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Welcome to Love’s Labor’s Lost! We’re 
delighted to celebrate the close of the 
summer season at The Old Globe with 
this exuberant and romantic comedy. 
It’s also a pleasure to reintroduce San  
Diego audiences to a play that hasn’t 
been seen at the Globe for over 15 
years—not since the late, great director 
Roger Rees brought it to life as part of 
our 2000 Summer Shakespeare Festival.

For this production, we have invited  
the acclaimed director–choreographer  
Kathleen Marshall back to San Diego to 
put her own unique spin on Shakespeare’s 
clever and completely delightful comedy. 
We are always excited to welcome major 
directors from all corners of the theatre 
world here to work on Shakespeare,  
ensuring that our audiences—and the 
field as a whole—continue to enjoy vital, 
meaningful, and robust productions of 
these great plays.

Even as we gear up to begin our 2016–2017 season, we at the Globe are still basking in the glow of this summer’s month-
long, citywide celebration of Shakespeare’s First Folio. The Folger Shakespeare Library chose The Old Globe, in conjunc-
tion with the San Diego Central Library, to host the only California stop on its national tour of First Folio! The Book that 
Gave Us Shakespeare, a traveling exhibition designed to bring an original 1623 edition of Shakespeare’s collected plays 
to every state in the nation. And San Diego rose to the occasion! Over 10,000 people flocked to the Central Library 
to view the First Folio and an accompanying exhibit celebrating the history of Shakespeare in San Diego and at the 
Globe. The month was packed with over 60 additional events designed to complement the exhibit, including film screen-
ings, panel discussions, family workshops, and more. These events were coordinated by our city’s libraries, universities,  
cultural organizations, and media partners, and they drew thousands of participants from across the region. What  
better argument could there be for Shakespeare’s continuing importance, 400 years after his death, not only to American 
culture, but also to the people right here in our own city?

San Diego is a Shakespeare kind of town, and this theatre is his California home. We’re thrilled to welcome you for a fun 
and giddy visit.

WELCOME

Michael G. Murphy, Managing DirectorBarry Edelstein, Erna Finci Viterbi Artistic Director

Managing Director Michael G. Murphy and Erna Finci Viterbi Artistic Director Barry Edelstein.
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The mission of The Old Globe is to preserve, strengthen, and advance American theatre by: creating theatrical  
experiences of the highest professional standards; producing and presenting works of exceptional merit, 
designed to reach current and future audiences; ensuring diversity and balance in programming; providing 
an environment for the growth and education of theatre professionals, audiences, and the community at large.

MISSION STATEMENT
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PRODUCTION SPONSORS
LEADING PRODUCTION SPONSOR PRODUCTION SPONSORS

GILLIAN AND TONY THORNLEY
Gillian and Tony Thornley have been involved with The Old Globe for many years and are happy 
to support William Shakespeare’s Love’s Labor’s Lost. Tony currently serves on the Globe Board of 
Directors as Treasurer and as a member of the Executive, Finance, and Investment Committees. 
He and Gillian first became Production Sponsors in 2009 for the Shakespeare Festival, an easy 
decision based on their family’s connection with Shakespeare. Amidst the uncertainty and strife of 
World War II, Gillian’s parents met and married in the Bard’s rural hometown of Stratford-upon-
Avon. They settled in a 17th-century home neighboring Anne Hathaway’s cottage, where the only 
source of running water was an outdoor pump, and cold, damp trips “down the garden path” were 
frequent. Often through makeshift amateur productions, the plays of Shakespeare, particularly 
the comedies, provided respite from the hardships of life, creating for them a unique bond with 
the playwright.

QUALCOMM
The Old Globe is pleased to recognize and thank Qualcomm as a Leading Sponsor of the 2016 
Shakespeare Festival. This year, Qualcomm is generously supporting two summer productions—
Macbeth and Love’s Labor’s Lost—in the Lowell Davies Festival Theatre and is once again helping 
fund Globe for All, a touring production of Shakespeare that will be performed for thousands of 
people who ordinarily might not be able to see a Shakespeare play. Qualcomm’s leadership has 
helped ensure that Shakespeare’s works will continue to grace the stages of The Old Globe year after 
year, as the company’s philanthropic endeavors develop and strengthen communities worldwide. 
Qualcomm invests its human and financial resources in inspirational, innovative programs that 
serve diverse populations, primarily focused in geographic regions where it has a business presence.

ANN DAVIES
Born and raised in England, Ann Davies moved to San Diego after living in Canada. She was married 
to the late John Davies, son of Lowell Davies, in whose honor the Festival Theatre is named. 
Following an elementary school teaching career, Ann now focuses much of her volunteer work on 
children’s charities. She has been involved with Junior League, St. Germaine Auxiliary, and Voices 
for Children. She served on the board of the Child Abuse Prevention Foundation and is a former 
board president at the San Diego Museum of Art. Currently, Ann delivers for Meals on Wheels and 
serves on the boards of The Old Globe and the Parker Foundation. She has enjoyed theatre at the 
Globe for many years and has sponsored Rosencrantz and Guildenstern Are Dead, Othello, and last 
year’s Twelfth Night.

DIANE AND JOHN BEROL
Being aware of the fragile dependence of artistically driven theatre upon charitable support, Diane 
and John Berol are delighted to continue a tradition of sponsoring productions that began in 1995, 
including Dancing at Lughnasa, Voir Dire, Labor Day, Pericles, Much Ado About Nothing, The Two Noble 
Kinsmen, The Winter’s Tale, Titus Andronicus, Measure for Measure, The Merry Wives of Windsor, The 
Taming of the Shrew, The Tempest, As You Like It, A Midsummer Night’s Dream, The Winter’s Tale, and 
Twelfth Night in 2001, 2009, and 2015. (Pictured here: Rutina Wesley and Sara Topham in the 2015 
Summer Shakespeare Festival production of Twelfth Night.)
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JEANETTE STEVENS
A Chicago native, Jeanette Stevens was initially engaged in the arts as a devoted, passionate student 
of dance. After graduating from Indiana University, she moved to California and enjoyed a 10-
year career teaching in public and private elementary schools. Dance remained a fascination, along 
with travel and an ever-expanding involvement in many other arts disciplines. Jeanette retired 
from a public relations career at SDG&E and currently serves on the board of both the San Diego 
Youth Symphony and La Jolla Music Society. She continues to engage enthusiastically with arts 
organizations nationwide. A longtime Old Globe subscriber and patron, Jeanette remains in awe 
of the theatre’s unique artistry, its leadership, its arts engagement programs, and its exhilarating 
shows. She remains enduringly grateful for being so warmly and enthusiastically welcomed into The 
Old Globe family. (Pictured here: Jeanette Stevens with director and choreographer Christopher 
Gattelli at the opening of In Your Arms.)D

O
U

G
LA

S 
G

AT
ES

PRODUCTION SPONSORS

— $25 million and higher —
Donald* and Darlene Shiley

 
— $11 million and higher —

Conrad Prebys  |  City of San Diego Commission for Arts and Culture

— $8 million and higher —
Karen and Donald Cohn  |  Sheryl and Harvey White

 
— $7 million and higher —

Kathryn Hattox  |  Viterbi Family and The Erna Finci Viterbi Artistic Director Fund

— $4 million and higher —
Audrey S. Geisel

— $3 million and higher —
Helen K. and James S. Copley Foundation  |  The James Irvine Foundation  |  County of San Diego

Mary Beth Adderley
Bank of America

Stephen & Mary Birch Foundation, Inc.
California Cultural & Historical Endowment

J. Dallas and Mary Clark*
Elaine and Dave Darwin

Helen Edison*

— $1 million and higher —
Globe Guilders

Joan and Irwin Jacobs
The Kresge Foundation

The Lipinsky Family
Estate of Beatrice Lynds*

National Endowment for the Arts
Victor H.* and Jane Ottenstein

Qualcomm Foundation
Estate of Dorothy S. Prough
Jeannie and Arthur Rivkin
The Shubert Foundation
Wells Fargo
Carolyn Yorston-Wellcome
Anonymous (1)
*In Memoriam

Since the founding of The Old Globe in 1935, heroic leadership 
has made the theatre a cultural icon in San Diego and a leader in 
the American theatre. Many individuals have paved the way and 
enabled the theatre’s extraordinary success, and the Globe would 
like to recognize and honor its most generous and committed 
philanthropists who have helped make that success possible.

The following individuals and organizations, recognized for their 
tremendous cumulative giving, comprise a special group of friends 
who have played leading “behind-the-scenes” roles, helping to create 
the productions on the three stages, programs in the community, 
and our influence beyond this region.

EXTRAORDINARY LEADERSHIP
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For additional information on how you may become a Sponsor, 
please contact Major Gifts Officers Keely Tidrow or Matthew Richter at (619) 231-1941.

We are pleased to announce and welcome the Artistic Angels and Benefactors whose extraordinary support helps sustain and expand the 
Globe’s artistic excellence. In 1995, The Old Globe introduced its sponsorship program, and ever since, philanthropic-minded individuals and 
organizations have provided critical support to the theatre’s annual fund while enjoying opportunities to interact with a production of their 
choice on an intimate level. The quality and artistry our audiences have come to expect is deeply impacted by these generous donors, whose 
commitment and vision are unmatched in San Diego.

KAREN AND DONALD COHN 
Charter Sponsors since 1995  

DARLENE MARCOS SHILEY  
In memory of Donald Shiley 
Charter Sponsor since 1995 

KATHRYN AND JOHN HATTOX 
Sponsors since 1998 

GLOBE GUILDERS 
Charter Sponsor since 1995

SHERYL AND HARVEY 
WHITE 

Sponsors since 2000

CONRAD PREBYS AND  
DEBRA TURNER 

Sponsors since 2004  

PETER COOPER AND
NORMAN BLACHFORD 

Sponsors since 2008

ANN DAVIES 
Sponsor since 2013

Artistic Angels ($160,000 and higher annually)

Benefactors  ($100,000 to $159,999)

AUDREY S. GEISEL 
Sponsor since 1998

ELAINE AND DAVE DARWIN 
Sponsors since 2011  

SILVIJA AND BRIAN DEVINE 
Sponsors since 2012 

PAULA AND BRIAN POWERS 
Sponsors since 2012 

GLORIA RASMUSSEN 
Sponsor since 2013 

THE ERNA FINCI VITERBI 
ARTISTIC DIRECTOR FUND 

In memory of Erna Viterbi 
Sponsor since 2014
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Sponsor since 2000 Sponsor since 2008

Season Sponsors ($60,000 to $99,999)

Charter Sponsor since 1995 Sponsor since 2015

JOAN AND IRWIN JACOBS 
Sponsors since 2002

MARY BETH ADDERLEY 
Sponsor since 2004 

VALERIE AND HARRY COOPER 
Sponsors since 2005

HAL AND PAM FUSON 
Sponsors since 2013

VICKI AND CARL ZEIGER 
Sponsors since 2014

KAREN AND STUART TANZ 
Sponsors since 2016

Leading Production Sponsors ($50,000 to $59,999)
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GILLIAN AND TONY THORNLEY 
Sponsors since 2009

PAM FARR AND BUFORD ALEXANDER
Sponsors since 2011

RHONA AND RICK THOMPSON 
Sponsors since 2013

Photo for Globe Guilders: Dina Thomas 
and Adam LeFevre in The Metromaniacs; 
for Diane and John Berol: the cast of A 
Midsummer Night’s Dream; for Dolores and 
Rodney Smith: Blake Segal, Liz Wisan, Euan 
Morton, and Usman Ally in Ken Ludwig’s 
Baskerville:  A Sherlock Holmes Mystery.

DIANE AND JOHN BEROL
Sponsors since 1996

 

ELAINE LIPINSKY  
FAMILY FOUNDATION

Sponsor since 2012

JEAN AND GARY SHEKHTER 
Sponsors since 2014 

PAMELA J. WAGNER  
AND HANS TEGEBO

Sponsors since 2015

DOLORES AND RODNEY SMITH  
Sponsors since 2015 
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Four hundred years after his death we take 
Shakespeare’s exalted status for granted. But at 
the start of his career his place in the pantheon 
of world literature was by no means assured. His 
early efforts were in poetry, not drama. “Venus and 
Adonis” and “The Rape of Lucrece,” two 1200-line 
epic poems, were first published in 1593 and 1594, 
respectively, when Shakespeare’s playwriting 
career was still in its infancy, and despite their 
significant successes, they hardly made him a 
household name. Indeed, the name “Shakespeare” 
is nowhere to be found on the title pages of their 
first published editions. 

But if the public had yet to discover him, the 
other writers of the Elizabethan stage were 
certainly aware of this newcomer. Robert Greene, 
an established playwright of the period, is best 
known today not for his comedies or tragedies  
(A Knack to Know a Knave is one of my favorites 
of his titles), but instead for an infamous attack 
on the just-emerging Shakespeare. “There is an 
upstart crow, beautified with our feathers,” Greene 
warns his colleagues, who “supposes he is as well 
able to bombast out a blank verse as the best of 
you, and is in his own conceit the only Shake-scene 
in a country.” This envious blast is revealing, for 
its substance decries a young writer consciously 
emulating existing styles, and its snarky tone 
suggests Greene’s sense that the new guy’s 
imitations are superior to their models.

Tonight’s play, Love’s Labor’s Lost, proves Greene’s 
point. Shakespeare’s fifth or sixth work, it bears 
all the hallmarks of a young writer on the make. 
Ambitious in scope, daring in structure, dazzling 
in its flights of rhetoric: the play is the polished-
to-a-shine product of a precocious talent intent 
on showing-off his skills. The delightfully zany 
plot provides occasion for Shakespeare to strut 
his verbal mastery even as he mocks writerly 
pretension, and the wide range of characters, 
with their hugely varied socioeconomic and 
regional backgrounds, flaunt Shakespeare’s chops 
at creating funny, specific, and deeply individual 
voices. Sections of the play consciously send up a 
voguish writing style of the early 1590s: the plays of 
John Lyly, who specialized in outlandishly flowery, 

ornately witty wordplay designed to titillate the 
literary in-crowd of the day. And the play’s famous 
(or, to some, notorious) shift of tone near its end 
previews the emotional daring and dramaturgical 
barnstorming we expect from Shakespeare at his 
most accomplished. There was indeed only one 
Shake-scene in the country, and Love’s Labor’s Lost 
was his calling card.

But we don’t need to know much about literary 
history to enjoy this beguiling play. Its charms are 
abundant and obvious. Romance suffuses it, and 
love in its silliness and seriousness is its subject. 
The follies of youth and the insights of age, the 
bloom of spring and the chill of winter, the shiny 
splendors of the city and the warm wisdom of the 
countryside: these are the thematic poles that 
mark the boundaries of the play’s terrain. It has 
always been one of my favorite Shakespeare plays, 
and along with A Midsummer Night’s Dream and a 
handful of others, it is to me the perfect, perfect 
play for a gorgeous night of theatre under the stars.

We’ve invited one of our finest directors to 
shepherd this confection to our Festival Theatre. 
Kathleen Marshall is a giant of the American 
musical theatre, and her remarkable career as a 
choreographer and director exhibits a gracefulness 
of touch and a suppleness of sensibility that are, 
to me, ideally matched to this bewitching play. 
Kathleen has assembled a group of collaborators 
who have expressed in visual terms the many 
enchantments of young Shakespeare, and her 
cast—a mix of veterans and newcomers, without 
an upstart crow among them—is as charming a 
group as we’ve ever had at the Globe. I welcome 
them all and proudly share their work with you. 

Thanks for coming. Enjoy the show.

OUR THANKS
Welcome to the Globe! 

I cannot believe what a great 
summer it has been for Shakespeare 
at the Globe. Experiences like seeing 
the First Folio in person, learning 
from the leading Shakespearean 
scholars in the country, watching 
evil take root in Macbeth, and now 
sitting in my favorite front-row seat 

for Love’s Labor’s Lost, excitedly hanging closely on every 
word of a play that is new to me—and possibly to many of 
you as well. The artists assembled—from three-time Tony 
Award-winning director Kathleen Marshall to Broadway’s 
finest designers to an amazing cast drawn from all over the 
country (and in some cases lured away from television and 
film projects)—has united to delight us with one of the 
Bard’s earliest successes, perfect for the Festival stage.

We look forward to starting our 2016–2017 Season with a 
bang with the West Coast premiere of October Sky, as well 
as the 2016 Globe Gala, A Night of Revels, on September 
24, featuring Leslie Odom, Jr., the Tony Award-winning 
star of Broadway’s smash hit Hamilton! We are particularly 
grateful to Love’s Labor’s Lost Leading Production Sponsor 

Qualcomm and Production Sponsors Diane and John 
Berol, Ann Davies, Jeanette Stevens, and Gillian and Tony 
Thornley.

We also know full well that individual philanthropy is 
essential for us to create great theatre. So we ask you to 
invest in the Globe and help San Diego’s largest not-for-
profit performing arts organization close the 44% funding 
gap between the cost of producing our season and earned 
income from ticket sales. We are grateful to you, our 
audiences and supporters, for everything you do, including 
purchasing tickets, attending performances, and spreading 
the word about our productions and programs to your 
friends. And we are thankful for your adventurous and 
open-minded spirit, which encourages us to produce the 
best in entertaining and rewarding theatre. 

Thank you for being here and for being part of the Old 
Globe family.

Vicki L. Zeiger 
Chair, Board of Directors
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FROM BARRY

DIRECTORS
Mary Beth Adderley
Terry Atkinson 
Stephanie R. Bulger, Ph.D. 
Nicole A. Clay†

Joseph J. Cohen
Donald L. Cohn†

Valerie S. Cooper
George S. Davis
Angela DeCaro
Silvija Devine
Stephen P. Embry†

Pamela A. Farr†

Karen Fox
Robert Foxworth 
Harold W. Fuson, Jr.†

Jack Galloway 
Victor P. Gálvez
Kathryn Hattox†

Patricia A. Hodgkin 
Daphne H. Jameson
Jo Ann Kilty
Sheila Lipinsky 
Keven Lippert
Thomas Melody
David Jay Ohanian
Paula Powers†

Conrad Prebys*
Gloria Rasmussen
Sandra Redman
Sue Sanderson
Crystal Sargent

Jean Shekhter
Ann Steck†

Steven J. Stuckey
Karen Tanz 
Michael Taylor
Dean H. Thompson 
Rhona Thompson 
Evelyn Mack Truitt
Debra Turner 
Jordine Von Wantoch 
Pamela J. Wagner 
Reneé Wailes
Lynne Wheeler
Donald J. “DJ” Wilkins
Karin Winner†

HONORARY DIRECTORS
Mrs. Richard C. Adams* 
Clair Burgener*
Mrs. John H. Fox*
Audrey S. Geisel 
Paul Harter 
Gordon Luce* 
Dolly Poet*
Deborah Szekely 
Hon. Pete Wilson

EMERITUS DIRECTORS
Garet B. Clark 
J. Dallas Clark*
Bea Epsten
Sally Furay, R.S.C.J.*
Bernard Lipinsky* 
Delza Martin*
Darlene Marcos Shiley
Patsy Shumway
Carolyn Yorston-Wellcome

†Executive Committee 
member

*In Memoriam

Vicki L. Zeiger† 

CHAIR
Elaine Bennett Darwin† 

IMMEDIATE PAST CHAIR
Peter J. Cooper†

VICE CHAIR, ARTS ENGAGEMENT

Ann Davies†

VICE CHAIR, NOMINATING 
Anthony S. Thornley† 

TREASURER
Harvey P. White† 

SECRETARY

BOARD OF DIRECTORS

In recognition of their unique contribution to the growth of The Old Globe and their special talent, we take great pride and pleasure in 
acknowledging as Associate Artists the following individuals who have repeatedly demonstrated, by their active presence on our stages and 
in our shops, that wherever else they may work, they remain the heart and soul of the Globe.

William Anton 
Gregg Barnes
Jacqueline Brookes* 
Lewis Brown*
Victor Buono* 
Wayland Capwell* 
Kandis Chappell 
Eric Christmas* 
Patricia Conolly
George Deloy

Tim Donoghue 
Richard Easton 
Tovah Feldshuh 
Monique Fowler 
Robert Foxworth
Ralph Funicello 
Lillian Garrett-Groag 
Harry Groener 
A.R. Gurney 
Joseph Hardy 

Mark Harelik
Bob James
Charles Janasz
Peggy Kellner* 
Tom Lacy 
Diana Maddox 
Nicholas Martin*
Dakin Matthews 
Deborah May 
Katherine McGrath 

John McLain 
Jonathan McMurtry 
Stephen Metcalfe 
Robert Morgan 
Patrick Page
Ellis Rabb* 
Steve Rankin 
William Roesch
Robin Pearson Rose
Marion Ross 

Steven Rubin 
Ken Ruta 
Douglas W. Schmidt 
Seret Scott 
David F. Segal
Richard Seger* 
Diane Sinor*
Don Sparks 
David Ogden Stiers 
Conrad Susa* 

Deborah Taylor 
Irene Tedrow* 
Sada Thompson* 
Paxton Whitehead 
James Winker 
Robert Wojewodski 
G. Wood* 

*In Memoriam

ASSOCIATE ARTISTS OF THE OLD GLOBE
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*Member of Actors’ Equity Association, the union of Professional Actors and Stage Managers in the United States. 

†Student in The Old Globe and University of San Diego Shiley Graduate Theatre Program.

Si desea una sinopsis de esta obra en Español o en Inglés, favor de pedírsela al acomodador que le entregó este programa.
If you would like a synopsis of this production in English or Spanish, please request it from an usher.

CAST
(in alphabetical order)

DUMAINE, lord attending on the King........................................................................ Amara James Aja†

ROSALINE, lady attending on the Princess..................................................................Pascale Armand*
MARIA, lady attending on the Princess........................................................................... Amy Blackman†

BOYET, lord attending on the Princess.............................................................................Kevin Cahoon*
BEROWNE, lord attending on the King........................................................................ Kieran Campion*
PRINCESS OF FRANCE............................................................................................. Kristen Connolly*
LORD, attending on the Princess....................................................................................... Ajinkya Desai†

KATHERINE, lady attending on the Princess................................................................ Talley Beth Gale†

FORESTER..........................................................................................................Kevin Hafso-Koppman†

COSTARD, a clown........................................................................................................... Greg Hildreth*
SIR NATHANIEL, a curate................................................................................................... Patrick Kerr*
MARCADÉ, a messenger.............................................................................................. Lorenzo Landini†

DULL, a constable.............................................................................................................. Jake Millgard†

JAQUENETTA, a dairy maid.......................................................................................Makha Mthembu†

FERDINAND, KING OF NAVARRE....................................................................................Jonny Orsini*
MOTH, a page..................................................................................................................Daniel Petzold†

DON ADRIANO DE ARMADO, a Spanish braggart.....................................................Triney Sandoval*
HOLOFERNES, a schoolteacher..................................................................................Stephen Spinella*
LONGAVILLE, lord attending on the King................................................................... Nathan Whitmer†

ENSEMBLE............................................................... Ally Carey†, Christina A. Okolo†, Suzelle Palacios†

UNDERSTUDIES........................................................for Boyet– Amara James Aja†; for Rosaline – Ally 
Carey†; for Don Adriano de Armado, Dull, Dumaine – Ajinkya Desai†; for Moth – Talley Beth Gale†; 
for Ferdinand, Longaville – Kevin Hafso-Koppman†; for Berowne, Sir Nathaniel – Lorenzo Landini†; 
for Costard – Jake Millgard†; for Forester, Jaquenetta, Maria – Christina A. Okolo†; for Katherine, 
Marcadé, Princess of France – Suzelle Palacios†; for Holofernes – Nathan Whitmer† 

Production Stage Manager.............................................................................................. Pamela Salling*
Assistant Stage Manager...................................................................................................... Jess Slocum*

SETTING

The King of Navarre’s Park.

 There will be one 15-minute intermission.

PRODUCTION STAFF

Assistant Director, Drama League Directing Fellow............................................................ Sara Holdren
Assistant Scenic Design....................................................................................................Eileen McCann
Assistant Costume Design............................................................................................. Denae McQueen
First Assistant Lighting Design........................................................................................... Amanda Zieve
Second Assistant Lighting Design................................................................................. Sherrice Mojgani
Assistant Sound Design......................................................................................................Melanie Chen
Stage Management Interns............................................................................Kelsey Gagen, Anna Klevit

Lowell Davies Festival Theatre

August 14 – September 18, 2016

LOVE’S LABOR’S LOST
BY 

WILLIAM SHAKESPEARE

DIRECTED BY 

KATHLEEN MARSHALL

John Lee Beatty
SCENIC DESIGN 

Michael Krass
COSTUME DESIGN 

 

Jason Lyons
LIGHTING DESIGN 

Sten Severson
SOUND DESIGN

Peter Golub
ORIGINAL MUSIC 

Taylor Peckham
MUSIC DIRECTOR

Ursula Meyer
VOICE AND TEXT COACH 

Jim Carnahan, CSA
CASTING

Pamela Salling
PRODUCTION STAGE 

MANAGER
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Love’s Labor’s Lost director 
Kathleen Marshall talks about 
bringing Shakespeare’s 
romance-infused comedy  
to life. 
Interview by Danielle Mages Amato
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THE PLAY

You’re perhaps best known for your work on musicals, 
as both a director and choreographer. What’s your 
background with Shakespeare, and how are you feeling 
about tackling his work at the Globe? 

I’ve done several musicals based on Shakespeare plays—
Kiss Me, Kate, The Boys from Syracuse, and Two Gentlemen 
of Verona, which I directed at the Delacorte Theater for the 
New York Shakespeare Festival—but this is my first full-on 
Shakespeare play, and I’m thrilled about it! 

How does approaching a Shakespeare play compare to 
working on a musical? 

There are many similarities between directing a Shakespeare 
play and directing a musical. Both usually involve juggling 
a large cast, multiple scenes, and various plot lines. In both 
musicals and Shakespeare plays, often there are characters 
who appear for a scene, disappear for a bit, and then 
reappear a few scenes later. So there is a similar challenge 
in making all the characters and stories clear, specific, 
vivid, and memorable. Love’s Labor’s Lost offers many 
opportunities for physical comedy and movement, which 
I have been very excited to explore. And we’re thrilled that 
the brilliant composer Peter Golub has created original 
music for this production. 

What drew you to Love’s Labor’s Lost as a director? Are 
there particular themes or relationships that you’re 
particularly interested in exploring?

I love that this play ex-
plores so many variations 
on romantic love—from 
youthful infatuation to 
a merry war of wit to 
a deeper, more sincere  
attachment. There is a 
great deal of humor and 
delight in the play with 
many wonderfully absurd 
and comic characters, and 
yet there is a surprising 
and bittersweet ending to 
the play that propels every-
one into a more serious-
minded perspective. 

What do you see as the challenges of the play? 

Love’s Labor’s Lost is a very dense play in terms of language, 
and it is filled with witticisms and puns that are now 
archaic. So it is our responsibility to make the language 
accessible to a modern audience, to make the action and 
story as clear as possible. 

Could you talk a bit about the physical production you’ve 
created with the design team? Was there a particular 
world the team wanted to create?

The inspiration for the design of this production is French 
Rococo art. I’ve always loved the paintings of that era, 
especially Fragonard, Boucher, and Watteau. Their paintings 
conjure up an idyllic, bucolic world, a world of beauty and 
intrigue, where people always seem to be involved in some 
romantic assignation or another: meeting secretly in a 
garden, exchanging letters, pining away over some lost 

love. That all seemed a 
wonderful complement to 
this play. But we want our 
world to be a softer, sexier 
interpretation of that 
world rather than a formal, 
stiff, exacting replication 
of the 18th century. 

A WORLD  
OF BEAUTY 
AND INTRIGUE

In the late 1700s, French King Louis XV’s mistress, 
Madame du Berry, commissioned artist Jean-
Honoré Fragonard to create a series of paintings for 
her private salon. The paintings, known collectively 
as The Progress of Love, depict a lush, sensual—even 
theatrical—world, in which two lovers make their 
way through the various stages of an amorous affair.

(above) Love’s Labor’s Lost director Kathleen Marshall. Photo by Jim Cox.

(below) Jean-Honoré Fragonard’s painting series The Progress of Love.  
Photos by Michael Bodycomb.
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THE PLAY

Love’s Labor’s Lost in Kabul
By Stephen Greenblatt

ARTISTS
AMARA JAMES AJA
(Dumaine) was recently seen at the Globe in Macbeth. 
He also just completed his first year in The Old Globe 
and University of San Diego Shiley Graduate Theatre 
Program. Mr. Aja’s previous credits include Oliver in 
As You Like It and Arthur in Acquainted With The Night 
in the program, as well as Much Ado About Nothing 
and The Tempest with Ithaca Shakespeare Company.  
He received his bachelor’s degree in Government from 
Cornell University.

PASCALE ARMAND
(Rosaline) is a newly minted Tony Award nominee 
for her role in Eclipsed by Danai Gurira on Broadway 
this past season. She previously has embodied other 
Shakespearean characters such as Marina in Pericles, 
Ophelia in Hamlet, and Celia in As You Like It. She 
has also performed in works of African Amercian 
playwrights, including Beneatha in A Raisin in the Sun 
by Lorraine Hansberry; Grace in The Piano Lesson, 

Rena in Jitney, and Black Mary in Gem of the Ocean, all by August Wilson; 
and Salima in Ruined by Lynn Nottage. She has originated characters in 
premieres of contemporary pieces, including Jupiter in the American 
premiere of Breath, Boom by Kia Corthron, Jekesai/Ester in The Convert 
by Ms. Gurira (Ovation Award for Lead Actress in a Play), and Amina 
in Belleville by Amy Herzog. Ms. Armand’s other work includes Branden 
Jacobs-Jenkins’s An Octoroon. Her film and television credits include 
“The Blacklist,” “American Odyssey,” “Agents of S.H.I.E.L.D.,” and “Law 
& Order: Criminal Intent.” She is an alumna of New York University’s 
Graduate Acting Program. pascalearmand.com.

AMY BLACKMAN
(Maria) most recently appeared at the Globe in 
Macbeth, The Comedy of Errors, and Twelfth Night, 
as well as understudying Constellations. She also 
performed in The Old Globe/USD Shiley M.F.A. 
Program productions of The Seagull, As You Like It, 
Clybourne Park, Trelawny of the “Wells”, and Pericles, 
Prince of Tyre. In New York, she has worked on 
various readings and workshops, including The 

Brothers Karamazov (Classic Stage Company), The Bootlegger & The 
Rabbi’s Daughter (New York Musical Theatre Festival), and Mrs. Hughes 
(New York Theatre Workshop). She has performed regionally in Titanic; 
Singin’ in the Rain; Kiss Me, Kate; Beauty and the Beast; and The Sound of 
Music (The Muny). She received her B.F.A. in Musical Theatre from the 
University of Michigan. amyblackman.net.

KEVIN CAHOON
(Boyet) has appeared on Broadway in The Wedding 
Singer, Chitty Chitty Bang Bang, The Rocky Horror 
Show, The Lion King, and The Who’s Tommy. His Off 
Broadway credits include Hedwig and the Angry 
Inch, How I Learned to Drive (Second Stage Theatre), 
The Shaggs (Playwrights Horizons), The Foreigner 
(Roundabout Theatre Company, Lucille Lortel Award 
nomination), The Wild Party (Manhattan Theatre 

Club), and Hair and Babes in Arms (City Center Encores!). Mr. Cahoon’s 
regional credits include Guthrie Theater, Williamstown Theatre Festival, 
Bard SummerScape, Ahmanson Theatre, Berkshire Theatre Festival, 
and others. He has appeared on television in “Nurse Jackie,” “Modern 
Family,” “NCIS,” “CSI: Crime Scene Investigation,” “The Good Wife,” 
“Odd Mom Out,” “Six Degrees,” “Black Box,” “The Mentalist,” “Franklin 
& Bash,” “Canterbury’s Law,” “Law & Order,” and “Law & Order: Criminal 
Intent,” among others. His film credits include I Am Michael (Sundance 
Film Festival), Mars Needs Moms, The Curse of the Jade Scorpion, The Thing 
About My Folks, Sudden Manhattan, and the documentaries SqueezeBox! 
and Whether You Like It or Not: The True Story of Hedwig. With the 
band Ghetto Cowboy, Mr. Cahoon won the OUTmusic Award for their  
album Doll.

KIERAN CAMPION
(Berowne) is thrilled to be joining The Old Globe and 
visiting the Kingdom of Navarre in Love’s Labor’s 
Lost. A newly settled Chicagoan, he spent the first 15 
years of his career in New York. He has appeared on 
Broadway in The American Plan, The Heiress, Pygmalion, 
Our Town, and the Tony Award-winning revival of 
Journey’s End. Mr. Campion’s Off Broadway credits 
include The Common Pursuit (Roundabout Theatre 

Company), House and Garden (Manhattan Theatre Club), Everett Beekin 
(Lincoln Center Theater), and Lost in the Stars (City Center Encores!). 
Outside of New York he has worked at Williamstown Theatre Festival, 
New York Stage and Film, The Eugene O’Neill Theater Center, Westport 
Country Playhouse, and Huntington Theatre Company. On television 
he has appeared on “Chicago P.D.,” “Elementary,” “Blue Bloods,” “The 
Sopranos,” “Law & Order: Special Victims Unit,” “CSI: NY,” and CSI: 
Miami,” among others. His film credits include In Stereo, Simple Little 
Lives, Children of Invention, The Good Shepherd, and The Adjustment Bureau. 

ALLY CAREY
(Ensemble) most recently appeared at the Globe in 
Macbeth, The Comedy of Errors, and Twelfth Night (in 
which she performed the lead role of Viola twice), 
as well as with The Old Globe/USD Shiley M.F.A. 
Program in The Seagull, As You Like It, Clybourne Park, 
Trelawny of the “Wells”, and Pericles, Prince of Tyre. 
She was also featured in The Last Match for The Old 
Globe’s New Voices Festival. Her Chicago credits 

include understudying at Steppenwolf Theatre Company and Goodman 
Theatre. Her regional credits include The Royal Family, Troilus and 
Cressida, and All’s Well That Ends Well (American Players Theatre), Noises 
Off and The Winter’s Tale (Utah Shakespeare Festival), Writer 1272 and 
A Christmas Carol (Guthrie Theater), Georgia Shakespeare, and Hudson 
Valley Shakespeare Festival. She appeared in the title role of Cinderella 
with The Little Orchestra Society (Lincoln Center). She wrote, directed, 
and produced To the Lighthouse! and [Something Clever Goes Here] in 
Minneapolis, where she received her B.F.A. from the University of 
Minnesota/Guthrie Theater Actor Training Program.

KRISTEN CONNOLLY
(Princess of France) last appeared at The Old Globe 
as Desdemona in Othello in 2014. She recently 
wrapped the second season of the CBS action-drama 
series “Zoo.” Last year she filmed HBO’s The Wizard 
of Lies opposite Robert De Niro and Michelle Pfeiffer, 
directed by Barry Levinson. She also starred in 
“The Whispers,” an ABC drama produced by Steven 
Spielberg. Prior to that, Ms. Connolly co-starred 

opposite Adrien Brody in Houdini, the four-hour miniseries directed by 
Uli Edel for the History Channel. Concurrently to filming season two 
of “House of Cards,” she shot the independent film A Good Marriage 
opposite Joan Allen and Anthony LaPaglia, directed by Peter Askin. Her 
list of film credits includes The Bay, The Cabin in the Woods, Revolutionary 
Road, The Happening, and Confessions of a Shopaholic. On television, she 
has appeared on “Law & Order: Criminal Intent,” “New Amsterdam,” 
“Mercy,” “Nurse Jackie,” and “Life on Mars.” Her theatre credits include 
Measure for Measure and All’s Well That Ends Well at Shakespeare in the 
Park in New York, as well as King Lear at The Public Theater. She received 
her M.F.A. from Yale School of Drama. 

AJINKYA DESAI                         
(Lord) is an international student who recently 
completed the first year of his training in The Old Globe 
and University of San Diego Shiley Graduate Theatre 
Program. His credits there include Touchstone in As 
You Like It, Shamrayev in The Seagull, and Maxwell 
in Acquainted with the Night. He also appeared at the 
Globe in Macbeth earlier this summer. His first acting 
experience in the U.S. was at UC San Diego, where he 

played Egeus and Snout in an undergraduate production of A Midsummer 
Night’s Dream. He also has many credits in India, including community 
theatre and street play productions. 

Shakespeare’s works have been translated, it is estimated, into more 
than a hundred languages. They have profoundly shaped national 
literary cultures not only in Great Britain and the United States but 
also of countries as diverse as Germany and Russia, Japan and India, 
Egypt and South Africa.

A few years ago, during a merciful remission in the bloodshed and 
mayhem that has for so many years afflicted Afghanistan, a young 
Afghan novelist, Qais Akbar Omar, had an idea. It was, he brooded, 
not only lives and livelihood that had been ruthlessly attacked by 
the Taliban, it was also culture. The international emblem of that 
cultural assault was the dynamiting of the Bamiyan Buddhas, but the 
damage extended to painting, music, dance, fiction, film, and poetry. 
It extended as well to the subtle web of relations that link one culture 
to another across boundaries and make us, each in our provincial 
worlds, feel that we are part of a larger humanity. This web is not only 
a contemporary phenomenon, the result of modern technology; it is 
as old as culture itself, and it has been particularly dense and vital in 
Afghanistan with its ancient trade routes and its endless succession of 
would-be conquerors.

Omar thought that the time was ripe to mark the restoration of civil 
society and repair some of the cultural damage. He wanted to stage 
a play with both men and women actors performing in public in an 
old garden in Kabul. He chose a Shakespeare play. No doubt the choice 
had something to do with the old imperial presence of the British in 
Afghanistan, but it was not only this particular history that was at work. 
Shakespeare is the embodiment worldwide of a creative achievement 
that does not remain within narrow boundaries of the nation-state 
or lend itself to the secure possession of a particular faction or speak 
only for this or that chosen group. He is the antithesis of intolerant 
provinciality and fanaticism. He could make with effortless grace the 
leap from Stratford to Kabul, from English to Dari.

Omar did not wish to put on a tragedy; his country, he thought, had 
suffered through quite enough tragedy of its own. Considering possible 
comedies, he shied away from those that involved cross-dressing. It 
was risky enough simply to have men and women perform together on 
stage. In the end he chose Love’s Labor’s Lost, a comedy that arranged 
the sexes in distinct male and female groups, had relatively few openly 
transgressive or explicitly erotic moments, and decorously deferred 
the final consummation of desire into an unstaged future. As a writer, 
Omar was charmed by the play’s gorgeous language, language that he 
felt could be rendered successfully in Dari.

The complex story of the mounting of the play is told in semi-
fictionalized form in a 2015 book Omar co-authored with Stephen 
Landrigan, A Night in the Emperor’s Garden. Measured by the excitement 
it generated, this production of Love’s Labor’s Lost was a great success. 
The overflow crowds on the opening night gave way to ever-larger 

crowds clamoring to get in, along with worldwide press coverage.
But the attention came at a high price. The Taliban took note of 
Shakespeare in Kabul and what it signified. In the wake of the 
production, virtually everyone involved in it began to receive menacing 
messages. Spouses, children, and the extended families of the actors 
were not exempt from harassment and warnings. The threats were not 
idle. The husband of one of the performers answered a loud knock on 
the door one night and did not return. His mutilated body was found 
the next morning.

What had seemed like a vigorous cultural renaissance in Afghanistan 
quickly faded and died. In the wake of the resurgence of the Taliban, 
Qais Akbar Omar and all the others who had had the temerity to 
mount Shakespeare’s delicious comedy of love were in terrible trouble. 
They are now, every one of them, in exile in different parts of the world.

Love’s labors lost indeed. But the subtitle of Omar’s account—“A True 
Story of Hope and Resilience in Afghanistan”—is not, or at least not 
only, ironic. The humane, inexhaustible imaginative enterprise that 
Shakespeare launched more than 400 years ago in one small corner of 
the world is more powerful than all the oppressive forces that can be 
gathered against it. Feste the clown at the end of Twelfth Night sings a 
farewell ditty:

A great while ago the world begun, 
With hey, ho, the wind and the rain, 
But that’s all one, our play is done.

For a split second it sounds like it is all over, and then the song 
continues: “And we’ll strive to please you every day.” The enemies of 
pleasure beware. 

(From The New York Review of Books, copyright Stephen Greenblatt, 
2016.)

(above) Afghani television star Sabar Sahar (right) as the Princess with her ladies-in-
waiting in Love’s Labor’s Lost in Kabul.

Our work on our specific and precise production of Love’s Labor’s Lost gives us an opportunity to think about Shakespeare’s universality. He has so much  
to offer diverse cultures all over the world. Here, one of this country’s leading Shakespeare scholars examines a recent production of this play in a  
very unlikely place.
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TALLEY BETH GALE
(Katherine) was recently seen in Macbeth at the 
Globe. She is a first-year M.F.A. student in The Old 
Globe and University of San Diego Shiley Graduate 
Theatre Program. Her professional credits include 
understudying This is Our Youth (Steppenwolf 
Theatre Company); EL Stories: Love Train (Waltzing 
Mechanics); and understudying The Last Match (The 

Old Globe). Her M.F.A. credits include As You Like It, The Seagull, and 
Acquainted with the Night. Ms. Gale received her B.F.A. in Acting from 
Ball State University.

KEVIN HAFSO-KOPPMAN                         
(Forester) was seen in Macbeth at the Globe earlier 
this season. He is thrilled to be with The Old Globe 
and University of San Diego Shiley Graduate Theatre 
Program, where he has appeared in As You Like It, The 
Seagull, and Acquainted with the Night. His regional 
credits include Bright Star and the New Voices Festival 
readings of A Nice Indian Boy and peerless (The Old 
Globe), West Side Story, The Foreigner, and The Winslow 

Boy (Lamb’s Players Theatre), Ether Dome, His Girl Friday, and Accomplice: 
San Diego (La Jolla Playhouse), Zoot Suit (San Diego Repertory Theatre), 
Henry IV Part I, King O’ the Moon, The Drawer Boy, and Becky’s New Car 
(North Coast Repertory Theatre), Birds of a Feather and Speech and Debate 
(Diversionary Theatre), The Sunshine Boys and Deathtrap (Scripps Ranch 
Theatre), Doubt and Into the Woods (San Diego State University), The 
History Boys (Cygnet Theatre Company), and The 25th Annual Putnam 
County Spelling Bee and A Midsummer Night’s Dream (Intrepid Theatre 
Company). He received his B.A. in Theatre Arts from San Diego State 
University and trained at the British American Drama Academy at 
Oxford University.

GREG HILDRETH                         
(Costard) was seen at the Globe last year in Arms 
and the Man. He has appeared on Broadway in 
Rodgers + Hammerstein’s Cinderella, Peter and the 
Starcatcher, and Bloody Bloody Andrew Jackson. His 
Off Broadway credits include The Robber Bridegroom 
(Roundabout Theatre Company, Lucille Lortel 
Award nomination), Peter and the Starcatcher (New 
York Theatre Workshop), and Bloody Bloody Andrew 

Jackson (The Public Theater). Mr. Hildreth has worked regionally at 
Goodspeed Musicals, Paper Mill Playhouse, La Jolla Playhouse, Center 
Theatre Group, Williamstown Theatre Festival, and Huntington Theatre 
Company. His film and television credits include Teenage Mutant Ninja 
Turtles: Out of the Shadows, Wall Street: Money Never Sleeps, “The Good 
Wife,” “Royal Pains,” “Kings,” and “Last Week Tonight with John Oliver.” 
Mr. Hildreth received a B.F.A. in Acting from Boston University and the 
London Academy of Music and Dramatic Art.

PATRICK KERR                         
(Sir Nathaniel) appeared at the Globe last summer 
in Twelfth Night and The Comedy of Errors. He just 
finished the premier of Joe DiPietro’s Hollywood at 
La Jolla Playhouse directed by Chris Ashley. Other 
Southern California performances include work at 
South Coast Repertory, Geffen Playhouse, Mark Taper 
Forum, and others. On Broadway he was seen in You 
Can’t Take It with You, starring James Earl Jones, and a 

revival of The Ritz. A veteran of many television programs, he is probably 
best known for recurring roles on “Frasier” and “Curb Your Enthusiasm.” 

LORENZO LANDINI                         
(Marcadé) was last seen at the Globe in Macbeth. 
He is a first-year M.F.A. student with The Old Globe 
and University of San Diego Shiley Graduate Theatre 
Program. Before Macbeth, he appeared in graduate 
productions as Alex and Jimmy in Acquainted with the 
Night, Dorn in The Seagull, and Duke Frederick in As 
You Like It. While based in New York City, he wrote 
and performed his first solo show, When I Have Cancer 

in 30 Years, and appeared in The Miser (Brave New World Repertory 

Theatre), The Cherry Orchard (TheaterLab), and A View from the Bridge 
(The Secret Theatre). He also played rhythm guitar, sang, and composed 
music in the rock cabaret GUNS: A Cabaret directed by Liz Swados. Mr. 
Landini received his B.A. from Columbia University and has trained at 
Powerhouse Theater Festival and the British American Drama Academy. 
lrnzwhileacting.com.

JAKE MILLGARD                         
(Dull) was last seen in the Globe’s productions of 
Macbeth, The Comedy of Errors, and Arms and the 
Man. He also recently appeared in The Old Globe 
and University of San Diego Shiley Graduate Theatre 
Program productions of As You Like It, The Seagull, 
Clybourne Park, and Pericles, Prince of Tyre. His New 
York credits include Sex and Violence, On Campus, and 
Remembering Kimberly. His regional credits include 

Dracula and A Christmas Carol (Actors Theatre of Louisville), The Full 
Monty (Northern Stage), and Art, The Odd Couple, and Lips Together, 
Teeth Apart (Mount Baker Theatre’s Summer Repertory Theatre). He 
also appeared in the premiere of The Open Road Anthology (Humana 
Festival of New American Plays). Some of his television and film credits 
include “Grimm,” Pudding Face, Placebo, and Frank and Barry. Mr. Millgard 
received his B.A. from Western Washington University. @jakemillgard on 
Twitter and Instagram. 

MAKHA MTHEMBU                         
(Jaquenetta) is delighted to be back on the Lowell 
Davies Festival Theatre stage, having been in 
Macbeth, The Comedy of Errors, and Twelfth Night. She 
has appeared in The Old Globe/USD Shiley M.F.A. 
Program productions of The Seagull; Clybourne Park; 
Trelawny of the “Wells”; Pericles, Prince of Tyre; and 
As You Like It. Her Chicago credits include Judith in 
Sweetwater (Oracle Productions), Lady Montague 

in Romeo and Juliet (Teatro Vista), and Judith Smith in Belfast Girls 
(Artemisia, A Chicago Theatre). Her regional credits include Catherine in 
The Nightmare Room (Towle Theater). Ms. Mthembu received her B.F.A in 
Acting from Drake University in Des Moines, Iowa. @makhamthembu on 
Twitter and Instagram.

CHRISTINA A. OKOLO                         
(Ensemble) recently made her Summer Shakespeare 
Festival debut in Macbeth. She is a student in The Old 
Globe and University of San Diego Shiley Graduate 
Theatre Program, for which she has appeared as Celia 
in Acquainted with the Night and Phoebe in As You Like 
It. She has also performed at the Cloverdale Playhouse 
in Montgomery, Alabama, where her credits include 
A Raisin in the Sun and Clybourne Park. Her other 

credits include Broke-ology, A Song for Coretta, and No Child.... Ms. Okolo 
is a native of Atlanta and received her Bachelor of Arts degree in Theatre 
Performing Arts from Alabama State University.

JONNY ORSINI                         
(Ferdinand, King of Navarre) last appeared at The 
Old Globe in Barry Edelstein’s Othello. He made 
his Broadway debut in a multiple-award-winning 
performance opposite Nathan Lane in The Nance, 
followed by Macbeth with Ethan Hawke and Larry 
David’s Fish in the Dark. His Off Broadway credits 
include Arthur Miller’s Incident at Vichy, Bekah 
Brunstetter’s Be a Good Little Widow, and David Rabe’s 

An Early History of Fire. His films include Generation Um... opposite Keanu 
Reeves and Cigarette Candy, for which Mr. Orsini received the Special 
Jury Award for Outstanding Performance at the Florida Film Festival.

SUZELLE PALACIOS                         
(Ensemble) is an M.F.A. student in The Old Globe 
and University of San Diego Shiley Graduate Theatre 
Program. She recently made her debut in the Summer 
Shakespeare Festival in Macbeth. Her previous credits 
include Audrey in As You Like It (The Old Globe/USD 
Shiley M.F.A. Program), Macbeth and The Merchant 
of Venice (Houston Shakespeare Festival), and Our 
Country’s Good, The Miser, Blood Wedding, and The 

Crucible (University of Houston). She received her B.F.A. from the 
University of Houston. @SuzellePalacios on Twitter and Instagram.

DANIEL PETZOLD                         
(Moth) previously performed in the Globe’s Macbeth, 
The Comedy of Errors, and Twelfth Night. He has also 
recently performed in The Old Globe/USD Shiley 
M.F.A. Program productions of The Seagull, As You 
Like It, Clybourne Park, Trelawny of the “Wells”, and 
Pericles, Prince of Tyre. In the San Francisco Bay Area 
he has performed in Tom Stoppard’s trilogy The Coast 
of Utopia and Jon Tracy’s The Salt Plays (Shotgun 

Players), Three Sisters (Berkeley Repertory Theatre), A Bright New Boise 
(Aurora Theatre Company), Any Given Day and Another Way Home (Magic 
Theatre), Oskar and the Big Bully Battle (TheatreWorks Silicon Valley), 
Julius Caesar, Much Ado About Nothing, and Romeo and Juliet (Pacific 
Repertory Theatre), and performances with the San Francisco, Marin, 
and Livermore Shakespeare Festivals. He holds a B.A. in Theater and 
Performance Studies from UC Berkeley.

TRINEY SANDOVAL                         
(Don Adriano de Armado) is very happy to be 
returning to the Globe. His Broadway credits include 
Macbeth and A Free Man of Color (both at Lincoln 
Center Theater), and A Man for All Seasons and Frost/
Nixon (both with Frank Langella). His other New York 
theatre credits include Important Hats of the Twentieth 
Century, Timon of Athens, The Idiot, Whisper, and 
Elliot, a Soldier’s Fugue. Regionally he has been seen 

at La Jolla Playhouse, Cincinnati Playhouse in the Park, Round House 
Theatre, Actors Theatre of Louisville, Alliance Theatre, Two River Theater 
Company, Virginia Stage Company, Center Stage, Yale Repertory Theatre, 
Milwaukee Repertory Theater, The Repertory Theatre of St. Louis, 
Great Lakes Theater, Idaho Shakespeare Festival, Alabama Shakespeare 
Festival, California Shakespeare Theater, Shakespeare Santa Cruz, and 
six seasons as a company member with Oregon Shakespeare Festival. 
Mr. Sandoval’s television credits include “Elementary,” ”The Sopranos,” 
“Lights Out,” and recurring roles on both “Law & Order” and “Law & 
Order: Special Victims Unit.”

STEPHEN SPINELLA                         
(Holofernes) has appeared on Broadway in Angels 
in America (two Tony Awards and two Drama Desk 
Awards), A View from the Bridge, Electra, James Joyce’s 
The Dead (Outer Critics Circle and Drama Desk Awards, 
Tony nomination), Our Town with Paul Newman, 
Spring Awakening, and The Velocity of Autumn. His 
Off Broadway credits include Hamlet, Volpone, Love! 
Valour! Compassion (Obie Award), The Seagull with 

Meryl Streep, Svejk, The Intelligent Homosexual’s Guide to Capitalism and 
Socialism with a Key to the Scriptures, An Iliad (Lucille Lortel and Obie 
Awards, Drama Desk nomination), Troilus and Cressida, A Man’s a Man, 
and As You Like It. Mr. Spinella’s film and television credits include Milk, 
Lincoln, Rubber, Virtuosity, The Jackal, Love! Valour! Compassion!, Great 
Expectations, Ravenous, Cradle Will Rock, Connie and Carla, “Royal Pains,” 
“Will & Grace,” “Fraiser,” “The Mentalist,” “24,” “Desperate Housewives,” 
“The Knick,” “ER,” and “Alias.”

NATHAN WHITMER                         
(Longaville) was last seen at the Globe in Macbeth, The 
Comedy of Errors, and Twelfth Night. He is a member 
of The Old Globe and University of San Diego Shiley 
Graduate Theatre Program, for which he has appeared 
in The Seagull, Clybourne Park, As You Like It, and 
Pericles, Prince of Tyre. He was seen Off Broadway 
in A.A. Milne’s The Ugly Duckling (Marvell Rep), and 
his other New York City credits include Macbeth 

(Titan Theatre Company), Bumbershoot! (New York International Fringe 
Festival), and Who Murdered Love (Theatre for the New City). As a member 
of Barter Theatre’s Player Company and Resident Acting Company, he 
appeared in over 25 productions in roles great and small. His other 
regional credits include A Christmas Carol, Reckless, and Sherlock Holmes 
and the Case of the Jersey Lily (Cincinnati Playhouse in the Park), The 
Royal Hunt of the Sun and 1776 (Texas Shakespeare Festival), and the role 
of John Proctor in The Crucible (Roxy Regional Theatre). Mr. Whitmer 
received his B.F.A. from Ohio University.

KATHLEEN MARSHALL                         
(Director) Ms. Marshall’s Broadway credits include Living on Love, Nice 
Work If You Can Get It, Anything Goes, The Pajama Game, Wonderful Town, 
Grease, Little Shop of Horrors, Follies, Seussical, Kiss Me, Kate, 1776, and 
Swinging on a Star. Her Off Broadway and regional credits include Two 
Gentlemen of Verona (New York Shakespeare Festival), Saturday Night 
(Second Stage Theatre), My Paris (Long Wharf Theatre), Ever After 
(Paper Mill Playhouse), Diner (Signature Theatre Company), Living on 
Love (Williamstown Theatre Festival), and The Unsinkable Molly Brown 
(Denver Center Theatre Company). She was the Artistic Director of City 
Center Encores! for four seasons, where she directed and choreographed 
The Band Wagon, I’m Getting My Act Together and Taking It on the Road, 
Bells Are Ringing, Carnival, and Babes in Arms, among others. She also 
choreographed the musical sequences in the film My Week with Marilyn. 
Her television credits include Once Upon a Mattress, The Music Man 
(Emmy Award nomination), and “2 Broke Girls.” She has received three 
Tony Awards (out of nine nominations), three Drama Desk Awards, 
three Outer Critics Circle Awards, the Astaire Award, the George Abbott 
Award, the Smith College Medal (her alma mater), and the Pennsylvania 
Governor’s Award for the Arts, and she has been named a Distinguished 
Daughter of Pennsylvania. She is an Associate Artist of Roundabout 
Theatre Company and a member of the Executive Board of the Stage 
Directors and Choreographers Society. For Scott, Ella, and Nathaniel.

JOHN LEE BEATTY                         
(Scenic Design) has designed the Globe productions of Cornelia, Dancing in 
the Dark, Dr. Seuss’ How the Grinch Stole Christmas!, and Redwood Curtain. 
His Broadway credits include The Nance, Disgraced, After Midnight, Good 
People, Venus in Fur, Other Desert Cities, Times Stands Still, A View From 
the Bridge, The Royal Family, The Color Purple, Dr. Seuss’ How the Grinch 
Stole Christmas!, Rabbit Hole, Doubt, Chicago, Proof, Footloose, The Last 
Night of Ballyhoo, A Delicate Balance, The Heiress, Anna Christie, Redwood 
Curtain, The Sisters Rosensweig, The Most Happy Fella, Penn and Teller, 
Burn This, Ain’t Misbehavin’, Talley’s Folly, Fifth of July, and Crimes of the 
Heart. His Off Broadway credits include The Whipping Man, Sylvia, The 
Substance of Fire, Lips Together, Teeth Apart, The Road to Mecca, A Life in 
the Theatre, The Miss Firecracker Contest, and many seasons at Manhattan 
Theatre Club, Circle Repertory Company, Lincoln Center Theater, and 
City Center Encores! He has also designed at major regional theatres 
and in television, restaurants, and circus. Mr. Beatty is the recipient of 
multiple Tony, Obie, Drama Desk, and Outer Critics Circle Awards and 
is a member of the Theatre Hall of Fame. He is a graduate of Brown 
University and Yale School of Drama.

MICHAEL KRASS                         
(Costume Design) returns to the Globe, having previously designed The 
Mask of Moriarity, Overtime, Pilgrims, Full Gallop, Interior Decoration, 
Breaking Up, and The School for Husbands. His work on Broadway includes 
Noises Off (2016 Tony Award nomination), Living on Love directed by 
Kathleen Marshall, Machinal (2014 Tony nomination), The Lyons, The 
Constant Wife (2006 Tony nomination), A View from the Bridge, Twelve 
Angry Men, You’re a Good Man, Charlie Brown, and many more. His Off 
Broadway and regional work includes the new Hadestown by Anais 
Mitchell and other world premieres by Simon Stephens, Edward Albee, 
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John Guare, Kenneth Lonergan, David Rabe, Nicky Silver, Christopher 
Durang, and Theresa Rebeck. He is the resident designer of Eliot Feld’s 
Ballet Tech. He has designed opera for the Mariinsky Theatre in Saint 
Petersburg, Russia, and film for Campbell Scott in Hamlet. Mr. Krass 
taught for 18 years at the Playwrights Horizons Theater School at New 
York University and two years at Brown University in their graduate 
program. His upcoming work in New York includes The Cherry Orchard 
and Heisenberg for Broadway, The Light Years for The Debate Society, and 
a new play by Will Eno. 

JASON LYONS                         
(Lighting Design) designed Macbeth at the Globe earlier this summer. He 
designed the Broadway productions of Hand to God, On the Town, Bronx 
Bombers, Let It Be, Bring It On: The Musical, Rock of Ages (as well as the 
Vegas, Toronto, Australia, London, and national tours), The Threepenny 
Opera, Barefoot in the Park, and Good Vibrations. His other recent 
credits include Dry Powder, Barbecue, and Venice (The Public Theater), 
Smart People (Second Stage Theatre), Murder for Two and Heathers: The 
Musical (New World Stages), Hand to God (MCC Theater), The Commons 
of Pensacola (Manhattan Theatre Club), Nerds (Philadelphia Theatre 
Company), Hello, Dolly! (Goodspeed Musicals), All in the Timing (Primary 
Stages), Medieval Play (Signature Theatre Company), Uncle Vanya (Classic 
Stage Company), White Noise (Chicago), Broke-ology and Clay (Lincoln 
Center Theater), Happy Hour, Two by Pinter, and Scarcity (Atlantic Theater 
Company), and 10 years with The New Group including the productions 
The Good Mother, Marie and Bruce, Abigail’s Party, The Prime of Miss Jean 
Brodie, and Hurlyburly.

STEN SEVERSON                         
(Sound Design) is pleased to return to The Old Globe, where he designed 
Macbeth, The Comedy of Errors, Twelfth Night, The Two Gentlemen of 
Verona, and Othello. His Broadway credits include The Motherf**ker with 
the Hat and The Merchant of Venice, and his West End credits include Hair. 
He designed the Off Broadway productions of Venice, No Place to Go, The 
Total Bent, and The Controversy of Valladolid, as well as the Shakespeare 
in the Park productions of King Lear, the musical Love’s Labour’s Lost, 
Twelfth Night, As You Like It, Hair, and Hamlet. His regional credits include 
Family Album (Oregon Shakespeare Festival), Fallaci (Berkeley Repertory 
Theatre), Akeelah and the Bee (Children’s Theatre Company, Arena Stage), 
and Diary of a Wimpy Kid (Children’s Theatre Company). Mr. Severson 
is a partner in Acme Sound Partners, collectively responsible for over 
30 Broadway shows since 2000, and he has taught in the sound design 
programs at New York University’s Tisch School for the Arts and the Yale 
School of Drama. He is currently the Sound Director at Children’s Theatre 
Company in Minneapolis.

PETER GOLUB                         
(Original Music) previously composed for the Globe productions of 
Rosencrantz and Guildenstern are Dead, Richard III, and Dinner with 
Friends. His Broadway credits include The Country House, Time Stands 
Still, The Heiress, Hedda Gabler, and Come Back, Little Sheba. He has 
worked on numerous productions for the New York Shakespeare 
Festival, Mark Taper Forum, Geffen Playhouse, Playwrights Horizon, La 
MaMa, La Jolla Playhouse, and others. For 10 years he was composer-in-
residence at Charles Ludlam’s legendary Ridiculous Theatrical Company. 
His collaborations with Moises Kaufman include Gross Indecency: The 
Three Trials of Oscar Wilde and The Laramie Project. Mr. Golub’s musical 
Amphigorey, with Edward Gorey, played at American Repertory Theater 
and Perry Street Theatre. His film scores include Frozen River, The Great 
Debaters, The Laramie Project (HBO), and Wordplay. He has also written 
many concert works and four ballets. Since 2000, Mr. Golub has been 
the director of the Sundance Institute Film Music Program. He teaches 
composition and film scoring at The UCLA Herb Alpert School of Music. 

TAYLOR PECKHAM                         
(Music Director) has previously worked on the Globe productions of 
Sense and Sensibility, The Winter’s Tale, Dr. Seuss’ How the Grinch Stole 
Christmas!, The Last Goodbye, Pygmalion, and Nobody Loves You. His other 
credits include the national tour of Jersey Boys and regional productions 
of Yoshimi Battles the Pink Robots (La Jolla Playhouse), Young Frankenstein 
(Moonlight Stage Productions), RESPECT: A Musical Celebration of Women 
(Herberger Theater Center, Phoenix), A Midsummer Night’s Dream, the 

Musical (Intrepid Shakespeare Company), Cinderella (African-American 
Shakespeare Company), Oz, West Side Story, The Music Man, An American 
Christmas, Festival of Christmas, miXtape, Guys and Dolls, and Joe vs The 
Volcano...the Musical (Lamb’s Players Theatre), Little Shop of Horrors 
(Cygnet Theatre Company), and Xanadu (New Conservatory Theatre 
Center, San Francisco). 

URSULA MEYER                         
(Voice and Text Coach) is very happy to be back doing Shakespeare at 
The Old Globe. She has studied voice with Cicely Berry, Patsy Rodenburg, 
Andrew Wade, and Arthur Lessac and is a designated Linklater teacher. 
She graduated with distinction from the Voice Studies Program at the 
Royal Central School of Speech and Drama in London under David Carey. 
Her regional credits include The Old Globe, Guthrie Theater, Milwaukee 
Repertory Theater, A Contemporary Theatre, Seattle Repertory Theatre, 
Shakespeare Theatre Company, South Coast Repertory, La Jolla 
Playhouse, and the Idaho, Santa Cruz, and Utah Shakespeare Festivals, 
as well as 15 seasons with Oregon Shakespeare Festival and four years at 
Yale Repertory Theatre, where she also taught. Ms. Meyer holds an M.F.A. 
from the University of Washington and is in her 22nd year teaching at 
UC San Diego. She is also on the board of the Voice and Speech Trainers 
Association and is a recipient of UC San Diego’s Distinguished Teacher 
of the Year Award.

JIM CARNAHAN, CSA                         
(Casting) has cast the Globe’s productions of Macbeth, Twelfth Night, 
and The Comedy of Errors. He is the Director of Artistic Development 
at Roundabout Theatre Company, where his credits include Long Day’s 
Journey Into Night, She Loves Me, Noises Off, Thérèse Raquin, Old Times, 
On the Twentieth Century, The Real Thing, Cabaret, Violet, Machinal, The 
Winslow Boy, The Mystery of Edwin Drood, Cyrano de Bergerac, Harvey, 
Anything Goes, The Importance of Being Earnest, Mrs. Warren’s Profession, 
Sunday in the Park with George, The Pajama Game, 12 Angry Men, Assassins, 
Nine, and Big River. His other Broadway credits include Fun Home, 
Constellations, The River, You Can’t Take It With You, Rocky, The Glass 
Menagerie, Once, Matilda, Peter and the Starcatcher, The Mountaintop, On 
a Clear Day You Can See Forever, Jerusalem, Arcadia, The Scottsboro Boys, 
American Idiot, A Behanding in Spokane, The Seagull, Boeing-Boeing, Spring 
Awakening, The Pillowman, Gypsy, and True West. His film credits include 
A Home at the End of the World and Flicka, and his television credits 
include “Glee” (Emmy Award nomination).

PAMELA SALLING                         
(Production Stage Manager) is a New York-based stage manager for 
theatre, dance, and opera. Select credits include The Apple Family: Scenes 
from Life in the Country (That Hopey Changey Thing, Sweet and Sad, Sorry, 
and Regular Singing), Othello, Into the Woods, The Agony and the Ecstasy of 
Steve Jobs, Knickerbocker, and Neighbors (The Public Theater), De Materie 
and tears become...streams become... (Park Avenue Armory), Blood Knot 
(Signature Theatre Company), The Music Teacher (The New Group), A 
Family for All Occasions, Thinner Than Water, and Massacre (Sing to Your 
Children) (Labyrinth Theater Company), and Garden of Earthly Delights 
(Martha Clarke). Ms. Salling has also toured with companies such as 
Susan Marshall & Company and Young Jean Lee’s Theater Company, 
and she works extensively with director Peter Sellars around the world, 
including his 2016 Ojai Music Festival productions of Kopernikus and 
Josephine Baker: A Portrait, as well as past productions of St. Matthew 
Passion, Desdemona, The Gospel According to the Other Mary, Othello, The 
Winds of Destiny, A Flowering Tree, and La Passion de Simone.

JESS SLOCUM                         
(Assistant Stage Manager) previously worked at The Old Globe on tokyo 
fish story, The Metromaniacs, In Your Arms, Twelfth Night, Buyer & Cellar, 
Bright Star, Othello, Water by the Spoonful, The Winter’s Tale, A Doll’s House, 
Pygmalion, A Room with a View, Richard O’Brien’s The Rocky Horror Show, 
the 2011-2013 Shakespeare Festivals, Rafta, Rafta…, Robin and the 7 
Hoods, Alive and Well, Sammy, Cornelia, Since Africa, Dr. Seuss’ How the 
Grinch Stole Christmas!, and The Glass Menagerie. Her Broadway credits 
include In the Heights. Her regional credits include Indecent, Side Show, 
Ruined, The Third Story, Memphis, and Most Wanted (La Jolla Playhouse) 
and Post Office (Center Theatre Group). Her San Diego credits include 
Mo`olelo Performing Arts Company, North Coast Repertory Theatre, and 

Lamb’s Players Theatre. She is a graduate of Vanderbilt University. Proud 
member of Actors’ Equity.

BARRY EDELSTEIN
(Erna Finci Viterbi Artistic Director) is a stage director, producer, 
author, and educator. Widely recognized as one of the leading American 
authorities on the works of Shakespeare, he has directed nearly half of 
the Bard’s plays. His Globe directing credits include The Winter’s Tale; 
Othello; the West Coast premiere of novelist Nathan Englander’s play The 
Twenty-seventh Man; and the world premiere of Michael John LaChiusa 
and Sybille Pearson’s musical Rain. He also directed All’s Well That Ends 
Well as the inaugural production of Globe for All, which tours the works 
of Shakespeare to diverse communities throughout San Diego County. As 
Director of the Shakespeare Initiative at The Public Theater (2008-2012),  
Edelstein oversaw all of the company’s Shakespearean productions, 
as well as its extensive educational, community outreach, and artist-
training programs. At The Public, he staged the world premiere 
of The Twenty-seventh Man, Julius Caesar, The Merchant of Venice, 
Timon of Athens, and Steve Martin’s WASP and Other Plays. He was 
also Associate Producer of The Public’s Broadway production of The 
Merchant of Venice starring Al Pacino. From 1998-2003 he was Artistic 
Director of Classic Stage Company. Edelstein’s other Shakespearean 
directorial credits include The Winter’s Tale at Classic Stage Company; 
As You Like It starring Gwyneth Paltrow; and Richard III starring John 
Turturro. Additional credits include the Lucille Lortel Award-winning 
revival of Arthur Miller’s All My Sons; the world premiere of Steve 
Martin’s The Underpants, which he commissioned; and Molière’s The 
Misanthrope starring Uma Thurman in her stage debut. Edelstein has 
taught Shakespearean acting at The Juilliard School, NYU’s Graduate 
Acting Program, and the University of Southern California. His book 
Thinking Shakespeare is the standard text on American Shakespearean 
acting. He is also the author of Bardisms: Shakespeare for All Occasions.

MICHAEL G. MURPHY
(Managing Director) served as General Manager of The Old Globe 
from 2003 to 2012, overseeing the Production, Education, Human 
Resources, Information Technology, and Facilities Departments, as 
well as Front of House operations. He also managed the construction 
of the Globe’s new theatre and education facilities. Prior to the Globe, 
he was the Managing Director of Austin Lyric Opera in Austin, Texas; 
Director of Administration of San Diego Opera; and General Manager 
of San Diego Repertory Theatre. Before relocating to San Diego from 
New York, he held similar positions at Theatre for a New Audience and 
the Joyce Theater Foundation’s American Theater Exchange. He also 
served as negotiating assistant for the League of Resident Theatres 
and sales representative for Columbia Artists Theatricals Corporation.  
Mr. Murphy serves on the Board of Directors of the National Alliance of 
Musical Theatre, the National Corporate Theatre Fund, and the Balboa 
Park Cultural Partnership, and he serves as a Management Trustee 
for San Diego County Theatrical Trusts, the pension and welfare trust 
for IATSE stagehands in the San Diego region. He was also an adjunct 
faculty member of the Music Department at the University of San Diego.  
Mr. Murphy earned his B.F.A. degree in Stage Management from Webster 
University in St. Louis, Missouri, and his M.F.A. in Performing Arts 
Management from Brooklyn College of the City University of New York.

JACK O’BRIEN 
(Artistic Director Emeritus) served as the Artistic Director of 
The Old Globe from 1981 through 2007. Mr. O’Brien directed 
the 2014 Broadway revival of It’s Only a Play starring F. Murray 
Abraham, Matthew Broderick, Nathan Lane, Stockard Channing, 
and Megan Mullally. His Broadway credits also include: Macbeth 
with Ethan Hawke, The Nance, Dead Accounts, Catch Me If You Can,  
Impressionism, The Coast of Utopia (Tony Award), Dr. Seuss’ How the 
Grinch Stole Christmas!, Dirty Rotten Scoundrels (Tony nomination), 
Henry IV (Tony Award), Hairspray (Tony Award), Imaginary Friends, 
The Invention of Love (Tony nomination, Drama Desk Award), The Full 
Monty (Tony nomination), More to Love, Getting Away with Murder, 
Pride’s Crossing, The Little Foxes, Hapgood (Lucille Lortel Award, Best 
Director), Damn Yankees, Two Shakespearean Actors (Tony nomination), 
Porgy and Bess (Tony Award). Metropolitan Opera: II Trittico. 
London: Love Never Dies, Hairspray (Olivier nomination). National 

Theatre: His Girl Friday. Six movies for PBS’s “American Playhouse.” 
Awards: 2008 Theatre Hall of Fame Inductee, 2005 John Houseman 
Award, ArtServe Michigan 2008 International Achievement Award, 
Honorary Doctorate, University of Michigan. Honorary Doctor of 
Humane Letters, University of San Diego. Film (actor): Sex and the  
City 2. Jack Be Nimble: The Accidental Education of an Unintentional 
Director, his memoir about the early years of his career, was released in 
the summer of 2013 by Farrar, Straus and Giroux.

CRAIG NOEL
(Founding Director) was born on August 25, 1915, and in 2015 
The Old Globe celebrated the 100th birthday of this theatre 
legend who was instrumental in cultivating the San Diego 
arts community. Noel was first appointed director in 1939, directing 
15 productions prior to World War II. Since then he directed more 
than 200 plays of all styles and periods and produced an additional 270 
productions. His vision for The Old Globe resulted in the establishment 
of the Shakespeare Festival and the San Diego Junior Theatre in the late 
’40s, the expansion to two theatres in the ’50s, Globe Educational Tours 
in the ’70s, and Teatro Meta and the Old Globe/University of San Diego 
Graduate Theatre Program in the ’80s. During the 1940s, Mr. Noel served as  
dialogue director for the 20th Century Fox Studios and was the director 
of the Ernie Pyle Theatre in Tokyo. Described by Variety as the éminence 
grise of San Diego theatre, Mr. Noel is one of the few San Diegans to have 
had an entire year (1987) proclaimed in his honor, and to be named one of 
San Diego’s “Living Treasures.” He was a founder of the California Theatre 
Council and a former vice president of the California Confederation 
of the Arts. His numerous honors include the San Diego Union-Tribune 
list of 25 persons who shaped the city’s history; the Governor’s Award 
for the Arts; University of Arizona Alumni Association’s Outstanding 
Citizen, for his contribution to their Fine Arts department; San Diego 
State University’s Outstanding Alumnus; Conservator of American 
Arts Award from American Conservatory Theater; the San Diego Press 
Club Headliner Award; San Diego Gentleman of Distinction Award; and 
a combined tribute from the Public Arts Advisory Council and the San 
Diego County Board of Supervisors. Mr. Noel was particularly proud 
of the following three honors representing education and theatre: 
Honorary Doctorate of Humane Letters, University of San Diego; 
Honorary Doctorate in Fine Arts, San Diego State University; and the 
annual Awards for Excellence in Theatre named in his honor by the San 
Diego Theatre Critics Circle. In 2007, he received the National Medal of 
Arts—the nation’s highest honor for artistic excellence—in a ceremony 
at the White House. Craig Noel died on April 3, 2010 at the age of 94.

This theatre operates under an agreement 
between the League of Resident Theatres 
and Actors’ Equity Association, the union of 
professional actors and stage managers in the 
United States.

The Directors are members of the Society  
of Stage Directors and Choreographers,  
an independent national labor union.

This Theatre operates under an Agreement  
with the International Alliance of Theatrical 
Stage Employees Local No. 122.

The Scenic, Costume, Lighting and Sound 
Designers in LORT Theatres are represented by 
United Scenic Artists Local USA-829, IATSE.

 
CASTING 

Jim Carnahan, CSA 
Alexandre Bleau; Carrie Gardner, CSA; 

Stephen Kopel, CSA; Jillian Cimini, CSA; 
Peter Van Dam; Jenise Crawford
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Old Globe Technical Director Ben Thoron leads a tour of the Tech Center for 
a group from Veterans Village of San Diego. Photo by Lisel-Gorell-Getz.

The Old Globe’s Production department is recognized nationwide 
for its artistic and technical excellence. Inspired by the high level 
of talent displayed by Globe technical artisans, the Arts Engage-
ment department has sought ways to translate their wealth of 
expertise into our programs.

Following the 2015 Globe for All tour, the Arts Engagement team 
met with the Globe’s community partner organizations to learn 
more about how theatre could be valuable to them. At Father 
Joe’s Villages, the largest provider of services to the homeless in 
San Diego, staff advised that modeling professional skills in arts-
oriented activities can help develop day-to-day life skills, such as 
interpersonal communication and self-confidence. For Veterans 
Village of San Diego, a not-for-profit that assists combat veterans 
struggling with transitioning into civilian life, hands-on work-
shops for veterans and families are important components of 
treatment.

Inspired by these conversations, we devised a series of work-
shops—a technical theatre “boot camp”—and a pilot program 
entitled Behind the Curtain launched in May. 

For eight weeks, a teaching artist and production artist travel to 
each community, introducing participants to the technical side of 
theatre and demystifying the process behind it. Lisel Gorell-Getz, 
Master Teaching Artist at the Globe, said, “Our theatre artists 
who work behind the scenes rarely get a chance to interact with 
the public and share their expertise in this way. This has enabled 
our artists to really connect with the community on a new, truly 
personal level.” 

Using a scene from Shakespeare’s Macbeth, participants discov-
er each week how a production is brought to life through sets, 
sound, lighting, props, stage management, costumes, and di-
rection. Behind the Curtain allows theatre professionals to walk 

through the story with participants in a fun and interactive way, 
and then hand over the storytelling to them to develop their own 
unique vision. 

“Hearing the participants’ great insights into the characters, and 
seeing their joy and creativity, proved to me yet again the power 
of Shakespeare to transform lives,” said guest artist James Evans, 
Associate Artistic Director of Bell Shakespeare in Sydney, Austra-
lia. “Working on Behind the Curtain was a moving and inspiring 
experience for me. The Globe’s teaching artists are passionate 
and committed, and as a result, the participants became deeply 
engaged with the process.”

The class culminates with visits to the Globe’s Technical Center, a 
Behind-the-Scenes Tour of the Globe’s three theatres, and a rare 
opportunity to observe pre-show preparations prior to attending 
a performance of Macbeth.

“We felt it was essential to ground the project in the work that 
we’re doing at the Globe,” said Director of Arts Engagement 
Freedome Bradley-Ballentine. “Shakespeare is our resident play-
wright—it just made sense to connect the workshop with him. 
By tying into a current production, the work becomes more im-
mediate.”

“People are very excited!” said Jesse Casement, Director of 
Residential Services for Father Joe’s Villages. “All they did was 
talk about what they learned with other residents, who became  
interested as well. I think this will be a big thing going forward.” 

The latest session of Behind the Curtain began in mid-July with 
two more community partners and is linked to the Globe’s pro-
duction of Love’s Labor’s Lost, ensuring even more San Diegans 
can take a peek at the world just beyond the footlights. 

ENGAGING COMMUNITIES: 
BEHIND THE CURTAIN

PUBLIC SUPPORT

Lead Season Sponsors ($75,000 or more)

Production Sponsors ($30,000 to $59,999)

Season Sponsor ($60,000 to $74,999)

($10,000 to $14,999)

Mister A’s                                          ResMed Foundation

Founder Circle ($5,000 to $9,999)

GEN7 Wines                	     

Craig Noel Circle  ($2,500 to $4,999)

Cake                        Parc Bistro-Brasserie        Petco     
Sabuku Sushi        Souplantation                    Wawanesa Insurance        	               

Director Circle  
($15,000 to $19,999)

Artist Circle ($20,000 to $29,999)

CORPORATE DONORS

Theatre Forward advances the American theatre and its communities by providing 
funding and other resources to the country’s leading nonprofit theatres. Theatre 
Forward and our theatres are most grateful to the following funders ($10,000 and 
above):

Buford Alexander & Pamela Farr
Allianz Global Corporate & Specialty
American Express
AOL
Bank of America
BNY Mellon
Bloomberg
Steven & Joy Bunson
Chubb Group of Insurance Companies
Cisco Systems, Inc.
Citi
DeWitt Stern
Dorsey & Whitney Foundation
Edgerton Foundation
Epiq Systems
EY
Ford Foundation
Alan & Jennifer Freedman
Goldman, Sachs & Co.
Ted Hartley & RKO Stage
Marsh & McLennan Companies, Inc.
Jonathan Maurer and Gretchen Shugart

McGraw Hill Financial 
MetLife
Morgan Stanley
National Endowment for the Arts
OneBeacon Entertainment
Lisa Orberg
Frank & Bonnie Orlowski
Pfizer, Inc.
RBC Wealth Management
The Schloss Family Foundation
The Shubert Organization, Inc.
Skadden, Arps, Slate, Meagher & Flom 
George S. Smith, Jr.
Southwest Airlines
TD Charitable Foundation
Theatermania.com/Gretchen Shugart
Travelers Entertainment
James S. & Lynne Turley
UBS
Wells Fargo
Willkie Farr & Gallagher LLP

Financial support is provided by City of San Diego Commission 
for Arts and Culture.

The Old Globe is funded by the County of San Diego.

Specials thanks for the County of San Diego Board Supervisors.
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ANNUAL FUND DONORS
The Old Globe’s ability to maintain the highest standard of excellence, while keeping ticket prices affordable, is due in large 
part to the financial support of more than 2,000 individuals, businesses, foundations, and government agencies. Please join us 
in giving warm thanks and recognition to these leaders who have made tonight and our other performances possible. The Old 
Globe appreciates the support of those who have stepped into the spotlight.

Benefactors ($100,000 to $159,999)

Peter Cooper & Norman Blachford
Ann Davies
Globe Guilders

The William Randolph Hearst Foundation
Conrad Prebys* & Debra Turner
Qualcomm

The Ted & Mary Jo Shen Charitable Gift Fund
Sheryl & Harvey White Foundation

Season Sponsors ($60,000 to $99,999)

Mary Beth Adderley
Valerie & Harry Cooper
Pamela Farr & Buford Alexander
Hal & Pam Fuson

Joan & Irwin Jacobs Fund of the 
	 Jewish Community Foundation
Price Philanthropies Foundation
Karen & Stuart Tanz
Rhona & Rick Thompson 

Gillian & Tony Thornley
United
ViaSat
Vicki & Carl Zeiger

Production Sponsors ($30,000 to $59,999)

Terry Atkinson
Alan Benaroya
The Legler Benbough Foundation
Diane & John Berol
California Bank & Trust 
Nikki & Ben Clay
County of San Diego
Nina & Robert Doede	
Hervey Family Non-endowment Fund at 

The San Diego Foundation
Leonard Hirsch, in memory of Elaine Hirsch

Hyatt Regency La Jolla at Aventine
Las Patronas
Elaine Lipinsky Family Foundation 
Jeffrey & Sheila Lipinsky Family Foundation
National Endowment for the Arts
The Parker Foundation
  (Gerald & Inez Grant Parker)
Patrons of the Prado
The Prado at Balboa Park
Random House Children’s Books
Jean & Gary Shekhter

Dolores & Rodney Smith 
Ms. Jeanette Stevens
Theatre Forward
Evelyn Mack Truitt
Union Bank
U.S. Bank
Pamela J. Wagner & Hans Tegebo
Renee & Bob Wailes
Wells Fargo
June E. Yoder

Director Circle ($10,000 to $19,999)

Melissa Garfield Bartell &  
Michael Bartell

Jane Smisor Bastien
Richard & Kathy Binford
The Bjorg Family	
The Anthony Cerami & Anne Dunne 

Foundation for World Health 
Carlo & Nadine Daleo
Karen Fox
Carol L. Githens
Diana R. Glimm
Lee & Frank Goldberg
Alexa Kirkwood Hirsch

Dr. & Mrs. Harry F. Hixson, Jr.
Hutcheson Family Fund at
	 The San Diego Foundation
Deni Jacobs
Jerri-Ann & Gary Jacobs 
Barbara G. Kjos
Brooke & Dan Koehler
Carol & George Lattimer
Sandy & Arthur Levinson
Susan & John Major 
Rebecca Moores
The Musser Family
Caroline & Nicolas Nierenberg

The Kenneth T. & Eileen L. Norris Foundation
Tom & Lisa Pierce
Peggy & Peter Preuss
Allison & Robert Price Family Foundation Fund 

of the Jewish Community Foundation
Rivkin Family Fund I 

at The San Diego Foundation
G. Joyce Rowland & Pamela A. Morgan
Ryan Family Charitable Foundation
Cherie Halladay Tirschwell
Karin Winner

Artist Circle ($20,000 to $29,999)

Bank of America
Barney & Barney
Pamela & Jerry Cesak
Joseph Cohen & Martha Farish  

Charitable Gift Fund of the  
Jewish Community Foundation

Dan & Phyllis Epstein
Higgs, Fletcher & Mack, LLP

Holland America Line
Daphne H. & James D. Jameson
JPMorgan Chase
Jo Ann Kilty
The Lodge at Torrey Pines
Neiman Marcus
NWB Environmental Services, LLC
The San Diego Foundation Creative Catalyst Fund

San Diego Gas & Electric
Sanderson Family Foundation
The Harold and Mimi Steinberg
	 Charitable Trust
Torrey Pines Bank
Jordine Skoff Von Wantoch
Mandell Weiss Charitable Trust
Dr. Steve & Lynne Wheeler

Artistic Angels ($160,000 and higher annually)

City of San Diego Commission for Arts & Culture 
Karen & Donald Cohn
Elaine & Dave Darwin
Mr. & Mrs. Brian K. Devine

Audrey S. Geisel/Dr. Seuss Fund at  
The San Diego Foundation

Kathryn & John Hattox
HM Electronics, Inc.	
The James Irvine Foundation

Paula & Brian Powers
Gloria Rasmussen
Darlene Marcos Shiley, in memory of Donald Shiley
The Shubert Foundation
The Erna Finci Viterbi Artistic Director Fund

Founder Circle
($5,000 to $9,999) 
The Angelson Family Foundation
Joan & Jeremy Berg
Barbara Bloom 
California Arts Council
Carol & Jeff Chang
Barbara Charlton
Colwell Family Distributable Fund 
	 at The San Diego Foundation
R. Patrick & Sharon Connell
Elizabeth Dewberry
Bernard J. Eggertsen &
   Florence Nemkov
Marion Eggertsen
Barbara & Dick Enberg
Dr. & Mrs. Robert Epsten
Carol Spielman-Ewan & Joel Ewan
Susanna & Michael Flaster
Elaine Galinson & Herbert Soloman 

Donor Advised Fund of the Jewish 
Community Foundation

Drs. Tom & Jane Gawronski
Norm Hapke &  

Valerie Jacobs Hapke
Gordon & Phyllis Harris
Liz & Gary Helming
Mary & Russ Johnson
William Karatz
Regina Kurtz, in loving memory
   of Al Isenberg
Peter Landin & Michelle Cardinal
Chris & Louise Lischewski
Peter Manes & Yoko Sakaguchi
Don & Judy McMorrow
Paul & Maggie Meyer
Money/Arenz Foundation, Inc.
Bernard Paul
Matthew & Judith Pollack
The Jerome Robbins Foundation
Chrissy & Roger Roberts
Patricia K. Shumway 
Pat & Jack Thomas
Carol Vassiliadis
Carol & Larry Veit
Chris & Pat Weil

Craig Noel Circle
($2,500 to $4,999) 
Dr. & Mrs. Wayne Akeson
Drs. Gabriela & Mike Antos
Judith Bachner & Eric Lasley
Jan & Rich Baldwin
Bobbie Ball
Jan Bart
Mr. & Mrs. Bear
Marian Benassi
Joan Jordan Bernstein
Linda & Robert Bernstein
Charles & Charlotte Bird
M. Joan Bishop, in memory of
   Harold O. McNeil, Esq.
Paul Black
Steve & Elizabeth Bluhm
Barbara Bolt
Dr. Herman & Irene Boschken
Beatrice & William Briggs
Dr. Stephanie Bulger

Anita Busquets & William Ladd
Mary-Kay Butler
Dr. & Mrs. Edgar D. Canada
Edward & Pamela Carnot
Cecilia Carrick & Stan Nadel
Harry & Sandra Carter
George & Ellen Casey
The Charitable Foundation
Garet & Wendy Clark
Ms. Heidi Conlan/
	 The Sahan Daywi Foundation
Richard & Stephanie Coutts
Susan Barlow Cowell
Jane Cowgill
Gigi Cramer, in memory of
	 Ed Cramer
Darlene G. Davies, in memory
	 of Lowell Davies
Dr. Cynthia & Mr. Martin Davis
Andrew M. DeCaminada
Jim & Sally Ditto
Mary & David Fitz
Jean & Sid Fox
Samuel I. & John Henry
   Fox Foundation 
   at Union Bank of California
Charles Freebern 
Charles & Millicent Froehlich
Joy & Dr. Fred Frye
Bill & Judy Garrett
Joyce Gattas
Teresa George
Terrie Georgi
Arthur Getis & Roberta King
Gilcrest Family: Andy, Karen
   A.J. & Tommy
Wendy Gillespie
Robert Gleason & Marc Matys
Cathryn Golden
Sheila & Tom Gorey
George C. Guerra
Ms. Cheryl Haimsohn
Guy & Laurie Halgren
Pat & Rick Harmetz
Patrick Harrison & Eleanor Lynch
Rhonda Heth & Thomas Mabie
Bill & Nancy Homeyer
Gary & Carrie Huckell
Drs. Sonia & Andy Israel 
Pat JaCoby
Jackie Johnston
Katleman Family Fund of the
	 Jewish Community Foundation
Dr. Gerald & Barbara Kent
Edythe Kenton
J. Robert & Gladys H. King
   Family Trust 
Ken & Sheryl King
Webster & Helen Kinnaird 
Jack Kirkland
Jane & Ray* Klofkorn
Curt & Nancy Koch
Rosalie Kostanzer* & Michael Keefe
Bob & Laura Kyle
Jean & David Laing
Terry & Mary Lehr
The Leist Family
David & Angela Leonard
Ronald & Ruth W. Leonardi

James & Pamela Lester
Paul Levin & Joanna Hirst
Judith & Jack Lief
Robin J. Lipman
Barbara & Mathew Loonin
Carlos Malamud
Dr. Robert & Marcia Malkus
Jackie & Charlie Mann
Lois I. Marriott
Dr. Ted & Marcy Mazer
Oliver McElroy & Karen Delaurier
Elizabeth & Edward McIntyre
Judi Menzel
Elizabeth B. Meyer
Dr. Howard & Barbara Milstein
Judith Morgan
Akiko Charlene Morimoto &
	 Hubert Frank Hamilton, Jr.
Sara Moser
Nancy & James Mullen
Joyce & Martin Nash
Lyn Nelson
Arthur & Marilyn Neumann
Lawrence Newmark
Mark C. Niblack, MD
Susan C. Parker
Mr. & Mrs. Thomas C. Pastore
Mr. & Mrs. L. Robert Payne
Col. & Mrs. Ben Pollard
Bill & Mo Popp
Dan Porte & Sally Dubois
Joseph & Jane Rascoff
John Rebelo &  

Brenda Marsh-Rebelo 
   Fund at The San Diego Foundation
Wade and Candi Rich
Nancy J. Robertson
Carole Sachs
Warren & Beverly Sanborn
The Sargis Family
Marilies Schoepflin, Ph.D.
Dr. Myron & Doreen Schonbrun
Todd Schultz & Paul Scott Silvera
Robert & Lisa Shaw
Ms. Lari Sheehan
Sherry & Charles Sheppard
Drs. Joseph & Gloria Shurman
Dee E. Silver, MD
Dave & Phyllis Snyder 
Marisa SorBello & Peter Czipott
Nancy & Alan Spector and Family
Nancy Steinhart &
   Rebecca Goodpasture
Bob & Mike Stivers
Gene Summ
Miriam Summ
The Sutherland Foundation
Karen & Don Tartre
Tim & Judy Tillyer
Brenda & Robert Tomaras
Greta & Stephen Treadgold
C. Anne Turhollow &
   Michael J. Perkins
Michael T. Turner &
   Suzanne Poet Turner
Susan Twomey
Natalie C. Venezia &  

Paul A. Sager
Mary R. Warkentin

Shirli Fabbri Weiss and Sons
Stephen & Joy Weiss
Judith A. Wenker Charitable Fund
	 at The San Diego Foundation
In Memory of Mary Kay West
James E. & Kathryn A. Whistler Fund 

at The San Diego Foundation
Anonymous (8)

Diamond
($1,500 to $2,499) 
Jeff & Donna Applestein
Jonathan & Alicia Atun 
David A. & Jill Wien Badger
Gary & Barbara Blake Family Fund 
   of the Jewish Community 
   Foundation
Greg & Loretta Cass
Bill Eiffert & Leslie Hodge
Gay and Lesbian Fund for San Diego 

at The San Diego Foundation
Robert J. Kilian &  

Kathleen M. Slayton
La Jolla Kiwanis Foundation
Dr. Morton & Susan La Pittus
Magic Snow
Joy & Ronald Mankoff
Dr. & Mrs. M. Joseph McGreevy
Rena Minisi & Rich Paul
Ursula & Hans Moede
Carol Moran & Greg Pfleger
Barbara Oswalt
The Arthur & Jeanette Pratt
	 Memorial Fund
Dr. Sara Rosenthal & Dr. Julie Prazich
Alan & Esther Siman
Jack & Louise Strecker
Nowell Wisch

Platinum
($1,000 to $1,499)
Howard E. Abrams
Arleene Antin & Leonard Ozerkis
Sondra & Robert Berk Fund of the
	 Jewish Community Foundation
Edgar & Julie Berner
Robert & Pamela Brooks
Elaine Chortek 
Katharine Cline & Michael Lee
Ronald D. Culbertson
Dean & Mrs. Michael H. Dessent
Dorothy R. Dring
Jackie & Stan Drosch
Berit & Tom Durler
James & Ann Marie Elliff
Richard & Beverly Fink
	 Family Foundation
Dr. Ben & Sue Frishberg
Steven & Susan Garfin
Norman & Patricia Gillespie
Mr. William & Dr. Susan Glockner
Geraldo & Scarrain Gomes Fund
Louise & Doug Goodman
Denise Graham & Frank Ruyak 
Robert D. Heylmun
Isaacs Brothers Foundation at
	 The San Diego Foundation
James Jaworski
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Louis & Mary Beth Kelly
Warren & Karen Kessler
Bill & Linda Kolb
Susan Lane & Torrey Harmon
Dr. & Mrs. James E. Lasry
Stephen & Carolyn Locke
Mary Lyman
Jasna Markovac & Gary Miller
Marcia A. Mattson
Dennis A. McConnell
James & Estelle Milch Fund of the
	 Jewish Community Foundation
Charles & Ilene Mittman
Terry & Sandra Moore
Nata5mAI
Darrell Netherton 

& Robert Wheeler
Marsha J. Netzer
Virginia Oliver
Rod & Barbara Orth
Christopher & Susan Pantaleoni
Pardon My French Bar & Kitchen
Tim & Leslie Paul
James & Judith Queenan
Robert & Doris Reed
Dr. Robert Reese
Josette & John Rekettye
Michael Robertson &  

Dale Johnston
Esther Rodriguez 
The Ralph B. Rogers Foundation
Joy & Richard Rottenstein
Crystal Rubin
Ryde Family Memorial Foundation
	 at The San Diego Foundation
Jay & Julie Sarno
Don Stanziano & Michael Sikich
Kathleen & Al Steele
Casey & Julie Tibbitts
Stan & Anita Ulrich 
Karen Walker
Joseph & Mary Witztum
Howard & Christy Zatkin
Anonymous (1)

Gold
($500 to $999) 
Mrs. Marilyn Adams
B.J. Adelson
George Amerault, Jr.
Mrs. Cyla Andrus &
	 Mr. Darrell Mead
Earl Asbury
Katherine Austin
The Backman Family
Bruce & Patricia Becker
Amnon & Lee Ben-Yehuda
Mrs. Lazare F. Bernhard
John & Sally Berry
Bob & Joyce Blumberg
Deb & Brand Brickman
The Bunn Family
Luc Cayet & Anne Marie Pleska
Wayne & Doris Christopher
Ms. Lisa Churchill &
   Dr. Susan Forsburg
Richard Clampitt &
   Rachel Hurst
Boyd & Rita Collier

Charley & Barb Crew
Hon. Vincent Di Figlia 
John & Barbara Edgington
Nate & Margaret Englund
Drs. George & Susan Dersnah Fee
J. M. Gillman
Morris & Phyllis Gold Fund of the  

Jewish Community Foundation
Robert* & Edry Goot
Carol & Don Green
Richard & Candace Haden 
Jeff & Judy Handler
Virginia Hawkins
Kaaren Henderson
Jamie Henson & 
	 Robert Houskeeper
Laurie Henson
Gerald M. Hermanson &
   Donna L. Buckner
Donald J. Hickey
Robert & Sabine Hildebrand
Bruce & Jane Hopkins
Stephanie & Carl Hurst
Joseph & Donna Hynes
Susan & Charlie Inot
Edward & Linda Janon
Tony & Nancy Janus
Dr. & Mrs. Clyde W. Jones
Bob & Janice Kayler
Wilfred Kearse &  

Lynne Champagne
Carol Keppel
Dr. Marvin M. Kripps
LABS, Inc.
Bill & Tamara Lascurain
Allen Lemberg & Family
Sherry & Rick Levin
Mack Lewis & Kate Herring
Marshall & Judy Lewis Fund of the 

Jewish Community Foundation
Charles & Robin Luby
Mr. & Mrs. Howard Lund
Carl Maguire &  

Margaret Sheehan
Sally & Luis Maizel
Jain Malkin
Drs. Betty Joan Maly &
   John Meyers
Mercy & Ron Mandelbaum
Rev. Stephen J. Mather
Ronald McCaskill & Robyn Rogers
Bill & Mim McKenzie
Dr. & Mrs. Robert Morrison
Mimi & Ernie Mortensen
Charles & Susan Muha
Mark & Jan Newmark
Evy & Ed Newton
Micki Olin & Reid Abrams
Lori Partrick
Julius J. Pearl Fund at
	 The San Diego Foundation
In Memory of Margaret Peninger
Nancy & Michael Pfeiffer
Dr. Adele Rabin & 
	 Mr. Stephen Cohen
Dianne & Bruce Ramet
Gerry & Jeannie Ranglas
Stuart & Linda Robinson
T. Wayne* & Christine Rounsavell

Mr. & Mrs. Todd Ruth
Sue & Haddon Salt
Linda J. Seifert
Tim & Luci Serlet
Linda & Andrew Shelton
Stella Shvil Professional Fiduciary
Beverly & Howard Silldorf
Anne & Ronald Simon
Mr. William D. Smith &
	 Dr. Carol Harter
Norman & Judith Solomon
Ronald & Susan Styn
Mr. & Mrs. Gordon Swanson
Clifford & Kay Sweet
John & Gail Tauscher
Roger Thieme & Sylvia Steding
Jeffrey & Sheila Truesdell
The Ward Family Charitable Trust
Drs. Christine White &
	 Joseph Traube
Sandy Wichelecki &
	 Suzanne Dukes
Dennis & Carol Wilson
Cass Witkowski Family
Brendan M. & Kaye I. Wynne
Chester Yamaga & Jean Samuels
Anonymous (5)

Silver
($250 to $499) 
Don & Diana Ambrose
Lynell Antrim
John & Elizabeth Bagby
Francis & Diane Bardsley
Sharon & Bill Beamer
Judy & Larry Belinsky
Joni & Miles Benickes
Drs. John & Karen Burger
Giovanni & Carolyn Bertussi
Robert Blanton & Ann Clark
Gaylyn Boone & James Dorcy
Joann Boone & Nancy Danniger
Douglas & Helen Boyden
LaVerne & Blaine Briggs 

Donor Advised Fund at the  
Rancho Santa Fe Foundation

Roger Brown & Erika Lefren
Beth Bruton
Glenn & Jolie Buberl
Robert Caplan & Carol Randolph
William & Shirley Carrington
Leslie & Shlomo Caspi
Dr. & Mrs. Stephen Center
Nancy & Allan Chapman
Joseph & Ellen Checota
James Cochran & Sue Lasbury
Maggie Coleman
Michelle Conde
Florence C. De Lucia
Angie DeCaro
Caroline DeMar
Bethany Derrough
Dr. & Mrs. Donald B. Dose
Patricia & Glen Doughty
Bill & Susan Ehlers
Esther & Robert Feier
Mariley Ferens
Dr. Joseph & Mrs. Beverly Fremont

Judith & Dr. William Friedel
Dr. & Mrs. Richard Friedman
Peter & Christine Gault
Rita J. Geisel
Mr. & Mrs. Bruce Gemberling
Ruth Gilbert & Stacy Cromidas
Dr. Katrin & Charles Gillespie
Doug Gillingham & Dana Friehauf
Russell Ginns & Beverly DiGregorio
Nedra Zall Glasser, Ph.D
Fred & Lisa Goldberg
Bill Green & Tim Simmons
Dorothy & George Green
Euvoughn L. Greenan
Gary & Anne Grim
Robert Halleck & Della Janis
Stanley C. Harazim
George D. Hardy
James & Ruth Harris Fund of the
	 Jewish Community Foundation
Gail Harriss
Mark & Corrine Harvey
Garry & Sharon Hays
Joan Henkelmann
Jeff & Debbie Hertel
Suzanne & Lawrence Hess
Christine Hickman & Dennis Regan
Victoria & Frank Hobbs
Peggy & John Holl
Robert Hyman
Stephen M. Jaeger, M.D. &
	 Joseph H. Zilvinskis
Mr. & Mrs. Loren Jensen
Natasha Josefowitz
James I. Justeson
Drs. Irvin & Nancy Kaufman
Loretta Kramer
Robert & Elena Kucinski
Patricia Lamont & Roberta Fields
Dixon & Pat Lee
Ellen & Ira Levine
B. Leonard Levy
Morris & Zita Liebermensch
Eric & Lori Longstreet
Sam Losh & Liz Losh
Mr. Neil A. Malmquist
Jeanne Maltese
Deborah & Frederick Mandabach
Russell Mangerie
Katherine Mannen
Patricia Manning
Kathleen Markham
Joseph L. Marshall &  

Dr. Rosemarie Marshall Johnson
Paul Massatt
Mr. & Mrs. Gerald P. May, Jr.
Robert McCommins
Teresa McEuen
Dr. & Mrs. Paul E. Michelson
Craig & Betsey Monsell
Linda Mulcahy
Katherine Newton
June & Rich Nygaard
Thomas & Tanya O’Donnell
Susan & Jimmy Oxford
Phil & Pam Palisoul
In honor of Clifford T. Pentrack 
Dr. & Mrs. Richard Perlman
Abigail Pike

Nancy Plummer
D. & V. Povall
Dr. Jean Francois Pulvenis de Seligny
Gilbert & Cynthia Raff
C. Jay & Kathleen Rains
Charles & Joyce Revlett
Cecile Richards
Susan & Adrian Roberts
Dr. & Mrs. Stephen Rockwood
Dr. Norman & Barbara Rozansky Fund of the 
	 Jewish Community Foundation
George & Karen Sachs
Samiljan Family Fund of the Jewish
	 Community Foundation
Lillian Schafer
Robert Schott
Mr. & Mrs. Martin Schroeder
Alex V. Sher
Allen & Judy Shumate
Dr. Hano & Charlotte Siegel

Joseph Slobodny
Lance Smith
Malcolm E. Smith
Barbara & Bill Sperling
Susanne Stanford Fund of the 

Jewish Community Foundation
Ann & Robert Steiner
Jill & Evan Stone
Dave & Jan Stormoen
Eric & Marian Suggs
Mrs. J.B. (Cruz) Swedelius
Anne Taylor
Janet & Brian Taylor
Marshall & Leila Taylor
Reed & Solange Thompson
Doug & Lynn Todd
Teresa Trucchi
Ginny Unanue
Edward & Barbara Underwood
Nancy Alice Vaughn

Peggy Ann Wallace
Anne Walter
Char Webster
Joyce Wharton
Jean Wilkinson
Colleen & Dennis Williams
Omar & Carol Winter
John & Lenora Witt
Caryl Lees Witte
Chuck & Cathy Wolfe
William F. & Norah D. Wolff
Clarence & Nina Woods
Mary Ann Yaghdjian
RADM. & Mrs. Guy Zeller
Anonymous (8)

*In Memoriam

This list is current as of 
July 12, 2016.

PATRON INFORMATION
TICKET SERVICES HOURS 
Monday: Closed 
Tuesday – Sunday: Noon – last curtain 
Hours subject to change. Please call ahead. 
PHONE 	 (619) 23-GLOBE (234-5623) 
FAX 	 (619) 231-6752 
EMAIL 	 Tickets@TheOldGlobe.org or Info@TheOldGlobe.org 
WEBSITE	 www.TheOldGlobe.org

ADMINISTRATION HOURS  
Monday – Friday: 9:00 a.m. – 5:00 p.m. 
PHONE	 (619) 231-1941 
WEBSITE	 www.TheOldGlobe.org 
ADDRESS	 The Old Globe 
	 P.O. Box 122171 
	 San Diego, CA 92112-2171

ORDERING TICKETS/CHANGE OF ADDRESS
The Old Globe accepts Visa, Discover, MasterCard, and American 
Express. Phone orders for non-subscribers are subject to a $3.50-per-
ticket service charge. Ticket exchanges are subject to a service charge for 
non-subscribers. If you have moved, please notify the Ticket Services 
Office to update our records. Call (619) 234-5623 during Ticket Services 
hours, mail your change of address to the Ticket Services Office, or 
email Tickets@TheOldGlobe.org.

UNABLE TO ATTEND?
If you find you are unable to use your tickets, please give them to a 
friend, or turn them in to the Ticket Services Office and receive a tax 
receipt for your donation. Tickets must be received by show time.

RESTROOMS
Restrooms are located in the lower lobby of the Old Globe Theatre, 
the lobby of the Sheryl and Harvey White Theatre, and adjacent to the 
Lowell Davies Festival Theatre.

SEATING OF LATECOMERS
Although we understand parking is often at a premium, the seating of 
latecomers is extremely disruptive. Latecomers may be given alternative 
seating and will be seated at an appropriate interval.

YOUNG CHILDREN
Children under five years of age will not be admitted to performances.

ELECTRONIC DEVICES AND CAMERAS
The video and/or audio recording of this performance by any means 
whatsoever is strictly prohibited. Please silence all digital watches, 
pagers, and cellular phones prior to entering the theatre.

ASSISTED LISTENING SYSTEM
For the convenience of our hard-of-hearing and hearing-impaired 
patrons, The Old Globe has an Assistive Listening System in all three 
theatres: the Sheryl and Harvey White Theatre, the Old Globe Theatre, 
and the Lowell Davies Festival Theatre. A limited number of the 
lightweight headsets, as well as induction neck loops, may be obtained 
from the house manager prior to performances. 

PUBLIC TOURS
Go behind the scenes at The Old Globe to learn about the history, three 
stages, shops, and craft areas. Open tours: most Saturdays and Sundays 
at 10:30 a.m. Groups by reservation. $5 adults; $3 seniors and students. 
Call (619) 238-0043 x2145 for information/reservations.

LOST AND FOUND
If you have misplaced a personal item while at the theatre, please 
contact the Ticket Services Office or Security as soon as possible. If we 
are unable to locate your item, we’ll happily take down your contact 
information and a description of the item and contact you if it is found.  
The Old Globe does not assume liability for items left behind on the 
premises. 

NATURAL HERB COUGH DROPS—COURTESY OF RICOLA USA, INC.—ARE AVAILABLE UPON REQUEST. PLEASE ASK AN USHER.
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Amy E. Allison................................................General Manager
Llewellyn Crain.................................. Director of Development
Dave Henson.......... Director of Marketing and Communications
Mark Somers................................................Director of Finance
Richard Seer............................ Director of Professional Training
Robert Drake..........................................Director of Production
Freedome Bradley-Ballentine.... Director of Arts Engagement

ARTISTIC
Eric Keen-Louie, Justin Waldman..........Associate Producers
Danielle Mages Amato............... Literary Manager/Dramaturg
Bernadette Hanson.......................................Artistic Associate
Karinya Ghiara................................................... Artistic Intern

PRODUCTION
Debra Pratt Ballard.................Associate Director of Production
Ron Cooling................................................. Company Manager
Carol Donahue......................................Production Coordinator
Jackson Smith.............................. Assistant Company Manager
Jennifer Watts..................Interim Assistant Company Manager

STAGE MANAGEMENT
Leila Knox.........................................Production Stage Manager 

TECHNICAL
Benjamin Thoron..........................................Technical Director
Wendy Berzansky......................... Associate Technical Director
Lucas Skoug................................... Assistant Technical Director
Eileen McCann..................................Resident Design Assistant
Eliza Korshin,  
Megan Tuschhoff..............................Technical Assistant/Buyer
Gillian Kelleher............................................. Master Carpenter
Carole Payette.............................................Charge Scenic Artist
Christian Thorsen....................Stage Carpenter/Flyman, Globe
Daniel Capiro...................................... Charge Carpenter, White
Jack Hernandez...............................Master Carpenter, Festival 
Jason Adkins, Robin Barnett, Katie Cardon,  
Curtis Carlsteen, Chris Chauvet, Jason Chohon, 
Michael Curtis, Edgar Fuller, Matthew Giebe, Veronica 
Hernandez, Sloan Holly, Jim Hopper, Nick Jackson, 
Daniel Llyod, Laura McEntyre, Shannon Perry,  
Paco Ramirez, Chris Rowe, Ray Savage,  
Aren Skalman, Kurtis Weichers........................... Carpenters
Jessica Amador, Cynthia Bloodgood, Christie Curran, 
David Garcia, René Nielson........................................Painters
W. Adam Bernard.......................................... Lead Scenic Artist
Eszter Julian, Benjamin Gray...................Deck Crew, Festival

COSTUMES
Stacy Sutton................................................... Costume Director
Charlotte Devaux............................. Resident Design Associate
Maureen Mac Niallais........................Assistant to the Director
Shelly Williams.................................Design Assistant/Shopper
Corrine Roache................................................Design Assistant
Callan Bideau, Erin Cass............................................. Drapers
Jennifer Anderson.............................................. Tailor/Draper
Su-Lin Chen, Wendy Miller, David Wilkes................ Tailors 
Mark Baiza, Anne Glidden Grace, Lisa Goering, Colleen 
Power, Susan Sachs, Nicole Sukolics-Christianson,  
Corinne Walsh................................................Assistant Cutters
Mary Miller............................................Tailoring/Construction
Bonnie Clinnin, Kelly Marie Collett-Sarmiento,  
Cat Frazier, Tracy Graham, Stephen Jones,  
Dana Linskill, Nunzia Pecoraro, Christina Peek,  
Brent Perry, Heather Premo,  
Marcus Richardson, Raquel Stewart.......................Stitchers
Kristin Womble..........................Craft Supervisor/Dyer/Painter
Sharon Granieri, Kelly Koehn,  
Stephanie Parker, Emily Wilson.......................Craft Artisans
Vicky Martinez.............................. Wig and Makeup Supervisor
Kim Parker...................... Assistant Wig and Makeup Supervisor
Katie Knox........................................................... Wig Assistant
Beverly Boyd.............................................Wardrobe Supervisor 
Beth Merriman............................. Wardrobe Crew Chief, Globe
Anna MacDonald..........................Wardrobe Crew Chief, White  
Ana Maldonado................................. Wig Running Crew, Globe
Debbie Callahan,  
Lisa Sanger-Greshko............... Wardrobe Running Crew, Globe
Lisa Wylie........................................ Wig Running Crew, Fesitval
Sunny Haines, Danielle Myrick,  
Erin Valerie Mudd, Carissa Ohm,  
Keriann Reyes....................... Wardrobe Running Crew, Festival
Marie Jezbera........................................................Rental Agent

PROPERTIES
Neil A. Holmes.............................................Properties Director
Kristin Steva Campbell......................Assistant to the Director
M.H. Schrenkeisen............................................ Shop Foreman
Rory Murphy....................................................Lead Craftsman
David Medina, Angelica Ynfante................ Properties Buyers
Kristine Hummel-Rosen............................Property Assistant
Jacob Sampson.........................................Properties Carpenter
Patricia Rutter, Emily Small........................... Properties Staff
David Buess............................................Property Master, Globe
Kristen Flores........................Stage and Property Master, White
Andrew Recker...................................Property Master, Festival

LIGHTING
Shawna Cadence............................................Lighting Director
Will Dean.........................................Assistant Lighting Director
Ryan Osborn.......................................Master Electrician, Globe
Areta MacKelvie................................ Master Electrician, White
Kevin Liddell...................................Master Electrician, Festival 
Steve Schmitz............................................... Lighting Assistant 
Kevin Orlof, Sean Murray.......Follow Spot Operators, Festival
Mike Anderson, Sammy Bauman-Martin, 
Bradley Bergholtz, Christian Erikson,  
Xavier Luevano, Kyle Montgomery,   
Robert Thoman, Kimberlee Winters...................Electricians

SOUND
Paul Peterson..................................................... Sound Director
Jeremy Nelson......................... Master Sound Technician, Globe
Clayton Nicodemus................Master Sound Technician, White
RJ Givens.............................. Master Sound Technician, Festival
Austin Taylor.................................................Deck Audio, Globe 
Alex Heath..................................................Deck Audio, Festival
Krystin Cline, Michael Cornforth,  
Adrian Gonzalez, Coy Lopez, Dana Pickop,  
Jeremy Siebert..............................................Sound Technicians

ADMINISTRATION
Alexandra Hisserich................General Management Associate
Carolyn Budd........................................ Assistant to the Artistic 

and Managing Directors
Darlene Davies.................................... The Old Globe Historian

INFORMATION TECHNOLOGY
Dean Yager..............................Information Technology Director
John Ralston..........Information Technology Assistant Manager
Brittany Summers...............Information Technology Assistant

HUMAN RESOURCES
Sandy Parde..................................... Human Resources Director
Kathy Silberman................Interim Human Resources Manager
Manny Bejarano........................ Human Resources Coordinator

MAINTENANCE
Ramon Juarez............................................... Facilities Director
Mack Benjamin, Violanda Corona, Ismael Delgado, 
Roberto Gonzalez, Bernardo Holloway,  
Reyna Huerta, Johnny Kammerer, Jason McNabb,  
Jose Morales,  Victor Quiroz,  
Vielka Smith........................................................ Building Staff

PROFESSIONAL TRAINING
Shana Wride.............................................Program Coordinator
Brian Byrnes, Maria Carrera, Cynthia Caywood,  
Ray Chambers, Gerhard Gessner, Maura Giles-Watson, 
Jan Gist, Fred Robinson, Abraham Stoll........M.F.A. Faculty
Corey Johnston, Nate Parde,  
Nicole Ries, Robin Roberts..................M.F.A. Production Staff

ARTS ENGAGEMENT
Karen Ann Daniels..........Arts Engagement Programs Manager
Annette Nixon............ Arts Engagement Programs Coordinator
Lisel Gorell-Getz................................... Master Teaching Artist 
Carolyn Agan, Gerardo Flores, Monique Gaffney, 
Katherine Harroff, Jason Heil, Kimberly King,  
Erika Malone, Blake McCarty, Crystal Mercado,  
Heather Pauley, Erika Beth Phillips, James Pillar,  
Tara Ricasa, Christopher Salazar, Catherine Hanna 
Schrock, Sharrif Simmons.............................Teaching Artists

FINANCE
Cindy Hunt.................................................... Senior Accountant
Trish Guidi.................... Accounts Payable/Accounting Assistant
Adam Latham............Payroll Coordinator/Accounting Assistant
Tim Cole.................................................................. Receptionist

DEVELOPMENT
Annamarie Maricle.....................................Associate Director,  

Institutional Grants
Bridget Cantu Wear............ Associate Director, Planned Giving 
Eileen Prisby......................................................Events Director
Matthew Richter, Keely Tidrow.............. Major Gifts Officers
Robin Hatfield........................................ Annual Fund Manager
Matthew B. Williams..............................Major Gifts Associate
Diane Addis..................................... Membership Administrator
Rico Zamora....................................Donor Services Coordinator
Derek Floyd......................................................Grants Assistant

DONOR SERVICES
Silvana Buratto, Jyothi Doughman, Helene Held, 
Janette Jack, Barbara Lekes, Elisa Lopez, Richard 
Navarro, Stephanie Reed, Laura Regal,  
Jennifer Watts................................................. Suite Concierges

MARKETING
Susan Chicoine................................... Public Relations Director
Ed Hofmeister..........................Associate Director of Marketing
Mike Hausberg..................................Public Relations Associate
Chanel Cook..............Digital and Print Publications Coordinator
Kelsey Dahlke............................................ Marketing Assistant
Carolann Malley............................................ Distribution Staff

SUBSCRIPTION SALES
Scott Cooke..................................... Subscription Sales Manager
Nisha Catron, Arthur Faro, Janet Kavin,  
Pamela Malone, Yolanda Moore, Philip Patterson,  
Ken Seper, Cassandra Shepard, Jerome Tullmann,  
Grant Walpole...................... Subscription Sales Representatives

TICKET SERVICES
Bob Coddington...................................Ticket Services Director
Marsi Bennion................................ Ticket Operations Manager
Cristal Salow.............................................Group Sales Manager
Kathy Fineman, 
Caryn Morgan..................Lead Ticket Services Representatives 
Kari Archer, Bea Gonzalez, Lauryn Greschke,  
Alejandro Gutierrez, Amanda King,  
Korrin Main, Linda McKamey, Laura Mezta, Evan 
Nyarady, John Sweeney.......... Ticket Services Representatives 

PATRON SERVICES
Mike Callaway..................................... Patron Services Director
Catherine Abbot, Mary Taylor......................House Managers
Angela Montague Kanish................. Front of House Assistant
Nic Hagan....................................... Food and Beverage Manager
Stephanie Passera,  
Brandon Potter, Deborah Montes........ Pub Shift Supervisors
Tanika Baptiste, Morgan Candela, Jessica Molina,  
Mina Morales, Angela Price, Michelle Thorsen,  
Jennifer Van Atta...................................................... Pub Staff
Linda Bahash, Amy Brooks,  
Stephanie Rakowski...............................Gift Shop Supervisors

SECURITY/PARKING SERVICES
Edward Camarena........................................ Security Manager
Sherisa Eselin....................................................Security Officer
Cortney Archie, Jonathon Ayon, Joshua Caldwell,  
Francisco Dukes, Mark Flores, Jeff Howell, 
Janet Larson, Jonathan Martinez, Eleuterio Ramos, 
Carlos Valderrama........................................... Security Guards
Alexander Thomas.....................................VIP Valet Attendant

Jack O’Brien........................... Artistic Director Emeritus
Craig Noel...........................................Founding Director

Barry Edelstein
Erna Finci Viterbi Artistic Director

Michael G. Murphy
Managing Director


