more subtle  
than that.

How do you feel your career as an actor influences you as a 
director?

Well, it gives me… Maybe I shouldn’t even say this, I sound terribly 
boastful, though I don’t mean it that way… But it gives me a kind of 
authority with them because they know I speak their language. It’s a 
kind of “bird speak,” the way actors speak—some special language—
and I speak it too, because I was one for so long. I love days spent in 
the rehearsal room; for me they are an absolute joy, because there is 
no past and there is no future. There is just the moment that you’re 
dealing with. And I’m a worrier, so to be entrenched in the instant is 
really such a pleasure, I can’t begin to tell you.

What were your goals for the 
physical production—the sets 
and costumes? What did you feel 
they needed to accomplish?

I don’t think this is a play that should 
be mucked around with. I mean, we 
could do it in pink space suits, but 
I really don’t feel that’s what it is. 
When Barry [Edelstein, Old Globe 
Erna Finci Viterbi Artistic Director] 
and I talked about it, he said, “I 
want it straight up and down and 
sumptuous.” I think that’s probably 
what you’ll get!

Is there something you hope 
audiences will take away from 
the show?

I hope that they’ll understand that 
frivolity has value. There’s also this 
idea that hypocrisy is to be despised, 
but it’s a very gently done message. 
Wilde didn’t write the play to disguise a message. The construct is 
the wit rather than anything else. Classic plays are like something 
thrown over a ship’s rail—a message in a bottle. The plays that 
survive are kind of pickled in their own wit, and they last forever. 
This play is one of those rare things; I think it’s never going to go 
away. 

Photos: (left page) The original manuscript of The Importance of Being Earnest. (above left) 
Irene Vanbrugh as Gwendolen in the original 1895 production of Earnest. (center) Maria 
Aitken as Gwendolen in the Royal Theatre, Northampton production of Earnest, 1960s. (right)  
Kate Abbruzzese as Gwendolen in Earnest, 2018, directed by Maria Aitken. Photo by Jim Cox.
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the life and work of oscar wilde
By Danielle Mages Amato

Before he became famous for writing incomparably clever and witty 
plays, Oscar Wilde was already world-renowned—for simply being 
Oscar Wilde. The son of two Irish intellectuals, Wilde was born in 
Dublin in 1854. He won top honors at Trinity College and went on 
to study at Oxford, where he became deeply involved in the Aesthetic 
and Decadent movements, both of which celebrated the idea of art 
for its own sake, of “style over substance.” From his late teens, Wilde 
began to cultivate himself as his primary work of art, creating a public 
persona designed to shock, delight, and above all, attract attention. 

At 22 years old, Wilde made his first appearance at a major London 
event, in what Wilde biographer David M. Friedman called “an 
unforgettable act of peacockery.” He strutted through the opening 
event for the Grosvenor Gallery “in an evening jacket specially 
tailored, shaped, decorated, and tinted so that, when viewed from 
the rear, it transformed its wearer into a walking, talking musical 
instrument: a cello. In a room lined with works of art, Wilde stole 
the show by wearing one.” Wilde drew the attention of the Prince 
of Wales himself—and was written-about and caricatured by all the 
London magazines. He quickly became a celebrated public figure, 
well known for his outrageous personality and his hordes of devoted 
fans, even before he published his first book of poetry in 1882. 

At 28, Wilde made a wildly successful lecture tour across the United 
States and Canada, speaking about aestheticism in sold-out theatres 
from New York to California. By the time he returned to London 
in 1884 after a year abroad, he was a household name in the U.S., 
the subject of more newspaper articles than Queen Victoria herself. 
On his return, Wilde married Constance Lloyd, the daughter of an 
Irish barrister, and had two sons in rapid succession. By the time 
his second son was born, the marriage was already struggling, and 
Wilde began a series of affairs with much younger men, though male 
homosexuality was officially illegal in Britain.

In the 1880s and 1890s, Wilde worked as a journalist, critic, and 
magazine editor. In 1890, he published The Picture of Dorian Gray, 
his only novel, about a man whose portrait ages while he himself 
remains young and beautiful. Widely criticized for its decadence, its 
moral ambiguity, and its allusions to homosexuality, Dorian Gray has 
since become one of the most celebrated literary works of its time. 

Although his reputation today is based primarily on his plays, Wilde 
did not have his first major production until 1892, when he was 37. 
That year, Lady Windermere’s Fan played to houses full of London’s 
elite. It was quickly followed by A Woman of No Importance (1893) and 
An Ideal Husband (1895), both of which were overwhelming financial 
and popular successes. 

During this time, Wilde was introduced to Lord Alfred Douglas, 
a handsome Oxford undergraduate 16 years his junior. Wilde 
was madly infatuated. By 1893, he and “Bosie” were involved in a 
tumultuous affair that quickly became the most notorious open 
secret in London. Bosie made little effort to hide their relationship, 
spending Wilde’s money, “misplacing” many of their personal letters 
(which often led to blackmail), and inflaming the vicious temper of 
his hotheaded father.

On Valentine’s Day, 1895, Wilde’s final play, often accounted his 
masterpiece, made its premiere in London. The Importance of Being 
Earnest, A Trivial Comedy for Serious People, was the culmination of 
Wilde’s artistic and theatrical work. The public adored it; the critics 
stood back, scratching their heads. Scottish critic and scholar William 
Archer summed up the play this way: “What can a poor critic do with 
a play which raises no principle, whether of art or morals, creates 
its own canons and conventions, and is nothing but an absolutely 
wilful expression of an irrepressibly witty personality? … Its theme, 
in other hands, would have made a capital farce; but ‘farce’ is far 
too gross and commonplace a word to apply to such an iridescent 
filament of fantasy.”

Even as Wilde celebrated his greatest success, his ultimate downfall 
loomed. Bosie’s father, the Marquess of Queensberry, had Wilde in 
his sights. Three days after the opening of Earnest, he left a calling 
card at Wilde’s club, accusing him publicly of being a “sodomite” 
(although he misspelled the word). Spurred by Bosie and by his own 
pride, Wilde brought a charge of criminal libel against Queensberry. 
The charge eventually led to a series of three separate trials, following 
which Queensberry was exonerated but Wilde was found guilty—
of “gross indecency,” the legal term at the time for sexual activity 
between men. 

Wilde was sentenced to two years of hard 
labor, most of which he spent in solitary 
confinement, permitted only the Bible and 
Pilgrim’s Progress to read. Upon his release 
in 1897, Wilde immediately left England 
forever, his health and his spirits greatly 
weakened. He died of cerebral meningitis 
in France in 1900 at the age of 46. He never 
wrote another play.

While Wilde was in prison, he penned a long 
letter to Lord Alfred Douglas, which he was 
never permitted to mail. It would later be 
published under the name De Profundis. In 
that letter, Wilde wrote, “For the first year 
of my imprisonment I did nothing else…but 
wring my hands in impotent despair, and say, 
‘What an ending, what an appalling ending!’ 
Now I try to say to myself, and sometimes 
when I am not torturing myself do really 
and sincerely say, ‘What a beginning, what a 
wonderful beginning!’ It may really be so. It 
may become so.” 

Photos: (left) Oscar Wilde and Lord Alfred Douglas 
at Oxford in 1893. (right) Wilde, 1882. (below)  
The Bard of Beauty by Alfred Thompson in Time magazine, 

1880.

AN IRIDESCENT FILAMENT

“You have invented a very useful younger brother called Ernest, in order that 
you may be able to come up to town as often as you like. I have invented an 
invaluable permanent invalid called Bunbury, in order that I may be able to 
go down into the country whenever I choose…. If you ever get married, which 
seems to me extremely problematic, you will be very glad to know Bunbury. 
A man who marries without knowing Bunbury has a very tedious time of it.”  
—Algernon Moncrieff, The Importance of Being Earnest

John Worthing and Algernon Moncrieff may be unusual in creating entire imaginary people 
to escape their family responsibilities and the confining rules of Victorian life, but they were 
hardly alone in the desire to do so. The farces of the period are filled with characters who lead 
double lives: they pretend to be people they aren’t; they arrange assignations at seedy hotels; 
they even—in the case of the most famous comedy of the era, Charley’s Aunt—cross-dress as 
elderly women in their efforts to sidestep the strict social expectations of the day.

Of course, some real-life Londoners had the power to live out the fantasy that others only 
watched on stage. Men were the most common “Bunburyists,” and indeed, some aspects of 
London life were designed to support their double lives. In Wilde’s play, when John Worthing 
comes to London, he stays at The Albany, one of London’s most exclusive and private sets 
of “bachelor chambers.” (Wilde himself had a private apartment in the neighborhood.) 
Gentlemen’s clubs also boomed in popularity during the period, supporting men of means 
and status who wanted to flee their usual responsibilities for a while.

But for Wilde himself, leading a double life was a necessary consequence of his homosexuality. 
Wilde biographer Neil McKenna writes, “Oscar was almost certainly drawing on his own 
considerable experience of Bunburying. He had spent the best part of ten years leading a 
double life, inventing excuses to get away from [his wife] Constance and the children and 
spend time with young men of his own kind. ‘I am off to the country till Monday,’ he had told 
George Ives in June 1894, in a clear act of Bunburying. ‘I have said I am going to Cambridge 
to see you, but I am really going to see the young Domitian [Wilde’s nickname for Lord Alfred 
Douglas].’” This connection between Wilde’s play and the circumstances of his own life has led 
some critics to see the idea of Bunburying as a metaphor for the double lives that all gay men 
and women of the period were forced to live.

Wilde also embraced the wit and wisdom of paradox; his work is full of statements that 
contradict themselves, but in their very contradiction get at the truth. As Wilde writes in 
The Importance of Being Earnest, “The truth is never pure and rarely simple.” And when it 
comes to leading a double life, Wilde believed that sometimes a person’s true nature can only 
be revealed by lies and pretense. “Man is least himself when he talks in his own person,” he 
wrote. “Give him a mask, and he will tell you the truth.” 
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experience includes Private Lives (Shakespeare Theatre Company), 
Wit, Enchanted April, Noises Off, and Doubt (Fulton Theatre), Death 
of a Salesman and Hamlet (Mill Mountain Theatre), The Winter’s Tale, 
Morning’s at Seven, The Foreigner, and All’s Well That Ends Well (Utah 
Shakespeare Festival), and Twelfth Night and Henry V (Orlando 
Shakespeare Theater). Ms. Ridley’s one-person show, Mrs. Kemble’s 
Tempest, written by Tom Ziegler, has been seen at festivals in New 
York City and Edinburgh as well as regionally across this country. 
janeridley.net.

MATT SCHWADER 
(John Worthing) is making his debut with The 
Old Globe. He recently played Philip Lombard in 
And Then There Were None (Kansas City Actors 
Theatre). Prior to that, he was a core company 
member with American Players Theatre. He 
has also appeared with Chicago Shakespeare 
Theater, Court Theatre, Goodman Theatre, and 

Northlight Theatre in Chicago, as well as A Contemporary Theatre, 
Actors Theatre of Louisville, Lake Tahoe Shakespeare Festival, and 
Indiana Repertory Theatre. His favorite roles include Tristan Tzara in 
Travesties, Raskolnikov in Crime and Punishment, Orlando in As You 
Like It directed by Gary Griffin, Lelie in The Molière Comedies directed 
by Brian Bedford, and the title roles in Hamlet, The Great Gatsby, and 
Henry V. Mr. Schwader has done voice work for television, internet, 
and radio spots and appeared on NBC’s “Chicago P.D.” He holds 
an M.F.A. from the University of Delaware’s Professional Theatre 
Training Program, and he is a proud member of Actors’ Equity 
Association and SAG-AFTRA. mattschwader.com.

OSCAR WILDE
(Playwright) Please see pages 12–13 in this program to learn more 
about Mr. Wilde.

MARIA AITKEN 
(Director) just directed August Strindberg’s Creditors at American 
Players Theatre. Her previous credits include Tartuffe and Heartbreak 
House (Resident Ensemble Players), The Cocktail Hour (Guthrie 
Theater), Bedroom Farce, Private Lives, Educating Rita, The Cocktail 
Hour, and The Seagull (Huntington Theatre Company), Man and Boy 
(Broadway, West End, tour), The Gift (Melbourne Theatre Company, 
Geffen Playhouse), Private Lives and As You Like It (Shakespeare 
Theatre Company, Regent’s Park Open Air Theatre), Quartermaine’s 
Terms (Williamstown Theatre Festival), The 39 Steps (Broadway, 
Tony Award nomination for Best Direction of a Play, Olivier Award-
winning nine-year West End production, Helpmann Award), Japes 
(Bay Street Theater), The Mystery of Irma Vep and Happy Family 
(West End), After the Ball Was Over (The Old Vic), and The Rivals 
(Court Theatre). Ms. Aitken has taught courses in high comedy at 
the British American Drama Academy, The Juilliard School, Yale 
School of Drama, New York University’s Tisch School of the Arts, 
The Actors Center, Academy for Classical Acting, and Royal National 
Theatre Studio. As leading actress, she has appeared in the West End 
productions of Blithe Spirit and Bedroom Farce (National Theatre), 
Travesties and Waste (Olivier Award nomination for Best Actress), 
The Happiest Days of Your Life (Royal Shakespeare Company), 
Humble Boy, Sylvia, Other People’s Money, The Vortex, The Women, 
Sister Mary Ignatius Explains It All for You, Design for Living, Private 
Lives (Olivier Award nomination for Actress of the Year in a Revival), 
and A Little Night Music. She also appeared in the film A Fish Called 
Wanda (BAFTA nomination for Best Actress in a Supporting Role). 
Ms. Aitken is the author of A Girdle Round the Earth and Style: 
Acting in High Comedy. She received a Master of Arts from Oxford 
University in English Language and Literature, and she is a Trustee 
of the Noel Coward Foundation.

HUGH LANDWEHR 
(Scenic Design) has designed scenery throughout the United States. 
His work on Broadway has included productions of Frozen, Bus 
Stop, All My Sons, and A View from the Bridge. Off Broadway, he has 
designed Last Easter, Scattergood, Filumena, and The Baby Dance, 
among others. He has worked at many regional theatres, including 
Alley Theatre in Houston, Baltimore Center Stage, Long Wharf 
Theatre in New Haven, Guthrie Theater, Seattle Repertory Theatre, 
and many others. He has designed at Williamstown Theatre Festival, 
Berkshire Theatre Festival, and the Westport Country Playhouse. He 
is presently a faculty member of New York University’s Tisch School 
of the Arts, and has taught at the University of Wisconsin–Madison, 
University of North Carolina School of the Arts, and Williams 
College. He is proud to have twice been the recipient of NEA grants 
as an Associate Artist, to have won the Mary L. Murphy Award in 
Design (administered by Long Wharf Theatre), and to be the 2003 
winner of the Helen Hayes Award for Outstanding Set Design. He 
was educated at Yale College.

FABIO TOBLINI
(Costume Design) previously designed The Old Globe’s Kiss Me, 
Kate. His recent credits include A Flea in Her Ear (American Players 
Theatre), Tartuffe (Resident Ensemble Players), The Comedy of Errors 
(Hartford Stage), Les Liaisons Dangereuses (Baltimore Center Stage), 
Pip’s Island (Skylight Modern), and Afterplay (Irish Repertory 
Theatre). Mr. Toblini has designed regional productions at Guthrie 
Theater, Alley Theatre, Long Wharf Theatre, Children’s Theatre 
Company, Ford’s Theatre, and Studio Theatre. His opera credits 
include Santa Fe Opera, Wexford Festival Opera in Ireland, Opera 
Theatre of Saint Louis, Nationale Reisopera in the Netherlands, 
Landestheater in Austria, Gotham Chamber Opera, and Portland 
Opera. He designed the Broadway production of Romeo and Juliet 
and the original Off Broadway productions of Hedwig and the Angry 
Inch, Bat Boy: The Musical, and The Divine Sister. Mr. Toblini has 
received a 2015 Craig Noel Award nomination, 2015 Connecticut 
Critics Circle Award nomination, 2012 Connecticut Critics Circle 
Award, 2008 Irene Sharaff Young Master Award, and 2001 Lucille 
Lortel Award nomination. fabiotoblini.com.

PHILIP S. ROSENBERG
(Lighting Design) has designed the Broadway productions of The 
Elephant Man, A Gentleman’s Guide to Love and Murder, and It’s Only 
a Play. His Off Broadway credits include The Ruins of Civilization, 
The Explorer’s Club, and Cactus Flower. His regional credits include 
productions with The Old Globe, The Kennedy Center, La Jolla 
Playhouse, Ford’s Theatre, Guthrie Theater, TheatreWorks Silicon 
Valley, Hartford Stage, Huntington Theatre Company, Chicago 
Shakespeare Theater, Shakespeare Theatre Company, Dallas Theater 
Center, Denver Center for the Performing Arts Theatre Company, 
Alley Theatre, Arena Stage, McCarter Theatre Center, Manhattan 
School of Music, Portland Stage, The Actors Company Theatre, 
Barrington Stage Company, Williamstown Theatre Festival, Dorset 
Theatre Festival, Bay Street Theater, Goodspeed Musicals, Two River 
Theater, George Street Playhouse, and Westport Country Playhouse.

FITZ PATTON
(Original Music and Sound Design) previously sound designed the 
Globe productions of Ken Ludwig’s Robin Hood!, Constellations, 
The Winter’s Tale, Good People, and August: Osage County and 
provided original music for Robin Hood! and The Two Gentlemen 
of Verona. He is currently represented on Broadway with Meteor 
Shower and Three Tall Women. His other Broadway credits include 
Present Laughter, The Little Foxes, The Father, The Humans (Drama 
Desk Award), Blackbird, It’s Only a Play, An Act of God (Drama Desk 
nomination), Airline Highway, The Other Place, I’ll Eat You Last: 
A Chat with Sue Mengers, Outside Mullingar, Casa Valentina, The 
House of Blue Leaves, Brighton Beach Memoirs, and Broadway Bound.  
Mr. Patton’s many Off Broadway credits include the recent 
productions of The Other Place (Lucille Lortel Award nomination) 

KATE ABBRUZZESE 
(The Hon. Gwendolen Fairfax) appeared in the 
Off Broadway workshops of As You Like It (The 
Public Theater) and Describe the Night (Atlantic 
Theater Company). Her regional credits include 
Miranda in The Tempest and Allie in Dairyland 
(Chautauqua Theater Company), Portia and Casca 
in Julius Caesar, the title role in Hamlet, and Susie 

in Parasite Drag (Shakespeare & Company), Perdita in The Winter’s 
Tale (Hudson Valley Shakespeare Festival), Elizabeth Bennet in Pride 
and Prejudice (Baltimore Center Stage), the title role in Sylvia (Florida 
Studio Theatre), and Desdemona in Othello (Tennessee Shakespeare 
Company). Ms. Abbruzzese’s film and television credits include The 
Chaperone and “NCIS: New Orleans.” She received a B.A. from Vassar 
College and an M.F.A. from New York University Graduate Acting. 
She is also the recipient of the Molly Thatcher Kazan Memorial 
Award and the Olympia Dukakis Scholarship.

SAM AVISHAY 
(Merriman) was last seen at the Globe in Hamlet 
and King Richard II. He is an M.F.A. student at 
The Old Globe and University of San Diego Shiley 
Graduate Theatre Program. His prior credits 
include Prince/Chorus in Romeo and Juliet, Chuck 
in The Maderati, Chorus in Ajax, and Thurio in The 
Two Gentlemen of Verona (Globe/USD). Prior to 

beginning graduate studies at the University of San Diego, he studied 
cooking and butchery at Chez Panisse in Berkeley and Eatrip in Tokyo. 
He received his B.A. in History with a focus on International Food 
History from UC Berkeley. He speaks Hebrew, French, and Spanish 
and has studied Japanese and Arabic. @sammax.jpeg on Instagram.

HELEN CAREY 
(Lady Bracknell) appeared on Broadway in the 
six-time Tony Award-winning production of The 
Curious Incident of the Dog in the Night-Time 
and in Pygmalion and London Assurance (Tony 
Award nomination, Theatre World Award, Joe A. 
Callaway Award). Her other credits include The 
School for Scandal and Arms and the Man (Stratford 

Festival), Kate Keller in All My Sons (Abbey Theatre, Dublin), Mary 
Tyrone in Long Day’s Journey into Night (Arena Stage), and Phyllis in 
Follies (Signature Theatre Company), and well as many major roles 
at Guthrie Theater and Shakespeare Theatre Company, where she 
is a long-standing company member. Ms. Carey holds three Helen 
Hayes Awards for her Washington, DC appearances. Her film credits 
include Julie & Julia, 21, Little Children, The Next Three Days, and 
Black Knight. She has appeared in several popular television series, 
among them “BrainDead,” “The Good Wife,” “Brotherhood,” “Law & 
Order,” and “Seinfeld.”

HELEN CESPEDES 
(Cecily Cardew) has appeared in New York in 
The Cripple of Inishmaan (Broadway), The Rose 
Tattoo with Patti LuPone and Bobby Cannavale 
(benefit for The Acting Company), The School for 
Scandal (Red Bull Theater), A Picture of Autumn 
(Mint Theater Company), and Couriers and 
Contrabands (TimeLine Theatre Company). Her 

regional credits include Taking Steps (Barrington Stage Company), 
The Women of Padilla (Two River Theater), the world premiere of 
José Rivera’s Another Word for Beauty (Goodman Theatre, New York 
Stage and Film), The Importance of Being Earnest (Williamstown 
Theatre Festival), the world premiere of Beth Henley’s Laugh and 
Tribes (Studio Theatre), and Love’s Labour’s Lost (Chautauqua 
Theater Company). Film and television credits include The Way I 
Remember It starring Christine Ebersole and “The Knick” (Cinemax).  
Ms. Cespedes trained at The Juilliard School, where she received the 
John Houseman Prize.

CHRISTIAN CONN 
(Algernon Moncrieff) made his Globe debut 
playing Damis in The Metromaniacs in 2016; 
he originated the role at Shakespeare Theatre 
Company and will reprise it this spring in New 
York. His other theatre credits include Desire 
Under the Elms (Broadway), The Liar (Classic 
Stage Company), The School for Scandal (Red Bull 

Theater), Fulfillment (The Flea Theater), Other Desert Cities (Guthrie 
Theater), Venus in Fur (Studio Theatre, Pittsburgh Public Theater), 
The Liar, The Beaux’ Stratagem, and Love’s Labor’s Lost (Shakespeare 
Theatre Company), The Grapes of Wrath and Philadelphia, Here I 
Come! (Asolo Repertory Theatre), Angels in America and All My 
Sons (PlayMakers Repertory Company), four seasons with The 
Shakespeare Theatre of New Jersey, three seasons with The Eugene 
O’Neill Theater Center, and one with The Acting Company. His 
television and film credits include “Unforgettable,” The (718), and 
“Tough Crowd with Colin Quinn.” He received a B.F.A. from Rutgers 
University. christianconn.com.

RODNEY GARDINER 
(The Rev. Canon Chasuble) has appeared at 
Oregon Shakespeare Festival over eight seasons 
as Cassius in Julius Caesar, Blacksmith in Unison, 
Feste in Twelfth Night, Tinman in The Wiz, Nathan 
Detroit in Guys and Dolls, Dromio of Louisiana 
and Harlem in The Comedy of Errors, Cockney 
Quartet in My Fair Lady, Coughlin and Rook 

in The Unfortunates, and Ben Pettus in American Night. His other 
theatre credits include Off Broadway performances as Dr. Martin 
Luther King Jr. in The|King|Operetta, King Darius in The Persians, 
Kublai Khan in Marco Millions, and others (Waterwell) and Wailin’ 
Walter in his one-man blues narrative Episodes in Blue (various 
theatres and high schools around the New York Tri-State Area).  
Mr. Gardiner’s regional credits include Caesar Wilks in Gem of the  
Ocean (The Fountain Theatre, NAACP Theatre Award for Best 
Supporting Male), Willie in “Master Harold”… and the Boys 
(GableStage), and Cymbeline and Man of La Mancha (Utah 
Shakespeare Festival). He has also written for Waterwell and 
performed in Miami jails, rehab centers, and homeless shelters.

DANIEL HARRAY
(Lane, Moulton) is delighted to make his debut 
at The Old Globe. He has appeared Off Broadway 
in The 39 Steps directed by Maria Aitken (Union 
Square Theatre) and The Visitation (Witness). 
His regional credits include As You Like It, Don 
Juan, and The Beaux’ Stratagem (Shakespeare 
Theatre Company), Private Eyes and Wit (Seattle 

Repertory Theatre), Twelfth Night and The Beard of Avon (Portland 
Center Stage), The Father (Studio Theatre), The Taming of the Shrew 
and Titus Andronicus (Illinois Shakespeare Festival), 33 Variations 
(Festival Stage of Winston-Salem), The School for Scandal (New 
Harmony Theatre), Cyrano (Sierra Repertory Theatre), and The 
Importance of Being Earnest (Perseverance Theatre). Mr. Harray can 
be seen in season 5 of “Orange Is the New Black” and the independent 
feature film Hold Me. He holds a B.S. in Speech from Northwestern 
University and an M.F.A. from the Academy for Classical Acting. 
danielharray.com.

JANE RIDLEY 
(Miss Prism) is pleased to be performing at The Old 
Globe for the first time. Her recent roles include 
the indomitable Dr. Ruth Westheimer in the one-
woman show Becoming Dr. Ruth and Juliana in 
The Other Place (Walnut Street Theatre), Betty 
Meeks in The Foreigner and Mistress Quickly in 
Henry V (Pennsylvania Shakespeare Festival), 

and Carol in 4000 Days (Fulton Theatre). Her previous regional 
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JACK O’BRIEN
(Artistic Director Emeritus) served as Artistic Director of The Old 
Globe from 1981 through 2007. He will next direct the Broadway 
revival of Carousel. He most recently directed Charlie and the 
Chocolate Factory on Broadway, Great Scott at San Diego Opera, and 
the national tour of The Sound of Music. His Broadway credits also 
include The Front Page, It’s Only a Play, Macbeth with Ethan Hawke,  
The Nance, Dead Accounts, Catch Me If You Can, Impressionism, The  
Coast of Utopia (Tony Award), Dr. Seuss’s How the Grinch Stole 
Christmas!, Dirty Rotten Scoundrels (Tony nomination), Henry IV  
(Tony Award), Hairspray (Tony Award), Imaginary Friends, The 
Invention of Love (Tony nomination, Drama Desk Award), The Full 
Monty (Tony nomination), More to Love, Getting Away with Murder, 
Pride’s Crossing, The Little Foxes, Hapgood (Lucille Lortel Award, 
Best Director), Damn Yankees, Two Shakespearean Actors (Tony  
nomination), and Porgy and Bess (Tony nomination). Metropolitan 
Opera: II Trittico. London: Love Never Dies, Hairspray (Olivier 
nomination). National Theatre: His Girl Friday. Six movies for PBS’s 
“American Playhouse.” Awards: 2008 Theatre Hall of Fame Inductee, 
2005 John Houseman Award, ArtServe Michigan 2008 International 
Achievement Award, Honorary Doctorate, University of Michigan. 
Honorary Doctor of Humane Letters, University of San Diego. Film 
(actor): Sex and the City 2. Jack Be Nimble: The Accidental Education 
of an Unintentional Director, his memoir about the early years of his 
career, was released in 2013 by Farrar, Straus and Giroux.

CRAIG NOEL
(Founding Director) was born on August 25, 1915, and in 2015 
The Old Globe celebrated the 100th anniversary of the birth of 
this theatre legend who was instrumental in cultivating the San 
Diego arts community. Mr. Noel was first appointed director in 
1939, directing 15 productions prior to World War II. Following the 
war he directed more than 200 plays of all styles and periods and 
produced an additional 270 productions. His vision for The Old 
Globe resulted in the establishment of the Shakespeare Festival 
and the San Diego Junior Theatre in the late ’40s, the expansion to 
two theatres in the ’50s, Globe Educational Tours in the ’70s, and 
Teatro Meta and the Old Globe/University of San Diego Graduate 
Theatre Program in the ’80s. During the 1940s, Mr. Noel served as  
dialogue director for the 20th Century Fox Studios and was the 
director of the Ernie Pyle Theatre in Tokyo. Described by Variety 
as the éminence grise of San Diego theatre, Mr. Noel is one of the 
few San Diegans to have had an entire year (1987) proclaimed in his 
honor, and to be named one of San Diego’s “Living Treasures.” He 
was a founder of the California Theatre Council and a former vice 
president of the California Confederation of the Arts. His numerous 
honors include the San Diego Union-Tribune list of 25 persons 
who shaped the city’s history; the Governor’s Award for the Arts; 
University of Arizona Alumni Association’s Outstanding Citizen, 
for his contribution to their Fine Arts department; San Diego State 
University’s Outstanding Alumnus; Conservator of American Arts 
Award from American Conservatory Theater; the San Diego Press 
Club Headliner Award; San Diego Gentleman of Distinction Award; 
and a combined tribute from the Public Arts Advisory Council and 
the San Diego County Board of Supervisors. Mr. Noel was particularly 
proud of the following three honors representing edu cation and 
theatre: Honorary Doctorate of Humane Letters, University of San 
Diego; Honorary Doctorate in Fine Arts, San Diego State University; 
and the annual Awards for Excellence in Theatre named in his 
honor by the San Diego Theatre Critics Circle. In 2007, he received 
the National Medal of Arts—the nation’s highest honor for artistic 
excellence—in a ceremony at the White House. Craig Noel died on 
April 3, 2010 at the age of 94.

and Yen (MCC Theater) and When the Rain Stops Falling (Lincoln 
Center Theater, Lortel and Drama Desk Awards). His symphony 
credits include The Holy Land. Mr. Patton is the founder of Chance 
Magazine, a theatre design magazine.

DAVID HUBER 
(Voice and Dialect Coach) has worked on the Globe productions of 
Hamlet, Ken Ludwig’s Robin Hood!, The Imaginary Invalid, Skeleton 
Crew, Red Velvet, The Blameless, Picasso at the Lapin Agile, October 
Sky, Meteor Shower, Sense and Sensibility, Macbeth, tokyo fish story, 
Camp David, Constellations, Rain, and Bright Star, among many 
others. His previous Globe acting credits include The Winter’s Tale, 
The Tempest, The Two Gentlemen of Verona, and The Merchant of 
Venice, among several others. He is a graduate of the Graduate Voice 
Teacher Diploma Program at York University in Toronto. His regional 
theatre credits include Actors Theatre of Louisville, Cincinnati 
Playhouse in the Park, The Repertory Theatre of St. Louis, Pittsburgh 
Playhouse, PCPA Theaterfest, Texas Shakespeare Festival, Center 
REPertory Company, and Centennial Theater Festival, among many 
others. Mr. Huber coaches voice, speech, and acting privately and at 
several local colleges, and he also works with special-needs clients. 
He is a graduate of The Old Globe and University of San Diego Shiley 
Graduate Theatre Program.

CAPARELLIOTIS CASTING 
(Casting) has cast the Globe productions of Dr. Seuss’s How the Grinch 
Stole Christmas!, Ken Ludwig’s Robin Hood!, Skeleton Crew, Red 
Velvet, Picasso at the Lapin Agile, The Blameless, Meteor Shower, tokyo 
fish story, Constellations, The Last Match, Ken Ludwig’s Baskerville: 
A Sherlock Holmes Mystery, Rich Girl, Arms and the Man, Buyer & 
Cellar, The White Snake, The Twenty-seventh Man, The Royale, Vanya 
and Sonia and Masha and Spike, Water by the Spoonful, Time and the 
Conways, Bethany, The Winter’s Tale, The Few, Double Indemnity, 
The Rainmaker, Other Desert Cities, Be a Good Little Widow, A Doll’s 
House, The Brothers Size, Pygmalion, and Good People. Their Broadway 
casting credits include Junk, Meteor Shower, A Doll’s House Part 2,  
The Front Page, Les Liaisons Dangereuses, The Glass Menagerie, 
Jitney, The Little Foxes, The Father, Blackbird, An Act of God, Airline 
Highway, Fish in the Dark, It’s Only a Play, Disgraced, Holler If Ya Hear 
Me, Casa Valentina, The Snow Geese, Orphans, The Trip to Bountiful, 
Grace, Dead Accounts, The Other Place, Seminar, The Columnist, Stick 
Fly, Good People, Bengal Tiger at the Baghdad Zoo, The House of Blue 
Leaves, Fences, Lend Me a Tenor, and The Royal Family. They also cast 
for Manhattan Theatre Club, Atlantic Theater Company, Signature 
Theatre Company, LCT3, Ars Nova, Goodman Theatre, Steppenwolf 
Theatre Company, McCarter Theatre Center, and Arena Stage, among 
others. Their film and television credits include HairBrained with 
Brendan Fraser, “American Odyssey” (NBC), “How to Get Away with 
Murder” (ABC pilot), “Ironside” (NBC), and Steel Magnolias (Sony for 
Lifetime).

ANJEE NERO 
(Production Stage Manager) has previously worked on The Old 
Globe’s productions of Benny & Joon; King Richard II; Picasso at 
the Lapin Agile; October Sky; Kiss Me, Kate; The Twenty-seventh 
Man; Bright Star; Dog and Pony; The Winter’s Tale; Be a Good Little 
Widow; Allegiance; A Room with a View; Richard O’Brien’s The Rocky 
Horror Show; The Savannah Disputation; and Kingdom. Ms. Nero 
also worked on the Broadway production of Bright Star and most 
recently launched the first national tour. Her selected La Jolla 
Playhouse credits include Sideways directed by Des McAnuff, Ruined 
directed by Liesl Tommy, A Midsummer Night’s Dream directed by 
Christopher Ashley, and Herringbone directed by Roger Rees and 
starring BD Wong. Ms. Nero has worked with several prominent 
regional theatres including The Kennedy Center, Center Theatre 
Group (Ahmanson and Kirk Douglas Theatres), Hartford Stage, SITI 
Company, Huntington Theatre Company, and Berkeley Repertory 
Theatre, in addition to having toured nationally and internationally 
with various organizations.

AMANDA SALMONS 
(Assistant Stage Manager) has previously worked at The Old Globe 
on Dr. Seuss’s How the Grinch Stole Christmas!; Benny & Joon; 
King Richard II; The Blameless; October Sky; Macbeth; Rain; The 
Metromaniacs; Kiss Me, Kate; The White Snake; The Two Gentlemen 
of Verona; Vanya and Sonia and Masha and Spike; The Last Goodbye; 
Globe for All (2014–2015); the Summer Shakespeare Festival (2011–
2013); Somewhere; Lost in Yonkers; I Do! I Do!; and The Price. Her 
other credits include Blueprints to Freedom: An Ode to Bayard Rustin 
(La Jolla Playhouse), Kiss Me, Kate (Hartford Stage), The Foreigner, 
miXtape, See How They Run, The Music Man, and The Rivalry (Lamb’s 
Players Theatre), The Gondoliers, The Pirates of Penzance, Candide, 
and Trial by Jury (Lyric Opera San Diego), and SummerFest (La Jolla 
Music Society).

BARRY EDELSTEIN 
(Erna Finci Viterbi Artistic Director) is a stage 
director, producer, author, and educator. 
Recognized as one of the leading American 
authorities on the works of Shakespeare, he has 
directed nearly half of the Bard’s plays. His Globe 
directing credits include The Winter’s Tale, Othello, 
The Twenty-seventh Man, the world premiere 

of Rain, Picasso at the Lapin Agile, and Hamlet. He also directed All’s 
Well That Ends Well as the inaugural production of the Globe for 
All community tour. As Director of the Shakespeare Initiative at 
The Public Theater (2008–2012), Mr. Edelstein oversaw all of the 
company’s Shakespearean productions as well as its educational, 
community outreach, and artist-training programs. At The Public, he 
staged the world premiere of The Twenty-seventh Man, Julius Caesar, 
The Merchant of Venice, Timon of Athens, and Steve Martin’s WASP and 
Other Plays. He was also Associate Producer of The Public’s Broadway 
production of The Merchant of Venice starring Al Pacino. From 1998 to 
2003 he was Artistic Director of Classic Stage Company. Mr. Edelstein’s 
other Shakespearean directorial credits include The Winter’s Tale at 
Classic Stage Company; As You Like It starring Gwyneth Paltrow; and  
Richard III starring John Turturro. His additional credits include 
the Lucille Lortel Award-winning revival of Arthur Miller’s All My 
Sons; the world premiere of Steve Martin’s The Underpants, which he 
commissioned; and Molière’s The Misanthrope starring Uma Thurman in 
her stage debut. Mr. Edelstein has taught Shakespearean acting at The 
Juilliard School, New York University’s Graduate Acting Program, and 
the University of Southern California. His book Thinking Shakespeare 
is the standard text on American Shakespearean acting. He is also the 
author of Bardisms: Shakespeare for All Occasions. He is a graduate of 
Tufts University and the University of Oxford, where he studied as a 
Rhodes Scholar.

TIMOTHY J. SHIELDS 
(Managing Director) is very pleased to have joined 
the ranks of the Globe’s staff in October. He 
brings to San Diego many decades of theatrical 
experience. Most recently, he was Managing 
Director at Princeton, New Jersey’s McCarter 
Theatre Center from 2009 to 2017. His professional 
experience includes serving as Managing Director 

at Milwaukee Repertory Theater for 10 years, and as Managing 
Director at Geva Theatre Center in Rochester, New York, for six. He 
has held administrative positions at Children’s Theatre Company in 
Minneapolis, Denver Center Theatre Company, and McCarter Theatre 
Center in an earlier period of his career. In service to the field, he 
was the President of the League of Resident Theatres (LORT) for six 
years and was the Chair of the ArtPride NJ board. He has also served 
on the boards of Theatre Communications Group (Vice President), 
Milwaukee’s Latino Arts Board, the Cultural Alliance of Greater 
Milwaukee, and Theatre Wisconsin (Founder/President). Over the 
years he has been a panelist, panel chair, and on-site reporter for the 
theatre program at the National Endowment for the Arts. He holds 
a B.F.A. in Drama Production from Carnegie-Mellon University in his 
hometown of Pittsburgh, Pennsylvania.

CASTING
CAPARELLIOTIS CASTING

David Caparelliotis, CSA
Lauren Port, CSA 

Joseph Gery

This theatre operates under an agreement 
between the League of Resident Theatres 
and Actors’ Equity Association, the union of 
professional actors and stage managers in the 
United States.

The Directors are members of the Society  
of Stage Directors and Choreographers,  
an independent national labor union.

This Theatre operates under an Agreement  
with the International Alliance of Theatrical 
Stage Employees Local No. 122.

The Scenic, Costume, Lighting and Sound 
Designers in LORT Theatres are represented by 
United Scenic Artists Local USA-829, IATSE.

TAKING PHOTOS IN THE THEATRE
Audience members may take photos in 

the theatre before and after the  
performance and during intermission. 
If you post photos on social media or  

elsewhere, you must credit the  
production’s designers by including the 
names, websites, social media handles, 

and/or tags below.

Please note: Photos are strictly  
prohibited during the performance. 

Photos of the stage are not permitted  
if an actor is present. Video  

recording is not permitted at any  
time in the theatre.

Hugh Landwehr, Scenic Design

Fabio Toblini, Costume Design  
     @fabiotoblini

Philip S. Rosenberg, Lighting Design 
     @philipsrosenberg

Fitz Patton, Sound Design
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TICKET SERVICES HOURS 
Monday: Closed 
Tuesday – Sunday: 12:00 noon – last curtain 
Hours subject to change. Please call ahead. 
PHONE  (619) 23-GLOBE (234-5623) 
FAX  (619) 231-6752 
EMAIL  Tickets@TheOldGlobe.org or Info@TheOldGlobe.org 
WEBSITE www.TheOldGlobe.org

ADMINISTRATION HOURS  
Monday – Friday: 9:00 a.m. – 5:00 p.m. 
PHONE (619) 231-1941 
WEBSITE www.TheOldGlobe.org 
ADDRESS The Old Globe 
 P.O. Box 122171 
 San Diego, CA 92112-2171

ORDERING TICKETS/CHANGE OF ADDRESS
The Old Globe accepts Visa, Discover, MasterCard, and American 
Express. Phone orders for non-subscribers are subject to a $3.50-per-
ticket service charge. Ticket exchanges are subject to a service charge for 
non-subscribers. If you have moved, please notify the Ticket Services 
Office to update our records. Call (619) 234-5623 during Ticket Services 
hours, mail your change of address to the Ticket Services Office, or 
email Tickets@TheOldGlobe.org.

UNABLE TO ATTEND?
If you find you are unable to use your tickets, please give them to a 
friend, or turn them in to the Ticket Services Office and receive a tax 
receipt for your donation. Tickets must be received by show time.

RESTROOMS
Restrooms are located in the lower lobby of the Old Globe Theatre, 
the lobby of the Sheryl and Harvey White Theatre, and adjacent to the 
Lowell Davies Festival Theatre.

SEATING OF LATECOMERS
Although we understand parking is often at a premium, the seating of 
latecomers is extremely disruptive. Latecomers may be given alternative 
seating and will be seated at an appropriate interval.

YOUNG CHILDREN
Children under five years of age will not be admitted to performances.

ELECTRONIC DEVICES AND CAMERAS
The video and/or audio recording of this performance by any means 
whatsoever is strictly prohibited. Please silence all digital watches, 
pagers, and cellular phones prior to entering the theatre.

ASSISTED LISTENING SYSTEM
For the convenience of our hard-of-hearing and hearing-impaired 
patrons, The Old Globe has an Assistive Listening System in all three 
theatres: the Sheryl and Harvey White Theatre, the Old Globe Theatre, 
and the Lowell Davies Festival Theatre. A limited number of the 
lightweight headsets, as well as induction neck loops, may be obtained 
from the house manager prior to performances. 

PUBLIC TOURS
Go behind the scenes at The Old Globe to learn about the history, three 
stages, shops and craft areas. Open tours: most Saturdays and Sundays 
at 10:30 a.m. Groups by reservation. $5 adults; $3 seniors and students. 
Call (619) 238-0043 x2145 for information/reservations.

LOST AND FOUND
If you have misplaced a personal item while at the theatre, please 
contact the Ticket Services Office or Security as soon as possible. If we 
are unable to locate your item, we’ll happily take down your contact 
information and a description of the item and contact you if it is found.  
The Old Globe does not assume liability for items left behind on the 
premises. 

NATURAL HERB COUGH DROPS—COURTESY OF RICOLA USA, INC.—ARE AVAILABLE UPON REQUEST. PLEASE ASK AN USHER.

PATRON INFORMATION

ABOUT US



20 PERFORMANCES MAGAZINE PERFORMANCES MAGAZINE 21

ARTS ENGAGEMENT
Thanks and a round of applause for the generous individuals and organizations whose support 

makes the Globe’s arts engagement programs possible!

Financial support is provided by The City of San Diego Commission for Arts and Culture.

We thank all our generous patrons and supporters—including government funders—who make that 
commitment possible. All public funding represents less than three percent of our annual budget, 
but that support, especially from The City of San Diego, is crucial.

Please tell your local and state representatives that theatre matters to you. If you support public 
funding for the arts, as the majority of Americans does*, contact them today.

*Source: Americans for the Arts 2015 public 
opinion poll. 

OUR THANKS
Maggie Acosta & Larry Shushan
Bank of America
California Arts Council
California Department of Corrections and Rehabilitation
The City of Chula Vista Performing      
     and Visual Arts Grant
The County of San Diego 
Elaine & Dave Darwin
Ann Davies
Silvija & Brian Devine
Stuart Forman, in memory of Pauline & Sidney Forman
Samuel I. & John Henry Fox Foundation
Hal & Pam Fuson
Carol L. Githens
Holmlund Family Fund at the Rancho Santa Fe Foundation
The James Irvine Foundation

La Jolla Kiwanis Foundation
Nordson Corporation Foundation
The Kenneth T. & Eileen L. Norris Foundation
Patrons of the Prado “Bucks for Buses” Program
Price Philanthropies Foundation
Arthur P. & Jeanette G. Pratt Memorial Fund
Qualcomm
ResMed Foundation
Sanderson Family Foundation
SDG&E
Torrey Pines Bank
Michael T. Turner & Suzanne Poet Turner, 
     in loving memory of James Whitfield Poet
Viasat
Wells Fargo Foundation

For national, state, and county: 
www.usa.gov/elected-officials

For San Diego:
www.sandiego.gov/city-hall

For County of San Diego:
www.sandiegocounty.gov/content/

sdc/general/bos.html

OPENING THE DOOR TO  
Theatre

For the past three years, The Old Globe has partnered with 
South Bay Community Services (SBCS) to make theatre 
matter to people living in Chula Vista and the South Bay. Patty 
Chavez, SBCS’s Director of Communications and External 
Affairs, loves talking about the transformation she has seen 
because of the Globe’s arts engagement programs. “During 
the first year the Globe was here, our members were so shy 
and didn’t know what to say. Now, three years later, they walk 
in and they just own it. It’s such a difference.”

The road hasn’t always been easy. Rachel Pinuelas-Morineau, 
Community Engagement Director at SBCS, said, “I think for 
our members, culturally, they didn’t feel like they belonged 
to theatre.” As a result, inclusion and accessibility became 
key components of the programs. “By experiencing the art 
in their communities, they felt like they could be one with 
it. Especially since many of them had never been exposed to 
theatre. This is a first for a lot of them.”

For some at SBCS with little experience of theatre in general, 
and Shakespeare in particular, their first reactions are 
typically, “Oh, I don’t speak English.” But Ms. Chavez and  
Ms. Pinuelas-Morineau kept at it. They told their members 
the classes would be bilingual, which helped bring some into 
the programs. Yet others still said no.

Ms. Pinuelas-Morineau recounted a story regarding a 
promotora (a community promoter) who passed on the 
initial opportunity to participate in the Community Voices 
playwriting workshops. Her friend convinced her to go to the 
second session, but even then she thought there was no part 
for her in theatre. “She wanted to just be a rock. She’d go into 
a little ball and wouldn’t talk.” But after spending some time 
in the classes, she opened up and is now writing and speaking 
with the rest of the class. “It’s exciting to see where their 

creativity takes them. The Globe’s Teaching Artists have done 
an excellent job of drawing out the participants and finding 
the characters tucked away inside them. Language doesn’t 
have to be a barrier to theatre.”

For Ms. Chavez, her favorite part is the faces of the young 
people. “It’s Shakespeare, and they’re so into it and their 
eyes are wide open and they’re laughing. There was a family 
who had never been to Globe for All. This year’s Twelfth Night 
included three Latinx women, some Spanish dialogue, some 
music, and the little girls responded to it, they recognized the 
language. That was spectacular.”

Ms. Pinuelas-Morineau sees the relationship between her 
community members and the Globe’s Teaching Artists and 
how it has impacted everyone at SBCS. “It’s difficult to end 
the classes. I get pictures at the end of the workshops with sad 
faces because it’s ending. But the Teaching Artists let them 
know that it’s not the end. It’s just a continuation in their 
relationship with theatre.”

Photos: Arts engagement programs at South Bay Community Services. 

By Freedome Bradley-Ballentine and Mike Hausberg

To find out more about South Bay Community Services,  
please visit www.SouthBayCommunityServices.org and www.CVPromise.org.

PUBLIC SUPPORT
Financial support is provided by The City of San Diego.

The Old Globe is funded by the County of San Diego.

Special thanks to the County of San Diego  
Board of Supervisors.

Erna Finci Viterbi Artistic Director Barry Edelstein at an arts funding rally, May 2017.CH
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JOIN USOUR THANKS
Your support makes theatre matter to more people in San Diego. 

In 2017, The Old Globe was able to bring theatre to 37,000 San Diegans from every 
district and part of the county  —at no cost to them. 

From free student matinees to Globe for All, which brings professional theatre to 
neighborhoods across the county, your ticket purchases, subscriptions, and tax-
deductible gifts transform lives every day. 

Thank you for helping us make theatre matter! 

At The Old Globe, we have the world’s best family of supporters. We cannot make 
theatre matter without your support. 

Each year we plan a series of unique, exclusive experiences for our donors, and we 
would love to welcome you to our behind-the-scenes events, lunches with actors, 
Lipinsky Family VIP Suite, and more. 

Join us today! Every gift makes an impact. Every gift makes theatre matter.  
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FRIENDS OF THE OLD GLOBE
• Gifts starting at $50 and  

up to $2,499

• Benefits include special events,  

discounts, backstage tours,  

program listing, and more

• Contact Robin Hatfield at  

(619) 684-4142 or  

rhatfield@TheOldGlobe.org

CIRCLE PATRONS
• Gifts starting at $2,500

• Access to the Lipinsky Family  

VIP Suite, private events with  

artists, personal ticketing  

services, and more

• Contact Matthew Richter at  

(619) 684-4143 or  

mrichter@TheOldGlobe.org
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THEATRE MATTERS
FOUNDING DIRECTOR CRAIG NOEL BELIEVED  

IN MAKING THEATRE AVAILABLE TO ALL.  

KEEP HIS DREAM ALIVE—JOIN THE CRAIG NOEL LEAGUE 

AND LEAVE A LEGACY TO THE OLD GLOBE!

Please contact Bridget Cantu Wear at (619) 684-4144 or bcantuwear@TheOldGlobe.org 
to learn how you can join the Craig Noel League.

CRAIG NOEL LEAGUE MEMBERS

Craig Noel League members are visionary and generous donors who have included The Old Globe in their estate plans. Members enjoy special 
events and invitations to exciting Globe activities and will have the satisfaction of knowing that their generosity will support the Globe for 
years to come.

Bobbie Ball
Jan Bart
Nancine Belfiore
Alan Benaroya
Barbara Bolt
Nancy Brock
Robert and Pamela Brooks
Ronald Brown
Dr. & Mrs. 
   Edgar D. Canada
Sandra & Harry Carter
Jean Cheng 
Doris & Wayne Christopher
Garet & Wendy Clark
Nikki Clay
Joseph J. Cohen & 
   Martha P. Farish
R. Patrick &  
   Sharon Connell
Jane Cowgill
Gigi Cramer
Patricia W. Crigler, Ph.D., 
   CAPT, USN (Ret.)
Carlos & Patricia Cuellar
Elaine & Dave Darwin
Ann Davies
Darlene Gould Davies
Caroline S. DeMar
Doug Druley
Bernard J. Eggertsen &
   Florence Nemkov
Dr. & Mrs. Robert* Epsten 
Robert Foxworth 
Dr. William & Judith Friedel
Frank A. Frye, III
Hal & Pam Fuson
Nancy Reed Gibson
Robert Gleason &  
   Marc Matys
Cathryn Golden
Marcy Goldstone

Carol & Don* Green
Betsy Hamblin
Bernard* & June Harland
Kathryn Hattox*
Liz & Gary Helming
Char & Mike Hersh
Jill Denison Holmes
Craig & Mary Hunter
Robert Kilian & 
   Kathleen Slayton
Gladys H. King
Marilyn Kneeland
Jean* & David Laing
James & Janice LaGrone
Dr. Ronald &
   Mrs. Ruth W. Leonardi
Jerry Lester Foundation
Robin J. Lipman
Ellie Lynch &
   Patrick Harrison
Heather Manion
Peggy Matthews
Judith Menzel
Chris & Jill Metcalf
Paul I. & Margaret W. Meyer
Paul Miller Charitable
   Remainder Unitrust
Steve Miller
Laurie Dale Munday
Michael G. Murphy
Stanley Nadel &
   Cecilia Carrick
Harvey* & Marsha Netzer
Arthur &
   Marilyn Neumann
Ronald J. Newell
Greg & Polly Noel
PACEM (Pacific Academy  
   of Ecclesiastical Music)
Gloria Rasmussen
Sarah B. Marsh-Rebelo &

   John Rebelo
Esther Rodriguez
Beverly and Warren Sanborn
Bruce Sherman
Darlene Marcos Shiley
Patsy & Forrest* Shumway
B. Sy & Ruth Ann Silver
Dee E. Silver, M.D. 
Stephen M. Silverman
Roberta Simpson
Dolores & Rod Smith
Marisa SorBello & 
   Peter Czipott
John & Cindy Sorensen
Nancy A. Spector &
   Alan R. Spector
Jeanette Stevens 
Peter Stovin &
   Marilyn Johns
Miriam Summ
Eric Leighton Swenson
Anne C. Taubman
Randy Tidmore
Cherie Halladay Tirschwell
Evelyn Mack Truitt
Suzanne Poet Turner &
   Michael Turner
Ginny Unanue
Jordine Von Wantoch
Lian Von Wantoch
Pamela J. Wagner
Holly J. B. Ward
Sarah Woodruff Watkins
Joy & Stephen Weiss 
Sheryl & Harvey P. White
Mrs. Jack Galen Whitney
Julie Meier Wright
Carolyn Yorston-Wellcome
Anonymous (25)

“I want this theatre to have 

the security of 

 an endowment so that we 

may continue  

to engage and inspire 

audiences for  

generations to come.”   

 —Craig Noel, Founding Director

2017 Gifts Made to the Endowment Fund
James & Janice LaGrone
The Mission Valley Community Foundation

Recent Generous Bequests Received
Diana Barliant
Kathryn Hattox*
Madelon McGowan
Mickey Stern

*In Memoriam

OUR THANKS

On Wednesday, August 30, the Globe Guilders and Neiman Marcus presented Celebrating Couture 2017, their 27th annual 
fashion show and luncheon, in the Omni La Costa Resort & Spa’s Costa Del Mar Ballroom. The Chairs for this event were Globe 
Guilders Kim Neapole, Lisa Berry Shaw, and Lynn Silva, and Jo Ann Kilty served as Honorary Chair. The event was a smashing 
success with over 500 guests in attendance.

Guests were greeted with a champagne reception at 10:00 a.m. in the sun-drenched foyer, where they mingled, sipped bubbly, 
posed for photos in front of the step-and-repeat wall, and bid on unique packages at the silent-auction tables.

Neiman Marcus’s runway show, The Art of Fashion: Fall 2017, featured fashion by elite couture and prêt-à-porter designers 
such as Zac Posen, Gucci, Etro, Marchesa, and Tom Ford. Gracing the catwalk were vibrant jewel tones, lustrous metallics, 
intricate embroidery, sumptuous furs, supple leathers and velvets, and sheer tulles and silks. Menswear was also on display 
with elegantly layered and mixed-style pieces. Immediately following the event, Neiman Marcus delighted attendees with a 
pop-up boutique in the foyer that featured pieces seen in the runway show for guests to browse and buy.

All proceeds from Celebrating Couture benefit The Old Globe’s artistic and arts engagement programs. As the Globe’s volunteer 
auxiliary, the Globe Guilders and its countless volunteers have a long-standing tradition of supporting the diverse programs 
of the Globe.

Thank you to Neiman Marcus, our wonderful Globe Guilders, and our very generous patrons and underwriters for making this 
extraordinary event a can’t-miss celebration of couture.

For more information about the Globe Guilders or the 2018 fashion show, please visit www.globeguilders.org.

We look forward to seeing you at Celebrating Couture 2018, scheduled for August 17!

Photos: (top left) Honorary Chair and Globe Board member Jo Ann Kilty (center) with Chair Lynn Silva, Chair and 2018 Globe Guilder President Kim Neapole, Chair Lisa Berry Shaw, 
and 2017 Globe Guilder President Angie DeCaro. (top right) Globe Board member and Neiman Marcus Vice President Tom Melody (center) with Globe Board members Karen Tanz, 
Jo Ann Kilty, Stephanie Bulger, and Jordine Von Wantoch. (bottom) Models showcase runway samples from Neiman Marcus’s The Art of Fashion: Fall 2017. Photos by Douglas Gates.

THE GLOBE GUILDERS AND NEIMAN MARCUS 

Celebrating Couture 2017
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Producer Circle ($30,000 to $59,999)

Director Circle ($10,000 to $24,999)

Artist Circle ($25,000 to $29,999)

CORPORATE DONORS

Founder Circle ($5,000 to $9,999) 

Edward Jones Financial Advisor, David S. Tam
Craig Noel Circle ($2,500 to $4,999)

California Coast Credit Union      Nordson      Wawanesa Insurance

The Old Globe invites you to become a corporate partner.  
Contact Bridget Cantu Wear at (619) 684-4144 or bcantuwear@TheOldGlobe.org.  

Artistic Angels ($200,000 and higher annually) Benefactors ($100,000 to $199,999)

Yes! I would like to make a tribute gift to the Annual Fund of: $                                     

Payment Options:

 O Check enclosed (payable to The Old Globe)
 O Mastercard  O Visa  O American Express  O Discover

Please return this form to The Old Globe, P.O. Box 122171, San Diego, CA 92112. Thank you for your support!

In honor/memory of                                                                                                                                                                               

Name                                                                                                                                                                                                          

Address                                                                                                                                                                                                      

Phone                                                                          Email                                                                    

Card number                                                                                              Expiration date                            



IN HONOR / IN MEMORIAM
The Old Globe thanks those generous donors who give in honor or in memory of a special person or to mark a special occasion. 
Thank you for paying tribute by giving to the Globe.

Anesthesia Service Medical Group, Inc., 
         in memory of Kathy Hattox
Paul Barnard, in memory of Don Suycott
Jane and Tony Battaglia, in memory of Dr. Bob Epsten
Marjorie Coburn, in honor of Christopher Fluharty
Paula and Bob Covington, in memory of Kathy Hattox
Marijeanne Crabtree, in memory of Kathryn Hattox
Elaine and Dave Darwin, in honor of Brian Devine's birthday
         and in memory of Ruth Leisner Murphy, Kathy Hattox,
         Norman Blachford, Jean Laing, and Gary D. Helming
Katy and Mike Dessent, in memory of Bob Epsten
Eilene and Donald Dose, in memory of Kathy Hattox
Doug Druley, in memory of Rebecca Young
Joel and Arline Epstein, in honor of Rick Seer’s 
         contribution to the Old Globe
Joan and Milt Evangelou, in memory of Kathy Hattox
Carol and Joel Ewan, in honor of Danielle Mages Amato 
         and Matthew Richter and in memory of Kathryn Hattox
Robert Feier, in memory of Esther Feier
Martha Gafford, in memory of Dr. Bob Epsten
Rita Geisel, in memory of Don Jenkins
Pat and Norm Gillespie, in memory of Pat Kenney and 
         in honor of Dolores and Rod Smith's 
         wedding anniversary
Goldman-Sachs, in memory of Kathy Hattox
Walter and Lola Green, in honor of Lynne and Steve Wheeler
Phyllis Haynes, in memory of Kathy Hattox
Susan Hempstead, in memory of Betty L. Hempstead
Carol and Larry Holt, in memory of Don Green
Andrew and Sonia Israel, in honor of Matthew Richter

Mary Kinyon, in memory of Kathy Hattox
Marilyn and Dan Kittleson, in memory of Charles Froehlich
Nancy Sunday, in honor of Greg LaDue
David Laing, in honor of Jean Laing
Susan Lehman, in memory of Don Green
Deborah Loomis, in memory of Don Green
Samuel and Elizabeth Losh, in memory of Lorna Gail Losh
Bruce and Carolyn Matthias, in memory of Don Green
Teresa and Thomas Merrick, in memory of Don Green
Ann Orwig, in memory of Kathy Hattox
Mr. and Mrs. Larry Osterink, in memory of Mark Osterink
Susan Parker, in loving memory of Don Green and in 
         memory of Ben Pollard and Becky Young
Una Marie Pierce, in memory of Don Green
Cathy and James Potter, in memory of Don Green
Laura Principe, in memory of Jean Laing
Morris Raker and Janet Wohlberg, with thanks to 
         Matthew Richter and Kathleen and Ken Lundgren
Susan Randerson, in memory of Kathie Markham
Jean Sargis and George Weaver, in memory of Margi Sargis
Tom Scanlan, in honor of Rosemarie Scanlan
Marilies Schoepflin, in memory of Axel
Mr. and Mrs. Salim Shah, in memory of Raymonde Vogels
Peter and Mary Sternad, in memory of Don Green
Evelyn Truitt, in memory of Jean Laing
Suzanne Poet Turner and Michael Turner, in memory of 
         Ben Pollard, James Whitfield Poet, and Millicent 
         and Charles Froehlich
Jordine Von Wantoch, in memory of Jean Laing
Linda Weber, in memory of Kathie Markham

The gifts listed below were received January 1, 2017 – November 30, 2017.

To make a gift in honor or in memory of a special person, please contact Robin Hatfield at (619) 684-4142 
or rhatfield@TheOldGlobe.org or visit www.theoldglobe.org/donate.
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Director Circle ($10,000 to $24,999)

Sam & Mildred Ackerman
Maggie Acosta & 
 Larry Shushan
Jan & Rich Baldwin
Melissa Garfield Bartell & 
 Michael Bartell
Jane Smisor Bastien
Alan Benaroya
Joan & Jeremy Berg
Richard & Kathy Binford
The Bjorg Family
DeeAnne & Michael Canepa 
The Anthony Cerami & Anne Dunne
 Foundation for World Health 
Barbara & Ric Charlton
Carlo & Nadine Daleo
George Davis
Nina & Robert Doede
Edgerton Foundation

Dan & Phyllis Epstein
Arlene & Richard Esgate
Karen Fox
Drs. Tom & Jane Gawronski
Carol L. Githens
Diana R. Glimm
Lee & Frank Goldberg
Laurie Gore & Julie Osman
Dr. & Mrs. Harry F. Hixson, Jr.
Gail & Doug Hutcheson
Jerri-Ann & Gary Jacobs 
Daphne H. & James D. Jameson
Mary & Russ Johnson
Brooke & Dan Koehler
Bob & Laura Kyle
Jean* & David Laing
Las Patronas
Carol Ann & George W. Lattimer 

Susan & John Major 
Rebecca Moores
Caroline & Nicolas Nierenberg
Polly & Greg Noel
The Kenneth T. & 
 Eileen L. Norris Foundation
Tom & Lisa Pierce
Peggy & Peter Preuss
Allison & Robert Price Family 

Foundation Fund of the 
Jewish Community Foundation

Gloria Rasmussen
The Harold and Mimi Steinberg
 Charitable Trust
Deborah Szekely
Jordine Skoff Von Wantoch
Dr. Steve & Lynne Wheeler
Karin Winner

Founder Circle
($5,000 to $9,999) 
The Angelson Family 
 Foundation
Jules & Michelle Arthur ♥
Karen & Jim Austin
George & Karen Bullette
Mary-Kay Butler
Harry & Sandra Carter
Carol & Jeff Chang
Joseph Cohen & Martha
 Farish Charitable Gift Fund 
 of the  Jewish Community 
 Foundation
Colwell Family Distributable 
 Fund at The San Diego 
 Foundation
R. Patrick & Sharon Connell
Bernard J. Eggertsen &
   Florence Nemkov
Marion Eggertsen
Barbara & Dick* Enberg
Carol Spielman-Ewan & 
 Joel Ewan
Anna & Tom Fay
Susanna & Michael Flaster
In memory of 

Pauline & Sidney Forman
Elaine Galinson & Herb Solomon
Bill & Judy Garrett
Norm Hapke & 
 Valerie Jacobs Hapke
Gordon & Phyllis Harris
Liz & Gary Helming
Drs. Sonia & Andy Israel 
Deni Jacobs
William Karatz
Webster B. &
 Helen W. Kinnaird 
Cindy & John Klinedinst
Regina Kurtz, in loving 
 memory of Al Isenberg
Peter & Michelle Landin
Peter Manes & 
 Yoko Sakaguchi
Diane McKernan & Steve Lyman
Don & Judy McMorrow
Paul & Maggie Meyer
Money/Arenz 
 Foundation, Inc.
Judith Morgan

Susan Parker
Bernard Paul & Maria Sardini
Christopher & Angela Peto
John & Marcia Price
 Family Foundation
Rivkin Family Fund I
 at The San Diego 
 Foundation
Chrissy & Roger Roberts
Dawn & Phil Rudolph
Warren & Beverly Sanborn
Sing Your Song, Inc.
Dolores & Rodney Smith
Iris & Matthew Strauss
Miriam & Gene Summ
Cherie Halladay Tirschwell
C. Anne Turhollow &
   Michael J. Perkins
Carol Vassiliadis
Carol & Larry Veit
Chris & Pat Weil
Jeffery E. White
Anonymous (1)

Craig Noel Circle
($2,500 to $4,999) 
Mr. & Mrs. David C. Ailor ♥
Drs. Gabriela & Mike Antos
Alicia & Jonathan Atun
Judith Bachner & Eric Lasley
David A. & Jill Wien Badger
Bobbie Ball
Jan Bart
Mr. & Mrs. Bear
Linda & Robert Bernstein
Charles & Charlotte Bird
M. Joan Bishop, in memory
 of Harold O. McNeil, Esq.
Paul Black
Gary & Barbara Blake Family 
 Fund  of the Jewish 
 Community Foundation
Steve & Elizabeth Bluhm
Barbara Bolt
Dr. Herman &
 Irene Boschken
Bea & Bill Briggs
Dr. Stephanie Bulger
Anita Busquets & 
 William Ladd
Dr. & Mrs. Edgar D. Canada

Debbie & Daniel Carnick
Edward & Pamela Carnot
Cecilia Carrick & Stan Nadel
George & Ellen Casey
Greg & Loretta Cass
Jan & Tom Ciaraffo
City of Chula Vista Performing  

and Visual Arts Grant
Garet & Wendy Clark
Ms. Heidi Conlan/
 The Sahan Daywi 
 Foundation
Richard & Stephanie Coutts
Susan B. Cowell
Jane Cowgill
Gigi Cramer, in memory of
 Ed Cramer
Andrew M. DeCaminada
Angie DeCaro
Marguerite Jackson Dill ♥
Jim & Sally Ditto
Dieter Fischer/
 Dieter’s Mercedes Service Inc.
Carolyn Doherty
Hilit & Barry Edelstein
Mary & David Fitz
Jean & Sid* Fox
Samuel I. & John Henry
   Fox Foundation 
   at Union Bank of California
Charles Freebern 
Dr. Ben & Susan Frishberg
Joy & Dr. Fred Frye
Joyce Gattas
Teresa George
Terrie Georgi
Arthur Getis & Roberta King
Gilcrest Family: Andy, Karen,
   A.J., & Tommy
Wendy Gillespie
Robert Gleason &
 Marc Matys ♥
Cathryn Golden
Sheila & Tom Gorey
George C. Guerra
Charles Gyselbrecht &
 Eric Taylor
Thomas & Cristina Hahn
Ms. Cheryl Haimsohn
Guy & Laurie Halgren
Patricia & Richard Harmetz

Patrick Harrison & 
 Eleanor Lynch
Deborah A. & David A. Hawkins
Nishma & John Held
Susan K. Hempstead, in 
 memory of
 Betty L. Hempstead
Phil & Kathy Henry
Bill & Nancy Homeyer
Gary & Carrie Huckell
Pat JaCoby
Jerry & Marge Katleman
Dr. Gerald & Barbara Kent
Edythe Kenton
Warren & Karen Kessler
Robert J. Kilian & 
 Kathleen M. Slayton
J. Robert & Gladys H. King
   Family Trust 
Ken & Sheryl King
Jan Klauber & Jim Melli
Jane & Ray* Klofkorn
Curt & Nancy Koch
Dr. Morton &
 Susan La Pittus
Terry & Mary Lehr
The Leist Family
Ronald & Ruth W. Leonardi
James & Pamela Lester
Paul Levin & Joanna Hirst
Judith & Jack Lief
Robin J. Lipman
Barbara & Mathew Loonin
Kathleen & Ken Lundgren
Jackie & Charlie Mann
Lois Marriott
Dr. Ted & Marcy Mazer
Oliver McElroy &
 Karen Delaurier
Elizabeth & Edward McIntyre
Judi Menzel
Elizabeth B. Meyer
Dr. Howard &
 Barbara Milstein
Charles & Ilene Mittman
Akiko Charlene Morimoto &
 Hubert Frank Hamilton, Jr.
Nancy & James Mullen
The Musser Family ♥

ANNUAL FUND DONORS
The Old Globe’s ability to maintain the highest standard of excellence, while keeping ticket prices affordable, is due in large part to the 
financial support of more than 2,000 individuals, businesses, foundations, and government agencies. Please join us in giving warm 
thanks and recognition to these leaders who have made tonight and our other performances possible. The Old Globe appreciates the 
support of those who have stepped into the spotlight.

Benefactors ($100,000 to $199,999)

Mary Beth Adderley
Terry Atkinson
Peter Cooper 
Ann Davies
Pamela Farr & Buford Alexander

Hal & Pam Fuson
Globe Guilders
Conrad Prebys* & Debra Turner
Price Philanthropies Foundation
Qualcomm

The Shubert Foundation
Karen & Stuart Tanz
Viasat
Sheryl & Harvey White Foundation
Vicki & Carl Zeiger

Ovation Circle ($60,000 to $99,999)

Diane & John Berol
Nikki & Ben Clay

Joan & Irwin Jacobs Fund of the 
 Jewish Community Foundation

National Endowment for the Arts
Rhona & Rick Thompson
Gillian & Tony Thornley

Artistic Angels ($200,000 and higher annually)

City of San Diego Commission 
 for Arts & Culture 
Karen & Donald Cohn
Elaine & Dave Darwin
Mr. & Mrs. Brian K. Devine

Audrey S. Geisel/Dr. Seuss Fund at 
 The San Diego Foundation
HM Electronics, Inc.
The James Irvine Foundation
Paula & Brian Powers

Jean & Gary Shekhter
Darlene Marcos Shiley,  

in memory of Donald Shiley
The Erna Finci Viterbi 
    Artistic Director Fund

Artist Circle ($25,000 to $29,999)

Bank of America
Barney & Barney
The Favrot Fund
Higgs, Fletcher & Mack, LLP
Leonard Hirsch, in memory
 of Elaine Hirsch

Holland America Line
JPMorgan Chase
Jo Ann Kilty
Sandy & Arthur Levinson
The Lodge at Torrey Pines
Sheraton San Diego Hotel & Marina

Torrey Pines Bank
Mandell Weiss Charitable Trust
Wells Fargo
Brent Woods & Laurie Mitchell

Producer Circle ($30,000 to $59,999)

California Arts Council
California Bank & Trust 
California Department of Corrections 
 and Rehabilitation
County of San Diego
Hervey Family Non-endowment Fund 
 at The San Diego Foundation
Hyatt Regency La Jolla at Aventine
Laurents / Hatcher Foundation
The Blanche & Irving Laurie Foundation

Elaine Lipinsky Family Foundation 
Jeffrey & Sheila Lipinsky 
 Family Foundation
Neiman Marcus
Patrons of the Prado
The Prado at Balboa Park
Random House Children’s Books
Sanderson Family Foundation
Ms. Jeanette Stevens
Theatre Communications Group

Theatre Forward
Evelyn Mack Truitt
Union Bank
United
U.S. Bank
Pamela J. Wagner & Hans Tegebo
Reneé & Bob Wailes
June E. Yoder

Buford Alexander & Pamela Farr
American Express
Mitchell J. Auslander
Bank of America
BNY Mellon
Bloomberg Philanthropies
Steven & Joy Bunson
Marianne Cassini
Cisco Systems, Inc.
Citi
Paula A. Dominick
Dorsey & Whitney Foundation
Epiq Systems
The Estée Lauder Companies Inc.
Bruce R. and Tracey Ewing

EY
Alan & Jennifer Freedman
Goldman, Sachs & Co.
Roe Green Foundation
The Hearst Foundation
Marsh & McLennan Companies, Inc.
MetLife
Morgan Stanley
National Endowment for the Arts
Lisa Orberg
Frank & Bonnie Orlowski
Pfizer, Inc.
Presidio
Thomas C. Quick
RBC Wealth Management

The Schloss Family Foundation
Stephanie Scott
Daniel A. Simkowitz
George S. Smith, Jr.
Southwest Airlines
S&P Global
TD Charitable Foundation
Theatermania/Gretchen Shugart
James S. & Lynne Turley
UBS
Wells Fargo
Willkie Farr & Gallagher LLP
Isabelle Winkles

Theatre Forward advances the American theatre and its communities by providing funding and other resources to the country’s leading nonprofit theatres. 
Theatre Forward and our theatres are most grateful to the following funders ($10,000 and above):
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Dr. & Mrs. Bruce W. Johnson
Matt Jonelis
Dr. & Mrs. Clyde W. Jones
Janis Jones
Natasha Josefowitz, PhD.
Peter & Beth Jupp
Pepe Kahn and Sons
Wilfred Kearse &
 Lynne Champagne
Carol Keppel
The Kirkegaard Family
Dorothy & Robert Knox
Dr. Marvin M. Kripps
Sherry & Rick Levin
Marshall & Judy Lewis Fund 
 of the Jewish Community 
 Foundation
Eric & Lori Longstreet
Charles & Robin Luby
Carl Maguire &
 Margaret Sheehan
Mr. Neil A. Malmquist
Drs. Betty Joan Maly &
   John Meyers
Eileen Mason
Margaret Matarese
Rev. Stephen J. Mather
Ronald McCaskill & 
 Robyn Rogers
Nathan Meyers & Vicki Righettini
Craig Missler
Dr. & Mrs. Robert F. Morrison
Charles & Susan Muha
Jan & Mark Newmark
Evy & Ed Newton
Noelle Norton &
 Erwin Willis
Rich & June Nygaard
Thomas & Tanya O'Donnell
Virginia Oliver
Lori Partrick
Carol Pastor
In memory of
 Margaret Peninger
In honor of
 Cilfford T. Pentrack
Ellen Quigley & Ted Seay*
Dianne & Bruce Ramet
Stuart & Linda Robinson
Thomas & Lezli Rogers
Mr. & Mrs. Todd Ruth
Linda J. Seifert
Tim & Luci Serlet
Ms. Sherry Shriver
Sandy & Stella Shvil
Anne & Ronald Simon
Linda Hervey Simpson
Malcolm E. Smith
Mr. William D. Smith &
 Dr. Carol Harter
Norman & Judith Solomon
Bill & Barbara Sperling
Don Stanziano & 
 Michael Sikich
Richard S. Studer
Ronald & Susan Styn
John & Margery Swanson
Norm & Laura Swauger
Clifford & Kay Sweet
John & Gail Tauscher
Anne Taylor
Jeffrey & Sheila Truesdell

Natalie C. Venezia & 
 Paul A. Sager
Drs. Christine White &
 Joseph Traube
Carol & Omar Winter
Cass Witkowski Family
RAdm. & Mrs. Guy Zeller
Anonymous (6)

Silver
($250 to $499) 
Robin Allgren
Diana & Don Ambrose
Scott Andreiko
Assaf Family Fund
John & Elizabeth Bagby
Valeria Bauman &
 F. Lee  Smith
Sharon Beamer
Helene Beck
Joni & Miles Benickes
Sheila Bhalla
Nicholas &
 Samantha Binkley
Gaylyn Boone &
 James Dorcy
Douglas & Helen Boyden
Donna & Bill Brammer
Beth Bruton
The Bunn Family
John Burns
Jill & Dr. Hank Chambers
Nancy & Allan Chapman
Delores A. Christiensen
Geoffrey & Shem Clow
James Cochran &
 Sue Lasbury
Michelle Conde
Will & Lisette Conner
Jerry Coughlan
Kendis H. Cox
Mr. Robert B. Creel, Jr. &
 Mr. Melvin D. Fortenberry
Charles Davis & Kathryn 

Hollenbach
Steve & Susan Davis
Florence C. De Lucia
Richard & Diane DeBolt
Caroline DeMar
Donald B. Dose, M.D.
Stephen & Sandra Drew
Doug Druley, in memory of
 Rebecca Young
Carol Dunbar
Bill & Susan Ehlers
Arthur Engel
Folstad McUmber 
 Charitable Trust
Cliff & Rossane Ford
Linda Frank
Randee & Richard Friedman
Bill & Millie Gallaher
Rita J. Geisel
Mr. & Mrs. Bruce Gemberling
Mark Geyer
Ruth Gilbert & 
 Stacy Cromidas
Nedra Zall Glasser, Ph.D
Dr. & Mrs. Michael Goldbaum
Mike Goupill & Ernie Castro
Dorothy & George Green
Steve & Tristan Green

Euvoughn L. Greenan
Gary & Anne Grim
Mr. Robert Gross
Mr. & Mrs. Wayne Hager
Stanley C. Harazim
Mary Hargraves
James & Ruth Harris Fund 
 of the Jewish Community 
 Foundation
Mark & Corrine Harvey
Garry & Sharon Hays
Paul Hegyi
Nelida Hermosura
Jeff & Debbie Hertel
Suzanne Hess
Christine Hickman & 
 Dennis Regan
Bruce & Jennifer Hirsch
Randolph L. Homes
Dana Hosseini &
 Stacie Young
Harriet Huling
Robert Hyman
Randy & Carrol Jackson
Stephen Jaeger & 
 Joe Zilvinskis
Ed & Linda Janon
Cameron Jay & 
 Kathleen Rains
Margaret W. Johnson
Dr. James Justeson
Alexa & Matthew Kaplan
Dorothy Knox
Mr. & Mrs. Robert Kucinski
Patty & Denny Lang
Robert & Suzanne Latko
Michael Leake
Dixon & Pat Lee
Susan E. Lerner
B. Leonard Levy
Bryan Levy & Eddie Ortiz
Morris & Zita Liebermensch
Eva Lindsey
Mark C. Lorenzo
Sam Losh & Liz Losh
Mr. & Mrs. Howard Lund
Johnny Mah
Deborah & Fred Mandabach
Mercy & Ron Mandelbaum
Russell Mangerie
Chana & Frank Mannen
Patricia Manning
Sara Manyak
In memory of Athina Markov
Joseph & Rosemari Marshall
Paul Massatt
Judy & Jerry May
Harry & Patty McDean
Teresa McEuen
Susan McLaughlin
Christa McReynolds
Dr. & Mrs. Paul Michelson
Deidre & Joel Mick
Charles Mills, Jr.
Craig & Betsey Monsell
Linda Mulcahy
Bruce Naschak
Elizabeth Newman
Mikki Nooney
Liz Nutting
Micki Olin & Reid Abrams
Eric & Kathleen Olsen

Dr. David & Elizabeth Ostrander
Mr. & Mrs. James Park
Chaela Pastore & Bob Ogle
Dennis & Nan Pennell
Dr. & Mrs. Richard Perlman
Abigail Pike
Eve Pritchard
Bill Pultz & Maureen Moss
Dr. Jean Francois 

 Pulvenis de Seligny
Cynthia & Gilbert Raff
Linda Rankin & Rodney Whitlow
Louis & Nancy Regas
Edgar Rhoderick
Cecile Richards
Paula J. Roach
Sen. Alan Robbins
Susan & Adrian Roberts
Dr. & Mrs. Stephen Rockwood
Dr. Norman & Barbara Rozansky 
George & Karen Sachs
Edward & Rae Samiljan 
Lillian Schafer
Ms. Pat Howell Schmidt
Martin* & Connie Schroeder
Glenda Allen Shekell
Allen & Judy Shumate
Susan B. Shurin
Siegler Family Fund of the
 Jewish Community Foundation
Joseph Slobodny
Lori P. Smith
Carolyn & Gordon Stables
Susanne Stanford Fund of the 

 Jewish Community Foundation
Ann & Robert Steiner
Steve Steinke
Dave & Jan Stormoen
Eric & Marian Suggs
Mrs. J.B. (Cruz) Swedelius
Linda Tallian
Janet & Brian Taylor
Marshall & Leila Taylor
Doug & Lynn Todd
Ginny Unanue
Edward & Barbara Underwood
Richard & Barbara Vandervoort
Lian von Wantoch
Anne Walter
Kathryn Warburton
Ken & Susan Watson
Carrie Winder
John & Lenora Witt
Caryl Lees Witte
William F. & Norah D. Wolff
Dr. Dolores Wozniak
Brendan M. & Kaye I. Wynne
Mary Ann Yaghdjian
Daphna Zeilengold
LeAnna S. Zevely
Anonymous (19)

* In memoriam
♥ Globe Sustainer

This list is current as of 
December 8, 2017.

Elspeth & Jim Myer
Joyce Nash
Lyn Nelson
Arthur & Marilyn Neumann
Lawrence Newmark
Mark C. Niblack, MD
Barbara Parker &
 Geoff Wahl
Mr. & Mrs. Thomas C. 
 Pastore
L. Robert & Patricia Payne
Col. & Mrs. Ben Pollard
Bill & Mo Popp
Dr. Daniel Porte, Jr. & 
 Mrs. Sally DuBois
The Arthur & Jeanette Pratt
 Memorial Fund
Bobbie Quick
Sarah B. Marsh Rebelo &
 John G. Rebelo
Joseph & Sara Reisman Fund 
 of the Jewish Community 
 Foundation
Wade and Candi Rich
Nancy J. Robertson
Dr. Sara Rosenthal &
 Dr. Julie Prazich
Ms. Gail Rutherford
Jean Sargis & George Weaver,
 in memory of Margi Sargis
Jackie Schoell
Marilies Schoepflin, Ph.D.
Dr. Myron & Doreen Schonbrun
Robert & Lisa Shaw
Ms. Lari Sheehan
Sherry & Charles Sheppard
Drs. Joseph &
 Gloria Shurman
Dee E. Silver, MD
Alan & Esther Siman
Dolores & Rodney Smith
Dave & Phyllis Snyder 
Marisa SorBello & 
 Peter V. Czipott
Nancy & Alan Spector
 and Family
Ann & Robert Steck
Kathleen & Al Steele
Nancy Steinhart &
   Rebecca Goodpasture
Bob & Mike Stivers
Karen & Don Tartre
Jack & Pat Thomas Family Fund
Tim & Judy Tillyer
Brenda & Robert Tomaras
Greta & Stephen Treadgold
Suzanne Poet Turner &

Michael T. Turner     
Susan & Larry Twomey
Stan & Anita Ulrich
Karen Walker
Sue & Bill Weber
Shirli Weiss and Sons
Stephen & Joy Weiss
Judith A. Wenker
 Charitable Fund at The
 San Diego Foundation
Ruth & Stanley Westreich

James E. & Kathryn A. 
 Whistler Fund 
 at The San Diego 
 Foundation
AC & Dorothy Wood
Tatiana Zunshine & Miles Grant
Anonymous (10)

Diamond
($1,500 to $2,499) 
Jeff & Donna Applestein
Sally & John Berry
Mary Ann Beyster
Robert & Pamela Brooks
Berit & Tom Durler
Bill Eiffert & Leslie Hodge
Dr. Ben & Susan Frishberg
Mr. William &
 Dr. Susan Glockner
Louise & Doug Goodman
Tony & Nancy Janus
Jones & Lucy Jaworski
La Jolla Kiwanis Foundation
Jain Malkin
Marcia A. Mattson
Dr. & Mrs. M. Joseph McGreevy
Thomas Melody
Rena Minisi & Rich Paul
Ursula & Hans Moede
Darrell Netherton & 
 Robert Wheeler
Barbara Oswalt
Christopher &
 Susan Pantaleoni
Tim & Leslie Paul
James & Judith Queenan
Susan Salt
Second Nature Catering
 by CHEF DREW
Louise & Jack Strecker
Roger Thieme & 
 Sylvia Steding
Peggy Ann Wallace
Sandy Wichelecki &
 Suzanne Dukes
Chester Yamaga & Jean Samuels
Helene & Allan Ziman
Anonymous (1)

Platinum
($1,000 to $1,499) 
Howard E. Abrams
Lucy Anderson
Stephanie Bergsma & 
 Dwight Hare
Sondra & Robert Berk Fund 
 of the Jewish Community 
 Foundation
Pat & Carol Bivens
Doris & Wayne Christopher
Richard Clampitt &
   Rachel Hurst
Katharine Cline &
 Michael Lee
Ronald D. Culbertson
Darlene G. Davies, in 
 memory of Lowell Davies
Dean & Mrs.
 Michael H. Dessent
James & Ann Marie Elliff

Richard & Beverly Fink
 Family Foundation
Steven & Susan Garfin
Gay and Lesbian Fund for 
 San Diego at The San Diego 
 Foundation
Norman & Patricia Gillespie
Geraldo & Scarrain Gomes Fund
Chris Graham &
 Michael Albo
Richard & Linda Hascup
Jamie Henson & 
 Robert Houskeeper
Holmlund Family Fund at the
 Rancho Santa Fe Foundation
Bruce & Jane Hopkins
Isaacs Brothers Foundation 
 at The San Diego 
 Foundation
Joe & Phyl Ironworks
Kenneth & Marilyn Jones
Dr. Mushrik Kaisey & Maha Hikmat
Louis & Mary Beth Kelly
Bill & Linda Kolb
Stephen & Carolyn Locke
Loire Valley USA
Sally & Luis Maizel
Joy & Ronald Mankoff
Jasna Markovac & 
 Gary Miller
Robert McCommins
Dennis A. McConnell
Mim & Bill McKenzie
James & Estelle Milch Fund 
 of the Jewish Community 
 Foundation
Dean & Sue Mills
Marsha J. Netzer
Rod & Barbara Orth
Dr. Monica Penner &
 Mr. Amnon Gires
Gerry & Jeannie Ranglas
Robert & Doris Reed
Dr. Robert Reese
John & Josette Rekettye
Michael Robertson &
 Dale Johnston
Joy Rottenstein
Christine Rounsavell
Frank Ruyak &
 Denise Graham
Ryan Family Charitable 
 Foundation
Julie & Jay Sarno
Alfred & Susan Smith
The Corner Drafthouse
Urban Solace
The Ward Family 

Charitable Trust
Colleen & Dennis Williams
Dennis & Carol Wilson
Joseph & Mary Witztum
Howard & Christy Zatkin
Anonymous (4)

Gold
($500 to $999)
Margaret & Tony Acampora
Mrs. Marilyn Adams
B. J. Adelson

George Amerault
Mrs. Cyla Andrus &
 Mr. Darrell Mead
Lynell Antrim
Hammed Ardalani &
 Roberta Robledo
Earl Asbury
Katherine Austin
The Backman Family
Francis & Linda Bardsley
Bruce & Patricia Becker
Judy & Larry Belinsky
Amnon & Lee Ben-Yehuda
Edgar & Julie Berner
Mrs. Lazare F. Bernhard
Giovanni & Carolyn Bertussi
Bob & Joyce Blumberg
Kay Faulconer Boger, Ed.D
Deb & Brand Brickman
Glenn & Jolie Buberl
Beth & Tim Cann
Robert Caplan & 
 Carol Randolph
Luc Cayet &
 Anne Marie Pleska
Stephen & Carol Center
Ms. Lisa Churchill &
   Dr. Susan Forsburg
Mr. & Mrs. Don L. Clark
Rita & Boyd Collier
Charley & Barb Crew
Cara D'Angelo
Hon. Vincent Di Figlia 
Jacqueline & Stanley Drosch
Doug Druley, in memory of
 Rebecca Young
John & Barbara Edgington
Dr. John Einck, M.D.
Aileen & Dan Emer
Nate & Margaret Englund
Dr. Joseph & 

Mrs. Beverly Fremont
Judith & Dr. William Friedel
Douglas Gillingham &
 Dana Friehauf
J. M. Gillman
Morris & Phyllis Gold Fund of the 

Jewish Community Foundation 
Fred & Lisa Goldberg
Edry Goot
Bill Green & Tim Simmons
Carol & Don* Green
Gary & Anne Grim
Dean J. Haas
Richard & Candace Haden 
Robert Halleck &
 Della Janis
Harmony Blinds and Shutters
Gail & Richard Harriss
Diana & Jim Hatfield
Virginia Hawkins
Kaaren Henderson
Gerald M. Hermanson &
   Donna L. Buckner
Catherine Herring &
 Mack Lewis
Donald J. Hickey
Peggy & John Holl
Stephanie & Carl Hurst
Joseph & Donna Hynes
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Amy E. Allison ................................ Director of Administration
Llewellyn Crain ................................. Director of Development
Dave Henson ......... Director of Marketing and Communications
Mark Somers ...............................................Director of Finance
Robert Drake .........................................Director of Production
Freedome Bradley-Ballentine ... Director of Arts Engagement
Ray Chambers............Interim Director of Professional Training

ARTISTIC
Eric Keen-Louie,  
Justin Waldman .............................Associate Artistic Directors
Danielle Mages Amato .............. Literary Manager/Dramaturg
Lamar Perry ...................................................Artistic Associate
Ngozi Anyanwu, Jiréh Breon Holder, Justin Levine, 
Mona Mansour, Laura Marks, Richard Nelson (with 
Richard Pevear and Larissa Volokhonsky),  
Mike Sears, Gill Sotu, Karen Zacarías,  
Anna Ziegler ...........................................Commissioned Artists
Beth Cooper ....................................................... Artistic Intern

PRODUCTION
Benjamin Thoron .....................................Production Manager
Leila Knox ..................................Associate Production Manager  

and Production Stage Manager 
Debra Pratt Ballard ...................................Producing Associate
Ron Cooling ................................................ Company Manager
Carol Donahue .....................................Production Coordinator
Jennifer Watts ............................. Assistant Company Manager 

TECHNICAL
Joe Powell ......................................................Technical Director
Wendy Berzansky ........................ Associate Technical Director
Lucas Skoug .................................. Assistant Technical Director
Eileen McCann .................................Resident Design Assistant
Megan Tuschhoff .............................Technical Assistant/Buyer
Gillian Kelleher ............................................ Master Carpenter
Jack Hernandez ..............................Master Carpenter, Festival 
Kyle Ahlquist, Curtis Carlsteen, Chris Chauvet,  
Jason Chohon, Carter Davis, Matt Geibe,  
Benjamin Gray, Sloan Holly, Kurt Rautenberg,  
Kurtis Weichers ...................................................... Carpenters 
Francisco Ramirez ................Scene Shop Operations Assistant
Carole Payette ............................................Charge Scenic Artist
W. Adam Bernard ......................................... Lead Scenic Artist
Jessica Amador, David Garcia, 
Jennifer Imbler, Nichol Richardson ........................Painters
Christian Thorsen ...................Stage Carpenter/Flyman, Globe
Robin Barnett .................................................................Rigger
Benjamin Gray, Alex Newberry ..............................Run Crew
Jack Morril .............................................................Paint Intern

COSTUMES
Stacy Sutton .................................................. Costume Director
Charlotte Devaux Shields .............. Resident Design Associate
Lisa Sanger-Greshko .........................Assistant to the Director
Shelly Williams ................................Design Assistant/Shopper
Katie Knox ......................................................Design Assistant 
Erin Cass .........................................................................Draper
Wendy Miller ...................................................................Tailor 
Anne Glidden Grace,  
Nicole Sukolics-Christianson .....................Assistant Cutters
Mary Miller ...........................................Tailoring/Construction
Bonnie Clinnin, Cat Frazier, Heather Premo ........Stitchers
Kristin Womble .........................Craft Supervisor/Dyer/Painter
Stephanie Parker ................................................. Craft Artisan
Vicky Martinez ............................. Wig and Makeup Supervisor
Kim Parker ..................... Assistant Wig and Makeup Supervisor  
Ana Maldonado ....Wig Assistant and Wig Running Crew, Globe
Beverly Boyd ............................................Wardrobe Supervisor 
Beth Merriman ............................ Wardrobe Crew Chief, Globe
Anna Campbell .............................................Crew Chief, White
Marie Jezbera .......................................................Rental Agent

PROPERTIES
David Buess .................................................Properties Director
Kristin Steva Campbell ..............Associate Properties Director
Rory Murphy ............................................... Lead Craftsperson
David Medina .................................................Properties Buyer
Jacob Sampson ...................................... Prop Shop Foreperson
Andrew Recker .....................................Property Master, Globe
Richard Rossi ........................Stage and Property Master, White
Eszter Julian ......................................Property Master, Festival
Kyle Melton ..............................................Properties Carpenter
Trish Rutter ...................................................Properties Painter
Quinn Becker, Becca Hawkins, 
Amanda Quivey ................................ Properties Craftspersons

LIGHTING
Shawna Cadence ...........................................Lighting Director
Jessica Dean ...................................Assistant Lighting Director
Ryan Osborn ......................................Master Electrician, Globe
Areta MacKelvie ............................... Master Electrician, White
Kevin Liddell...................................Master Electrician, Festival
Stephen Schmitz ......................................... Lighting Assistant
Evan Hoey, Michelina Miedema, Amber Montoya,  
Kevin Orlof, Michael Rathbaun, Ginnie Rinehart,
Robert Thoman ......................................................Electricians

SOUND
Paul Peterson .................................................... Sound Director
Jeremy Nelson ........................ Master Sound Technician, Globe
Alex Heath...............................Master Sound Technician, White
RJ Givens ............................. Master Sound Technician, Festival
Kevin Anthenill, Jason Chaney, Krystin Cline, Michael 
Cornforth, Heidi Gaare, Jessica Jakes, Brooke Rains,  
Jeremy Siebert, Miranda Stone ................Sound Technicians

ADMINISTRATION
Alexandra Hisserich ............................Management Associate
Carolyn Budd .................................Assistant to the Artistic and  

Managing Directors
Darlene Davies ................................... The Old Globe Historian

INFORMATION TECHNOLOGY
Dean Yager .............................Information Technology Director
John Ralston .........Information Technology Assistant Manager
Brittany Summers ..............Information Technology Assistant

HUMAN RESOURCES
Sandy Parde .................................... Human Resources Director
Manny Bejarano ....................... Human Resources Coordinator

MAINTENANCE
Crescent Jakubs ........................................... Facilities Director
Violanda Corona, Ismael Delgado, Roberto Gonzalez, 
Bernardo Holloway, Reyna Huerta, Johnny Kammerer, 
Jason McNabb, Jose Morales,  Victor Quiroz,  
Vielka Smith ....................................................... Building Staff

PROFESSIONAL TRAINING
Shana Wride.............................................Program Coordinator
Amanda Banks, Brian Byrnes, Maria Carrera,  
Cynthia Caywood, Ray Chambers, Gerhard Gessner,  
Jan Gist, Scott Ripley, Fred Robinson, 
Abraham Stoll, Eileen Troberman ..................M.F.A. Faculty
Scott Amiotte, Corey Johnston, Nate Parde,  
Nicole Ries, Robin Roberts .................M.F.A. Production Staff

ARTS ENGAGEMENT
Karen Ann Daniels .........Arts Engagement Programs Manager
Melinda Cooper ......... Arts Engagement Programs Coordinator
Lisel Gorell-Getz .................................. Master Teaching Artist 
Reanne Acasio ......... Arts Engagement Operations Coordinator 
Katherine Harroff, 
Erika Phillips ................ Arts Engagement Programs Associates
Jorge Rivas ..................................................Programs Assistant
Carolyn Agan, Gerardo Flores, Monique Gaffney, Jason 
Heil, Kimberly King, Erika Malone, Blake McCarty, 
Crystal Mercado, Jake Millgard, Heather Pauley, James 
Pillar, Tara Ricasa, Catherine Hanna Schrock,  
Damon Shearer, Gill Sotu ..............................Teaching Artists

FINANCE
Cindy Hunt ................................................... Senior Accountant
Trish Guidi ................... Accounts Payable/Accounting Assistant
Adam Latham ...........Payroll Coordinator/Accounting Assistant
Tim Cole ................................................................. Receptionist

DEVELOPMENT
Bridget Cantu Wear ....................................Associate Director,  

Strategic Partnerships
Annamarie Maricle ....................................Associate Director,  

Institutional Grants
Keely Tidrow ............................. Associate Director, Major Gifts
Eileen Prisby .....................................................Events Director
Matthew Richter .........................................Major Gifts Officer
Robin Hatfield .................................Individual Giving Manager
Matthew B. Williams .........................................Development 

Communications Manager
Diane Addis .................................Donor Services Administrator
Rico Zamora ................. VIP Services and Ticketing Coordinator
Caren Dufour ........................................Development Assistant
Derek Floyd .....................................................Grants Assistant
Stephen Jones.........................................Telefunding Specialist

DONOR SERVICES
Jyothi Doughman, Anthony Hackett,  
Jerilyn Hammerstrom, Helene Held, Barbara Lekes,  
Stephanie Reed, Laura Regal ....................... Suite Concierges

MARKETING
Susan Chicoine .................................. Public Relations Director
Ed Hofmeister .........................Associate Director of Marketing
Mike Hausberg ................................Communications Manager
Alejandra Enciso-Dardashti ...........Public Relations Associate
Chanel Cook ..................Digital and Print Publications Designer
Eve Childs .................................................. Marketing Assistant
Carolann Malley ........................................... Distribution Staff

SUBSCRIPTION SALES
Scott Cooke .................................... Subscription Sales Manager
Nisha Catron, Arthur Faro, Janet Kavin,  
Pamela Malone, Yolanda Moore, Ken Seper,  
Cassandra Shepard, Jerome Tullmann,  
Grant Walpole ..................... Subscription Sales Representatives

TICKET SERVICES
Bob Coddington ..................................Ticket Services Director
Marsi Bennion ............................... Ticket Operations Manager
Cristal Salow ............................................Group Sales Manager
Kathy Fineman, 
Caryn Morgan .................Lead Ticket Services Representatives 
Kari Archer, Bea Gonzalez, Lauryn Greschke,  
Alejandro Gutierrez, Amanda King,  
Korrin Main, Lauren Mezta, Savannah Moore,  
Evan Nyarady, Wesley Ohmstede, John Sweeney,  
Krista Wilford.......................... Ticket Services Representatives 

PATRON SERVICES
Mike Callaway .................................... Patron Services Director
Cynthia Ochoa, Laura Rodriguez, 
Mary Taylor .....................................................House Managers
Angela Montague Kanish ................ Front of House Assistant
Nic Hagan ...................................... Food and Beverage Manager
Jessica Molina, Deborah Montes, Stephanie Passera,  
Michelle Thorsen .................................... Pub Shift Supervisors
Patrice Aguayo, Tyra Carter, Athena Dinunzio,  
Scott Fitzpatrick, Yvette Piscopo, Megan Simpson,  
Jennifer Van Atta, Vladymir Wong ....................... Pub Staff
Linda Bahash, Barbara Behling,  
Haydee Ferrufino,  
Stephanie Rakowski ..............................Gift Shop Supervisors

SECURITY/PARKING SERVICES
Edward Camarena ....................................... Security Manager
Sherisa Eselin ...................................................Security Officer
Francisco Dukes, Mark A. Flores, Jeff Howell, Joseph 
Lapira, Janet Larson, Eleuterio Ramos, Terri J. Silva, 
Charlotte A. Sims, Carlos Valderrama,  
Guadalupe Velez .............................................. Security Guards
Joseph Lapira ................................................VIP Parking Valet

Jack O’Brien .......................... Artistic Director Emeritus
Craig Noel ..........................................Founding Director

Barry Edelstein, Erna Finci Viterbi Artistic Director Timothy J. Shields, Managing Director


